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. Whether sewing the wool crepe used to 
make this suit or the China silk used to 
line it, you'll achieve perfection thanks 
to our Sewing Advisor® feature. Simply 

( dg touch your desired fabric and technique. 
aed The machine does the rest... 


‘ 4 The automatic self-adjusting tension 

dial rotates to the correct setting. The 
Sewing Advisor feature programs the 
best stitch length and width. And, the 
exclusive Infodisplay® window tells 
you all you need to know.. 


Touch a button and sew hundreds of 
utility and decorative stitches and 
thousands of optional embroideries. 
Even choose from 11 buttonhole styles. 
Our sensor foot ensures all your 
buttonholes will look exactly alike. 


Sew narrow piping with ease thanks 
to our 25 needle positions. Even these 
corded pintucks were a snap with our 
optional 5-groove pintuck foot. 


When you’re ready for the best, you’re 
ready for the Husqvarna Viking #1+. For 
more information on our entire line, 
call 1-800-358-0001 or visit our web 
site at http://www.husqvarnaviking.com 


Husqvarna 


VIKING 


When You're Ready for the Best 


FASHION 
HOME DEC 
QUILTING 
HEIRLOOM 
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Full Spools for Half Price! 50% ea 
SS el 


Handy 220 yd. Smart Spool size 
18 vibrant colors 

40 wt./2ply rayon thread 
Sturdy clear plastic case with cover 
* Less than $1.40 per spool 
Retail: $53.10 


* Order today. See below. u: 
Ei Madeira Makes a Spool for You 


Colors to brighten every embroidery project 














Madeira Rayon Thread Super Spool Madeira Rayon Thread Smart Spool 
* A super 1,100 yards—five times * A “smart” 220 yards of beautiful 
Masbiee | tttadeira more thread for large projects stitching 
Super Spool Smart Spool * Only $4.98 per spool * Only $2.95 per spool 





I use Madeira Rayon thread... 


at home and on TV. The quality is flawless, the colors 
are gorgeous, and the price is right. What more could 
you ask?" 


Host of public television’s Sewing with Nancy™ 
and President of Nancy’s Notions 
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Order Today! _ Please send me my Madeira Rayon Thread Smart Spool Assortment. 
9 be © | Name 
Nancys Notions -7 Ee 
By phone: | States Zips Telephone_(_ 
It -800-833 -0690 #MSSA25 Smart Spool Asst. $24.95 Payment Method 
B ail: : ee Q) Check or money order 
oe | Standard shipping qe () Mastercard OQ Visa 
Dept. 9828, PO Box 683 _ Wisconsin residents add 5% sales tax Q Discover Exp. Date__/__ 
Beaver Dam, WI 53916 P TOTAIAPAYMERT 9 gee eee oe 





http://www.nancysnotions.com Limited time only. Offer expires August 21, 1998. Signature 
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design 52 Design Ideas from a Miyake Shirt 


Here's a collection of versatile details you can easily adapt 
to most simple jackets and shirts 









by TARA ARNOLD 


64 Pieced, Textured, and Graphic 


A combination of piecing, appliqué, and satin-stitched 
graphics yields a richly textured fabric 


by ANNA CARLSON 
Machine-embroider 
posies with depth. 
The gardener's manual 
begins onp. 46. 


techniques 34 Bias 1Ol 


Master the tricks of sewing bias-cut garments with 
a simple style and foolproof fabric 





Cording, great buttons, and a dash 


by MARCY TILTON of imagination add up to terrific 
embellishment for a garment. For 


inspiration, turn to p. 30 (jacket 


: below, Lois Eri "s Suit Y If), 
40 The Petersham Waistband Sol oie ay ee iaen cena’ 


Substitute hatband ribbon for a waistband facing on any 
fitted skirt or pant 





by SANDRA BETZINA 


56 Sew in Comfort 


Set up your sewing area so you won't get tired—you'll be 
able to work much longer! 





j by JOHN GIORDANO 
Puzzled about how to 


grade patterns up to plus 
sizes? You'll find all the 
answers starting on p. 58. 


fit & fabric 43 A Fabric Store in Your Mailbox? 


Ordering fabric by mail doesn't have to be a shot in the dark 
by BARBARA BLOM 


58 Sizing up to Plus Sizes 
Reallife pattern grading for the full figure 


by BARBARA DECKERT 


details 


departments 


on the cover: 
Details on piecing 
fabric that features 
raw edges, appliqués, 
and satin-stitched 
graphics begin on 

p. 64. Photo by 
Peter Sakas; hair 

and makeup by 
Danny Hammond, 


For a simple design 
that invites endless 
variations, see p. 52, 
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Cording: Beyond the Button Loop | x 


Bring the lowly covered cord to center stage, and your 





designs may never be the same 


by LOIS ERICSON 


Double-Take on Embroidery 


A double dose of stitching on springtime blooms adds 
texture and depth to machine embroidery 


by SYLVIA MARIE POLK 


Letters 

Dress-form alternative, 
plaid-matching pro and 
con, easy fabric bags, 
in defense of hemp 


Questions 

Sewing groups in Canada, 
fabrics with static, velvet 
scarf edges, help with 
fashion drawing 


Tips 

Dye a new wardrobe, 
damage-free quilt 
hanging, trapunto hems 


Basics 
Sew a perfect seam 
from beginning to end 


Fitting 


The dowager’s hump 
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Notes 

Exhibits, London 
College of Fashion 
summer school, 
Folkwear’s new home 


Quick to Make 
Great pillows 1,2,3 


Books 


Sewing 


Calendar 
Exhibits, special events, 
tours, workshops 


Closures 
A sewing legacy 


Back Cover 
Hand-embroidered 
Chinese silk skirt 









To find out the Rx for comfortable, 
stress-free sewing, head for p. 56. 
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letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 


or via e-mail: 


th@taunton.com 
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Pattern positive 
I just finished reading Barbara 
Emodi’s article “Stop! Are You Sure 
That Pattern Will Work?” (No. 74, 
pp. 42-47), and want to tell you 
how helpful it is to understand pat- 
terns anew. The side-by-side pho- 
tographs and diagrams illustrating 
your descriptions are excellent. I 
especially appreciate your advice 
to forego the pattern company “au- 
thority” in favor of a personally 
collected repertoire of techniques, 
and to “feel absolutely confident 
and free to substitute an updated 
technique for an archaic one.” I'll 
enjoy sewing even more as I avoid 
the pitfalls of poor patterns. 
—Nancy King, Northfield, MA 


Barbara Emodi is absolutely on tar- 
get, especially about antiquated 
construction techniques. I can add 
three more pattern “tests”: 

1. Study the pattern’s garment pho- 
to. Sometimes the sketches are 
attractive, but the photo shows gap- 
ing necklines and armholes, strain- 
ing across shoulders, pulling in the 
crotch, and other problems. 
2. Check the instruction sheet’s 
stitching sequence. In a fac- 
tory, as much as possible is 
stitched “flat.” 

3. Look at the grading, es- 
pecially in children’s and 
toddler’s clothes. If a pattern 
is graded 1 in. in length, while 
the body height standards are in 
increments of 3 in., a dress that fits 
a 6-year-old, when graded down to 
a toddler 2, will drag on the floor! 

I find that Kwik-Sew patterns of- 

fer the best fit, accurate “all direc- 
tions” grading, and most logical 
construction techniques. 


—Janet van der Meulen, 
Newburyport, MA 


Dress-form forum 

“Clone Yourself a Fitting Assistant” 
by David Page Coffin in No. 75 (pp. 
37-41) is described as being a “fast, 
cheap” way to make your own 
dress form. This is true only if you 
value neither your own time nor 
that of the person assisting you. 

When time is taken into consid- 
eration, I find that Fabulous Fit 
(see p. 84) is the way to go. In ad- 
dition to sculpting the dress form 
to your present shape without help, 
you can alter it to accommodate 
future body changes. 

My problems include having a 5- 
in. neck-to-shoulder-seam measure- 
ment, a 34FFF bust, and an ab- 
dominal protrusion resulting from 
steroids and a spine injury. I’m al- 
so 4 ft. 10 in. tall and short-waisted. 
Using Fabulous Fit, I’ve sculpted 
the dress form to reflect my body 
as it is today and can easily alter 
it to accommodate my body as it 
changes. I highly recommend this 
system, which offers excellent price 
and performance. 

—Barbara E. Williams, Greenwich, CT 


I loved the dress-form article and 
enjoyed Leah Crain’s Web page, 
which has lots of information about 
making a duct-tape form. But I was 
concerned about the duct tape leav- 
ing adhesive on pins stuck into it. 
When | tested this and was left 
with sticky pins, I decided to use 
the paper-tape method described 
by Barbara Deckert. The article said 
that the paper tape can be found at 
office-supply stores, but since it re- 
quires moistening, it’s no longer 
popular and most stores don’t car- 
ry it. | called Deckert, who recom- 
mended National Business Prod- 
ucts (800-875-8230; they take mail 
orders) and told me that one roll 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 


lustration by Leigh Wells 


— Introducing — 
The First Serger Easy Enough 
To Be A 


Only the Compulock has it. 
Our large LCD screen is 
interactive, guiding you 
every step of the way. 
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(AUTOTeNSION; 


Thread tensions are pre-set 
for each sutch. Plus, differ- 
ential feed and stitch length 
settings are recommended 
on screen. 


All automatic settings 
can also be manually 
adjusted then memorized. 


‘SAFETY SENSORS 


A “beep” from one of 
the five safety sensors 
signals you to check the 
LCD screen for an 
important reminder. 


15 primary stitches and 6 Memory Craft Comp ulock 
ariations, including 
cover hem (shown below) TRADE-UP BONUS - As an introductory 
special, buy the new Memory Craft” Compulock 
now and get a guaranteed minimum trade-in 
allowance of $200 for your old serger. 
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Offer only available at parnciparng authormed 
Janome New Home dealers through 5/31/98 





JAN OM E 


[ WNEWHOME | 
Because You Simply Love To Sew” 


The New Home Sewing Machine Co, | industrial Avenue Mohwoh, N) 07430, For Dealer imo Coll 180046310183 ext.’ of go to www janame com 
Janome Sewing Machine Co., Lid. Unit 3, 6420 Kitimat food Miasisauga, Ontone, LIN 288 For Dealer Ino Coll 190582 10266 
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EASY FABRIC BAG 








1. Fold fabric in half, WSs 
together. Using 15-20 sts/in. 
and starting 3 in. from top, 
sew 4-in. seam around two sides. 
Trim allowance to about %s in. 


2. Turn bag inside out and, using 


10-12 sts/in., sew just beyond seam. 


3. Flip bag and sew second seam 
parallel to first. Clip at diagonal to 
seam. Leave 1-in. space above top 
of seam, and stitch to bag top. 


4, Zigzag allowances flat 
above diagonal clip. 


5. Fold top edge down and sew 
plain, then decorative, row 
of stitches. 


6. Turn RS out, and insert 
cord/drawstring and knot ends. 
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(product #UFS2163, 600 ft., 2 in. 
wide, $3.88) is enough to make 
one dress form. 

—Carla Matusow, Silver Spring, MD 


Editor Chris Timmons comments: 
Since the article appeared, Leah 
Crain has changed her Web site 
address to: www.leanna.com. As 
well, readers may be interested to 
know that Canadian teacher and 
couturier Angelina di Bello has 
written a book on making a paper- 
tape dress form. Though in French, 
the book is well illustrated and easy 
to follow. For more information, 
contact: Angelina di Bello, PO Box 
446, Station H, Montreal, PQ H3G 
2L1 Canada; 800-263-1660. 


Plaid matches, yes and no 

Regarding the several letters in 
No. 75 (pp. 6, 8) about Barbara 
Deckert’s article “A Process for 
Plaids” (No. 73, pp. 55-59), I took 
four years of dressmaking and tai- 
loring at a fashion arts high school 
in New York City 27 years ago. Our 
teachers were experts. When work- 
ing with plaids or stripes, anything 
that could possibly match did, es- 
pecially something as visible as 
shoulder seams. Not matching a 
shoulder seam meant a certain F. 
In all my sewing experience, I’ve 





never come across an article on 
matching plaids that didn’t include 
the shoulders. 

—Diana Bonilla-Musso, East Islip, NY 


Concerning the plaid-matching 
discussion in Letters in No. 75, 
I've examined hundreds of plaid 
garments from haute couture and 
high-end ready-to-wear. They al- 
most never match at the shoulders; 
and when they do, it’s generally 
luck, not design. If you have a scin- 
tillating personality, no one will 
care about your shoulder seams. 
—Claire Shaeffer, Palm Springs, CA 


Delay the Fabric Police! 

I enjoy Closures on the last page of 
every issue so much that I generally 
read it before the table of contents. 
Regarding “The Fabric Police” in 
No. 73 (p. 98), let me say, Wait! 
Don’t give away that long-ago- 
bought-but-still-unsewn fabric so 
quickly. A great way to use up such 
fabric is to make drawstring bags, 
from laundry-bag size to tiny 3- by 
5-in. ones, to use to “wrap” gifts or 
store anything (see the directions at 
left). Children especially love to re- 
ceive bags in all sizes. I've made 
so many that my fabric stash 
should be considerably reduced. 
And it would be, if I didn’t keep 
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PasTimes is on imprint of Martingale & Company 





our love of ribbon! 


D iscover the art of decorative ribbonry with leading 
authority Camela Nitschke as your guide. Learn 
Camela’s secrets for creating beautiful ribbon wildflowers 
and garden blossoms, including day lilies, roses, pansies, 
sunflowers, and buttercups. Then make miniature or 
life-size ribbon flowers to adorn and accent quilts, 
clothing, pillows, wreaths, hats, picture frames, bridal 
veils, and other accessories. 





Printed in brilliant full color, A Passion for 
Ribbonry includes step-by-step photographs 
and easy-to-follow instructions for creating 
an abundance of lifelike ribbon flowers and 

other projects, as well as a resource guide to 
specialty ribbons and supplies. You'll visit two 
spectacular, inspiring flower gardens—Monet’s 
gardens in Giverney, France, and the petite version 

Camela has created behind her charming 19th-century 

home. And you'll tour Camela’s unique store, The 

Ribbonry, which is modeled after an 18th-century Paris 


dress shop. 
INDIVIDUAL AND BUSINESS ORDERS WELCOME. 
Ss : Call or write: Martingale & gempany 
Ge ee PO Box 118, Dept. TH398, Bothell, WA 98041-0118 USA 
Saslimes A U.S. and Canada: E-mail: info@patchwork.com Web: www.patchwork.com 


-™ Int'l: 1¢425*483*3313 Fax: 1°425*486+-7596 
America’s Best-Loved Craft Books it 800-42 6°3 1 2 6 Add $4 U.S/$6 Int'l eae when ordering. 





ON OUR 
WEB SITE 


The response to 
our request for 
Closures travel 
photos with 
Threads, which 
appeared in No. 
75 (pp. 76, 98), 
was sO great that 
we had far more 
photos than we 
could possibly 
use. Therefore, 
we decided to 
put many of the 
remaining photos 
on our Web site 
(www.taunton. 
com) for readers 
to enjoy. 


LOTT OLS comms 


finding new fabricin thrift shops! 


—Therese Inverso, Camden, N| 


Hemp, yes! 

Concerning Cindy Province’s let- 
ter in No. 75 (p. 6) about Nancy 
Nehring’s “Hemp, the Forgotten 
Fabric” (No. 71, pp. 48-51), it’s 
dark-age agendas like hers that 
keep us from making any progress 
in saving this planet. 

Using hemp products is environ- 
mentally sound policy. Most are 
biodegradable and nontoxic, and 
hemp neither erodes the soil nor 
contributes to denuding the forests. 
Hemp produces more fiber per acre 
than cotton, and a strain is being 
developed with such a small 
amount of THC that it can’t be used 
for drug production. Producing 
fiber from hemp has far fewer risks 
than the waste from chemical pro- 
cessing of many man-made fabrics. 

I realize that Province has con- 
cerns, but it’s time to get out of our 
“reefer madness” paranoia and 
think about what’s good for the en- 


vironment. There are many more 
benefits than risks to growing 
hemp. And, no, Ms. Province, I 
haven't been brainwashed by any 
“pro-drug-legalization rhetoric.” 
—Denise Marois, Alexandria, VA 


I was listening to a radio interview 
about the first legal hemp crop to 
be grown in Canada in decades 
when I happened to open Threads 
to find the scathing letter about 
the “idiotic” article on hemp fabric. 
The only thing idiotic is the ban- 
ning of an amazingly useful plant— 
which contains virtually none of 
the drug THC-— simply because it’s 
related to marijuana. Should poo- 
dles and pit bulls be considered 
the same because they’re both 
dogs? Should garden poppies be 
banned because their relatives pro- 
duce opium? Bravo, Threads. I’m 
glad hemp is making a comeback. 
Legalization of marijuana is an en- 
tirely different issue, for another 
day and another magazine. 

—Leslie White, Deep River, ON, Canada 
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..Cindy, youll recognize hemp 
wearers by our beautiful clothing, 
not by the fact that we’re chewing 
our collars or smoking our hems! 

—Donna Alongi, San Jose, CA 


Ooops! 

In No. 74 (p. 37), the correct Web 
site address for Woodland Waders 
is: www.vineyard.net/biz/wood- 
land, and in No. 75, Lily Abello’s 
Sewing Resource Guide (p. 76) 
changed its name and Web address 
to: Softworld’s Sewing Resource 
Guide; www.softworld.com/sew- 
ing/sewdir.htm. 

In Frances Cowan’s article “Sim- 
ply Silk” in No. 74 (pp. 61-65), the 
drawings on p. 65 should have 
shown the bias aligned with the 
garment’s finished edge, the bias 
strip’s seam allowance as % in., and 
4 in. of bias hanging inside the gar- 
ment once the edge is finished. Al- 
so, the topstitching to anchor the 
bias on the piped and French-fold 
edges should have been stitched 
on the garment, not the bias. 


" |+ Generous hoop clearance 
y 4 po Unique angles & length 
_ 4 designed for unobstructed view 


+ Special curved tips cut close, 
eliminating “whiskers” 
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| our one-stop source for turning any sewing 
idea into reality is your Nancy's Notions 
catalog. You get shop-at-home convenience 
with our guarantee of personal, responsive ser- 
vice. Choose from hundreds of notions, books 
and videos. We select and test every item for 
you. Value pricing takes the guesswork out of 
comparison shopping so you can focus on 
sewing. Call for your free catalog. 


Nancyss Notions 





Free Catalog 
Call: 1-800-833-0690 


Or write: Dept 9827, PO Box 683, 
Beaver Dam, WI 53916-0683 
www.nancysnotions.com (9827) 
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Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Sewing groups in Canada 
I recently started a home-based 
sewing business and would like 
to join a trade organization for 
sewers in my area. Can you help 
me find one? 

—Christine McCaw, Barrie, ON, Canada 


Kathryn Brenne replies: 1 under- 
stand why you've had trouble lo- 
cating a group to join. Currently, 
there aren’t many options avail- 
able! The Toronto area had a pro- 
fessional sewing association in the 
late ’80s, but it ceased operation 
after a change of leadership. Also, 
several community college fashion 


programs have closed in the past 





few years, so their alumni associa- 
tions may not be as active as they 
once were. 

One organization in Toronto that 
may interest you is the Fashion In- 
cubator, also known as the Toron- 
to Centre for the Promotion of 
Fashion Design. Designers can rent 
space at the center, or can join the 
outreach program for $120 (plus 
GST) per year. Members have ac- 
cess to the resource center, which 
offers industry magazines, trend 


forecasting, business supplies, and 
occasional seminars. In addition, 
for sample making, members have 
the option of renting all types of in- 
dustrial equipment on an hourly 
or half-day basis. You can call to 
request a press kit (416-971-7117). 

Because of the lack of options, 
I’m interested in starting a Cana- 
dian association for fashion-related 
professionals, with a focus on ed- 
ucation and networking. If you’d 
like more information, contact me 
by e-mail at bunch@efni.com, call 
705-494-8245, or write to me at 50 
Hazelton Ln., RR #1 Box #1, North 
Bay, ON P1B 8G2 Canada. 


Fabrics with static 
How can I avoid static electricity? 
I hate it when my skirt sticks 
to my legs! I’ve followed various 
suggestions (such as using acetate 
for linings), but they don’t seem 
to help 
—Rebecca Jackson, Chicago, tL 


Kay Villa replies: Static electricity 
drives us all crazy, especially when 
the air is very dry, with less than 10 
percent relative humidity. Electrons 
(negative ions) build up on the sur- 
face of fibers, generally seeking pos- 
itive ions from water to bond with. 
When there’s no water in the air, 
the electrons have nowhere to go, 
so they stay on your nylon stock- 
ings and slip, causing them to cling 
to each other. 

Some fabrics attract more of these 
electrons than others, since each 
fiber has a different affinity for both 
moisture and static. In general, syn- 
thetics like nylon and polyester 
hold a static charge longer than 
natural fibers. The reason I’ve 
heard most often for this is that fil- 
ament fibers like many synthetics 


(and some silks) have a smooth, 
slick surface that’s easy for elec- 
trons to cling to, while spun fibers 
are composed of many complex 
surfaces. This is why you've heard 
acetate suggested as more static- 
resistant than other synthetics, 
since it’s made from cellulose and 
is a spun fiber. 

So it should help to avoid wear- 
ing two filament fibers together, 
like nylon pantyhose and slip. Try 
wearing a soft cotton-batiste slip, or 
sew one from a spun-silk fabric 
(bring a magnifier to the fabric 
store if you're not sure; spun fibers 
look fuzzy). 

Using a fabric softener or one 
of the spray products like Static 
Guard helps, too. I’ve even heard of 
women keeping a dryer sheet in a 
desk drawer to rub on their stock- 
ings before an important meeting 
(be careful about this, though, if 
your skin is sensitive). 


Velvet scarf edges 
I enjoyed the article on making 
dévoré velvet (Threads No. 72, 
pp. 76-77), but I’m having trouble 
finishing the edges. Do you have 
any more ideas? 

—Robin Lester, Chicago, IL 


Karen Morris replies: Since writing 
the article, I’ve experimented with 
several scarf finishes for velvet, 
which I'm happy to share with you. 
The best solution for you will de- 
pend on the equipment you have 
and the amount of time you want 
to devote to each piece. 

The finest finish, which I’ve used 
for my iridescent dévoré scarves 
(which I make from velvet with 
contrasting-color pile and back- 
ing), is a full lining in contrasting 
or coordinating silk chiffon. To pre- 
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With my old machine | had to compromise the details. My Bernina has 
all the tools | need to make them perfect. | love making beautiful things 
for my girls. But mostly, | love the excitement in their eyes when | do.” 


MARIANNE S FAVORITE FEATURES: 





The #10 foot’s guide allows for perfect joining of entredeux and lace ~ & 
Presser foot lifter and needle-stop down for pivoting Tad <a 
Intricate embroidery motifs for embellishment <a nd = hy ip 
“SO responsive | can confidently sew on silk batiste” Nothing Sews Like A Bernina. Nothing. 


in the US, call 1-800-405-2SEW or visit http://www. berninausa.com. In Canada, call 1-905-475-9365. 


QUeSTIONS cnn. 





READERS REPLY 


Readers have volunteered the following information in 
response to queries in past issues. 


Help with fashion drawing 

In response to Rebecca Michelsen of Petoskey, MI, who 
asked about blank fashion plates to help her in drawing 
garment designs {Threads No. 71, p. 14), we’ve run 
across a book that may be helpful. Flat Sketching for 
the Fashion Industry by Barbara Sultan (1995, DA 
MAX, PO Box 42575, Los Angeles, CA 90050) begins 
with a croquis, or sketch, of an adult female figure, and 
demonstrates the technique for drawing a variety of 
flat garment styles on this figure. By practicing each 
style variation with pencil and tracing paper, anyone can 
learn to translate design ideas into sketches that others 
can understand. Sultan is a fashion designer and teacher 
at the Fashion Institute of Design and Merchandising in 
Los Angeles. 


Largest 
Collection 
Velvets, 
Chittons, 
Satins, 


and Much More. 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 


(800) A SILK « (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


Join our SILK FABRIC CLUB-$20 annually 
COMPLETE SAMPLE SET $30 


vent the chiffon from shifting on 
the pile as you sew, try using a nar- 
row, double-sided basting tape 
called Wash-A-Way Wonder Tape 
(available from Clotilde, 800-7 72- 
2891; free catalog) in the seam al- 
lowances between the layers. After 
sewing the seams (leaving an open- 
ing for turning), gently peel away 
the tape. 

Another finish I like is a simple 
three-thread rolled hem, sewn ona 
serger. For a neat, sturdy hem, I set 
a high tension like 8 and 9 on the 
needle and lower-looper threads, 
respectively, and a medium tension 
like 5% on the upper-looper thread, 
with woolly nylon in the upper 
looper and rayon or cotton thread 
in the needle and lower looper. 


Suitings, 
Prints, 





COUTURE SEWING SCHOOL 


FORMERLY THE BRIDAL SEWING SCHOOL 


vito} 


For a copy py of my new book call 410-592-5711 or fax 

410-592-6913, or mail your order to the address below. 

*Shipping: U.S.A. $5.00, Canada $7.00, | 
International $40.00. VISA & MC accepted. 
MD residents add 5% sales tax. 
BALTIMORE, MD: March 22-27 | 
or March 29-April 3, 1998; 
Oct. 11-16 or Oct. 18-23, 1998 | 
SAN FRANCISCO, CA: July 12-17, 1998 
PORTLAND, OR: July 19-24, 1998 


COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening 
wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiére, teacher, and author. 


For a brochure call (410) 592-5711 or write: 


If you plan to dye or paint the 
velvet, you can purchase finished 
white rayon/silk velvet scarves with 
hand-rolled edges in several sizes 
from Rupert, Gibbon & Spider (PO 
Box 425, Healdsburg, CA 95448; 
800-442-0455). You can dévoré the 
velvet, then dye or dye-paint the 
fabric to create interesting custom 
scarves, with no need to worry 
about edges at all. 


Kathryn Brenne is a fashion designer in 
North Bay, ON, Canada, specializing in 
custom clothing and couture methods; 
Kay Villa is the assistant director of 
product services at the American Textile 


Manufacturer’s Institute in Washington, 


DC; Karen Morris is a contributing 
editor to Threads. 
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Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


4600 Breidenbaugh Lane, Glenarm, MD 21057. 
http:/Avww.sewnet.com/SusanKhalje 
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oo often, women have been told can't draw, 


Can t Sew, Can t, Can ft, Can t. 

SO all my kids sit on my lap at my Bernina from birth. They can feel how | feel, 
that it’s not a chore, it’s a delight. Bernina? It gives you the confidence, 
not just to start a project, but to finish.” 





e 1/4” foot with markings so | can accurately stitch on either side 
e The walking foot keeps multiple layers from shifting * Hands-free precision 
— for the pure geometry of quilting « Powerful DC motors for extra penetration 
through batting and fabrics 


Nothing Sews Like A Bernina. Nothing. 


lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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A wardrobe to dye for 

Have you ever wished for a magic 
pill that would completely revitalize 
your wardrobe? My clothes were 
beginning to bore me, so I analyzed 
them and realized that the style, 
fit, and fabrics weren't the prob- 
lem—the color was. Ha, I thought, 
a little fabric dye will fix that! 
By dyeing lots of garments in one 
batch, I created a whole new, color- 
coordinated wardrobe! If this 
sounds like fun to you, too, here’s 
how to proceed: 

First, select several items of cloth- 
ing (like slacks, blouses, sweaters, 
T-shirts, and even socks) in good 
shape but that you're just tired of. 
Natural fibers absorb dye best, so 
choose items made of cotton, linen, 
silk, rayon, and wool (polyester 


and nylon are difficult to dye). It’s 


fine to mix knit, woven, solid, 
tweed, printed, and striped fabrics. 
(’ll describe how to handle darks 
and lights in a moment.) Don’t for- 
get to throw in some fabrics from 
your stash so they’ll match your 
newly dyed garments. 

Choose one or more dyecolors. I 
chose three colors for my first dye 
project last fall—brown, bright pur- 


ple, and black-plum—and used one 
dye color for each of the three 
groups | had divided the garments 
into. (To decide on which garments 
work best in which color, simply 
imagine, for instance, whether 
you’d enjoy wearing slacks that are 
brown, bright purple, or black- 
plum. Then figure out which gar- 
ments should coordinate with the 
slacks and what color they should 
be, and move on to another “base” 
garment. If these color decisions 
worry you, rest assured that ran- 
dom selection works well.) 

Dye each group of garments, 
using any manufacturer’s fabric 
dye and following the directions 
on the package. If the clothing is 
light colored, dark shades of dye 
will take well. If the garments are 
rather dark, consider applying a 
color remover first 
(these are sold along 
with the dyes). 

Then, get ready for 
a grand surprise. It’s 
impossible to predict 
just how a lime green 
knit, a bright pink 
print, or a black-and- 
white tweed will turn 
out when dyed to- 
gether. However, | 
can tell you that my 
experience shows 
that each garment 
within a “dye group” 
will coordinate beautifully with the 
rest of the group, regardless of the 
intensity with which the garments 
take the dye. 

So now that you have the secret to 
a new wardrobe, why not join me 
in choosing a fresh new palette for 
the spring, and heading out to the 
store for some dye? 

—Nancy Williams, Eagan, MN 


Precision prewashing 
When I prewash small cuts of fab- 
ric, like the 4-yd. pieces I buy for 
quilting, they tend to get badly tan- 
gled with frayed threads in the 
washer, and end up in tight wrin- 
kled knots when they come out of 
the dryer. Here’s the solution: make 
stacks of up to five fabrics (group 
similar colors), and machine-baste 
them together around all edges 
with lightweight cotton thread, 
which breaks easily. When these 
fabric stacks come out of the dryer, 
they’re barely wrinkled, and not 
tangled at all. To separate the fab- 
rics, I gently rip the thread, releas- 
ing the top layer of fabric, then the 
whole stack. To prevent larger 
pieces of fabric from tangling in 
the washer, I fold them in half 
along the crossgrain and machine- 
baste the selvages and raw edges to- 
gether. I still prewash every fabric 
I buy, but now I make a brief stop 
at the sewing machine first. 
—Cynthia Santiago, Folly Beach, SC 


That old Magic tape 
has me in its spell 
I’ve just discovered a new product 
that’s quickly become one of the 
most useful items in my sewing 
room. It’s 3M Scotch Removable 
Magic Tape, available with office 
supplies. I use it to make pattern 
adjustments or repair ripped pat- 
tern pieces. I also stick it directly on 
fabric for temporary markings or 
notes or to affix pattern pieces to 
fabric to avoid pin marks during 
the cutting process. (The tape can 
be easily removed for up to two 
months without leaving marks on 
the fabric.) And it’s a great tool 
when I trace Celtic knotwork pat- 
terns onto Irish linen. 

—Luci Young Blood, Little Falls, MN 


iustration by Paul Zwolak 
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For more information or to find your local participating Pfaff dealer, call 1-800-99- 


PFAFF {1-800-997-3233}, mail this coupon or visit us at http://www. pfaff.com. 
Dealer participation may vary. Void where prohibited. 
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Remove clip handles 
after positioning clip 
on quilt edge. Then 
slip rod through clips 
to suspend quilt. 
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/ ——_ Quick, damage-free 
ot _——s quilt hanging 
ae | o Every now and then I need 


' to hang a quilt in a craft 
fet show or gallery but don’t 


wanttotake the timeto sew 
a proper rod pocket on the 


back. I’ve noticed that people 


in this situation often just pin 
the quilt to a wall, but I cringe at 
the prospect of holes poked in the 
quilt and stretching of the fabric 
from the quilt’s weight. Here’s a 
better way to hang a quilt without 
a rod pocket. 

Use 2-in.-wide black binder clips 
(see the one in the drawing above; 
you can find them at any office- 
supply store) to hold the quilt firm- 
ly without a single puncture in the 
fabric. Pinch the clip’s shiny silver 
handles together to open it, then 
position one clip every 6 to 12 in. 
along the quilt’s top binding, and 
remove the handles (so the clips 
look like “quilt holders”). Youll 
find that there’s sufficient space 
between the top of each clip and 
the quilt binding to slide a tele- 
scoping curtain rod across the top. 
Now when you suspend the rod 
from two or more nails, the quilt is 
held evenly, tightly, and without 
stretching or holes. 


—lennifer d'Entremont, 
Hammonds Plains, NS, Canada 


Custom-painted 

zipper tabs 

I prefer the professional look of in- 
visible zippers to regular ones. 
However, the meager color range of 
invisible zippers forces me to use 
colors that don’t match; then the 
zipper tab becomes entirely too vis- 
ible. My solution is to paint the 
tabs with nail polish to match the 
fashion fabric. 


To do so, unzip the zipper, hold 
the tab away from the fabric tape, 
and paint. Dry it upside down. 


—Sheilah Barrett Sandler, 
Northampton, MA 


Quilts come clean 

with automotive Gunk 
Believe it or not, you can remove 
stubborn pencil lines from quilt 
tops (or any washable fabric) with 
waterless hand cleaner from the 
automotive section of a discount 
store. My favorite brands are Gunk 
and Goop. 

Just rub a small amount along 
the pencil line and wash as nor- 
mal. This works better than most 
soaps because hand cleaner is 
specifically designed to remove 
grease, the culprit in troublesome 
pencil marks. 


—Elizabeth A. Moriarty, 
Rocky Point, NC 


Trapunto at the hemline 

I was searching for a quick way to 
hem a wool cape, and at the same 
time add a decorative touch. While 
playing with various possibilities, 
I discovered a hemming technique 
that approximates the stitched-and- 
stuffed look of trapunto. 

Use a double needle and a good 
quality thread on the top of the 
machine and woolly nylon (avail- 
able where serging supplies are 
sold) in the bobbin. Wind the 
woolly nylon onto the bobbin by 
hand so thatit’s not too tight. Sew 
with the right side facing up. 

The resulting raised line of stitch- 
ing is very elegant and subtle. This 
method isn’t limited to hems and 
can be used wherever you wish to 
create additional trapunto effects 
on a garment. 

—Joanne Spencer, Brookfield, CT 


Long-lasting knots 

Do you find that your hand-stitched 
hems fall down because the knot 
comes loose? Do your buttons suc- 
cumb when the knot unravels? Af- 
ter years of frustration, I borrowed 
a simple trick from quiltmakers, 
whose knots (hundreds of them) 
must last through years of wear 
and washings. 

After you complete a knot, dip 
the needle just through the top 
fabric into the facing or hem, and 
bring it out again about | in. away. 
Pull the thread extra tight. As you 
snip the thread and relax your 
taut hold on it, the end will disap- 
pear below the surface of the fabric, 
leaving a l-in. tail beyond the knot, 
which is hidden between layers 
of fabric and totally protected from 
wear or unraveling. 

—Darleen A, Clements, Seattle, WA 


Double your buttons, 
double your fun 
Sometimes even the most seasoned 
sewers may take for granted this 
little surprise: flat buttons have two 
sides. If you can’t find a perfect 
match in your button box, take a 
look at the backs of the buttons. 
This nearly doubles the size of your 
button stash. 

—Donna Davis, Steubenville, OH 


Negotiating the loops 
When loopy fabrics like terrycloth 
or bouclé knits are sewn, the loops 
often get caught on the toes of the 
presser foot, but I’ve found a way 
to eliminate this problem. Simply 
wrap a small piece of cellophane 
tape around each of the toes, and 
bend the wrapped “column” of 
tape up away from the fabric under 
the presser foot. 

—Jan jasper, New York, NY 


by Mark Sant'Angelo 
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EXPLORE YOUR CREATIVE HORIZONS: 


Adventures 
with 
Polarfleece 
A Sewing 

| Expedition 

) by Nancy 
Cornwell 
Allow author 
Nancy 
Cornwell to 
lead you on a 
sewing expedi- 
tion. Explore 
and discover 
endless project 
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Rita Farro’s Guide Le a ae 
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by Rita Farro 
Rita Farro is ona 
mission to knock 
down fashion 
barriers for 

| overweight 
women and 
strengthen their 
self esteem in the 


| Embroidery by 
| Machine 

by Marie Duncan 
| & Betty Farrell 
»» | Nineteen exciting 
| projects using the 
popular 

) ribbon embroidery 


| rating method. 
“| Baby wearables to 
§ elegant evening 





_ process. = a | bags are detailed in ; ) possibilities for 
This is your how-to road map to help evaluate this instructional Poltinie. Includes how to embell- eid Kanteen the cri me 
y. Sew a collection of fifteen projects for play, 
your best features and develop your own personal __ish ready-made items as well as techniques for - 
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of a fallen-away sewer will soon be recaptured 


own clothes. Sound advice for beginner and expert alike. and new sewers will be intrigued and inspired. 
Softcover © 8-1/4 x 10-7/8 © 144 pages © color Softcover * 8-1/4 x 10-7/8 © 96 pages * 100 color Softcover * 8-1/2 x 11 © 160 pages © 150 illus- 
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Tanya Bennett 
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Merrimack Hotel & Conference Center 
Merrimack N.H. 


Some of our most satisfied customers never 
come back, because they can sample the world’s Featuring 


most exclusive designer woolens, silks, linens, David Page Coffin 
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For Vendor & Registration information contact: 


Fishm an’ S Fabrics Dorothy Sabourin 


P.O. Box 567, Norfolk MA 02056 


Go Ahead, Make Something Of It. 1-508-528-8033 
Sponsored by the 
Eastern New England Chapter 


of the American Sewing Guild 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 
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We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


SEW A PERFECT 
SEAM FROM 
BEGINNING 

TO END 


by Jan Bones 


Since the seam is the basic element 
used to join the various pieces of a 
garment, most sewing instructions 
include the seemingly straightfor- 
ward direction, “Pin the two edges 
of fabric right sides together and 
sew the seam.” But starting a seam 
neatly and accurately is often a 
challenge for experienced and new 
sewers alike: the needle may push 
the fabric down into the throat 
plate’s hole, the beginning of a 
seam may bunch up, the thread 
may get tangled, or any back- 
stitching used may look wrinkled. 
At the other end of the seam, the 
problems are fewer but not entire- 
ly absent. Below are some sugges- 
tions for sewing a seam that’s per- 
fect from beginning to end. 


Starting the seam 
One approach to neatly starting a 
seam involves, first, placing the fab- 
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To get a seam under way without problem, try gently pulling the bobbin 
and needle threads as you sew, after first anchoring the thread by turning 
the handwheel for a few stitches and then taking a backstitch or two. 


ric under the presser foot and turn- 
ing the handwheel twice to anchor 
the thread in the fabric. Next, use 
one hand to guide the fabric in 
front of the presser foot and the 
other hand to hold the threads be- 
hind the presser foot (see the pho- 
to above). Then backstitch once or 
twice (no more, or you'll create un- 
necessary bulk in the seam) to lock 
the beginning of the seam, and 
stitch forward, pulling the threads 
behind the presser foot to get the 
seam smoothly under way. (If the 
top of a seam will be trimmed lat- 
er to reduce bulk, be careful to 
place the backstitching about % in. 
from the toprawedgeso it won't be 
lost in trimming.) 


A folded strip of muslin makes 
another great “handle” to start 
a seam. At the bottom of the 
strip, align the garment seam, sew 
onto the fabric, backstitch twice, 
then complete the seam. 


Another good way to start a seam, 
which works with all weights and 
types of fabric, begins with a 3-in. 
square of lightweight muslin. Fold 
the square in half and place the 
strip lengthwise under the presser 
foot at midstrip, aligning its long 
raw edges with the correct seam 
guideline on the throat plate (see 
the photo at left). 

Start stitching, and as you come 
to the strip’s bottom end, stop and 
line up the beginning of the gar- 
ment seam with the strip. Sew on- 
to the fabric, backstitch once or 
twice, then complete the seam. This 
method gives you something to 
hold as you begin the seam, and en- 
ables you to sew it evenly. Later, 
just clip away the muslin. 

A third way to start a seam is to 
pin a 3-in. square of paper or tear- 
away stabilizer at the beginning of 
the seam, keeping the pins away 
from the seamline. Begin sewing 
on the paper and stitch right onto 


Photos by Scott Phillips 





a ie 


MA 
Featuring The ery Hoop On The Market! 


x 10 ‘hoop size oe a5.5 x9 ’ (240 x 130mm) sewing area in a single hoop selling. ms 


Multi- hoop progiam for 480 x 240mm designs. a 


© Combine different embroidery cards and built-in designs within a single hoop am 


© Fwo color motif sewing and alternating colot-continuous pattern sewing 


° Low bobbin indicator, auto push-button thread cutter and built-in 
needle threader and top load bobbin 


e U/ limited stotage and complete memory with 150,000 needle penettations 
¢ Patented quilting stitch 


© 750 stitches per minute during embroidery 
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Your Family Company 


F inf ion, s local Si Deal li 1-800-4SINGER. Lz. 
or more in ormngtion see eu ocal Singer | ealer or Patten toi certinckenents from 5 10 90 degrees 
Visit our website http://www.singersewing.com 


Mirror image and zoom feature 


©1997 Singer Sewing Company 
Singer” is a registered trademark of the Singer Sewing Company Ltd. 
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the fabric, which will feed evenly in- 
to the machine (see the photo at 
right). After finishing the seam, 
carefully tear away the paper. 


Ending a great seam 
The end of a seam may be treated 
to paper as well. About 2 in. from 
the end of the seam, with the nee- 
dle down, lift the presser foot and 
slip the paper under the fabric. 
Lower the foot, continue sewing, 
backstitch near the end of the 
seam, and tear away the paper. 
You can also end a seam, partic- 
ularly in lightweight fabric, by re- 
ducing stitch length. For the last 
1 to 1% in. of the seam, use 16-18 
sts/in. Backstitching isn’t needed, 
and the resulting end is smooth. 
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The Ultimate Cutting/Craft Table 
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making this optional add-on 
possible. Extension leaves are 
also now available! 
Visit our new website at 
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Our original table is now divided, 





A pinned square of paper 
likewise eliminates problems at 
the beginning of a seam. When 
the seam is completed, gently tear 
away the paper stabilizer. 


Of course, sewing a perfect seam 
involves more than just a good be- 
ginning and ending. To get a great 


Classes Weekend 5-Day 7-Day 
e Weaving * Quilting ¢ Spinning 
¢ Dyeing ¢ Papermaking 

e Surface Design ® Knitting 

¢ Basket Making @ Felting 

¢ Rug Making © Garment Making 
¢ Beadwork & much more 

30 Professional Teachers 

Over 50 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
414/847-2264 





Our Newl 
Expande 
Catalog Now 
Offers 


¢ Upholstery Supplies 

e Awning Fabrics & Canvas 
e Sewing Notions 

e & Much More 






stitch in between, select a needle 
type and size that suits the weight 
and structure of your fabric, as well 
as a good-quality thread. Also be 
sure to set the thread tension and 
stitch length so that they'll com- 
bine to produce a smooth seam. 
And don’t forget to make a stitch 
sample on your garment fabric 
(which is worth keeping for future 
reference) by cutting two pieces of 
fabric (so that you’re sewing on 
the actual thickness of the seam), 
sewing some test rows, and mak- 
ing note of the machine settings, 
thread, and needle that gave you 
the best results. 


Jan Bones sews seams and garments 


in Winnipeg, MB, Canada. 





School of Fiber Arts 


Beacon 
Fabric(\y Notions 


ou More Than Ever: 
e Machine Embroidery Supplies ¢ Active Wear Fabrics 


e Marine Fabrics & Notions 
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e Decorative Serger Thread 


www.sewbrite.com 
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T12T Not Available P.O. Box 917 

$1,295 + shipping in Stores! West Unity, OH 43570 
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Our 925 DCX serger doesn t 
change with the times, 


We left that to Its 
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OANS 
SENIOR. 
PICTURE 


Trends vary from month to month. New 
stitches come into fashion. But that doesnt 
mean you have to buy an entirely new 
machine. The Elna 925 DCX ts the only 
serger to offer PRO Cards™, allowing you to 
add the latest stitches. Features such as 
exclusive computer controlled automatic 
tension, and the ability to switch from a 
common overlock stitch to our tnple cover 
her stitch in. a matter of minutes make the 
925 DCX easy to use while allowing your 
creativity to grow. For more information 
about the 925 DCX serger or for the Elna 
Dealer nearest you, call 1-800-848-ELNA 
In Canada call 1-800-263-2312 A way of life 





Elna 925 DCX 2/3/4/5 thread serger 





Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 





The dowager’s hump 

What's the best solution for fitting a 
rounded upper back, usually referred 
to as a “dowager’s hump”? 


—Suzanne Levinson, Chicago, IL 


A rounded upper back needs extra 
length at the center back, as well 
as darts to shape the excess fabric 
at the neckline, says fitting expert 
Sue Bennett. These are both nec- 
essary, regardless of the style of 
your garment, to ensure a com- 
fortable neckline, a smooth-fitting 
collar, and a hem that doesn’t ride 
up at the center back. 

Begin by determining your back- 
waist length. We’ll assume that 
your pattern has already been ad- 
justed, if necessary, to accommo- 
date any variation in your height or 
waist position from the original 
pattern. Measure from the base of 
your neck, where a necklace would 


TO PREPARE FOR CURVED- 
UPPER-BACK ALTERATION 


Guideline 


Slash line 2 


Section A 


CB 


Waist 





Section B 


Slash line 3 


Arrange pattern back against guideline on large sheet 
of paper after drawing slash lines 1, 2, and 3. 
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naturally fall, to your waist, and 
compare this measurement to your 
pattern. If you don’t know where 
the normal neckline is on the pat- 
tern, or if the back waist isn’t 
marked, youcan find the standard 
measurement for your size in the 
back of the catalog for your brand 
of pattern. The difference between 
your measurement and the pattern 
is the amount you need to add. 

Draw aslash line on the pattern, 
perpendicular to the grainline, 
from the center back to the mid- 
armhole, as shown in the drawing 
below. Draw a second slash line 
from the midneck at a slight angle 
to the first line, and a third line 
from midshoulder to where lines | 
and 2 meet. The exact position of 
this point isn’t all that critical; sim- 
ply refer to the drawing just men- 
tioned and draw something similar. 
On a large piece of paper, which 
you'll place under your pattern as 
a guide while making the following 
alterations, draw a long vertical 
guideline. If your pattern’s center 
back is straight and parallel to the 
grainline, place it directly over the 
guideline. If your pattern back is 
shaped, arrange the guideline so 
that it’s parallel to the grainline 
and centered over the pattern’s 
center back. 

Cut on the first slash line to, but 
not through, the armhole, leaving a 
hinge of paper at the seamline. 
Slash on the second line to, but 
not through, the first line, again 
leaving a hinge of paper, this time 
between sections A and B thus cre- 
ated. If your back-waist-length dif- 
ference is 1 in. or less, anchor the 
lower section (below line 1) and 
slide section A up along the guide- 
line the amount needed, as shown 
in the top left drawing on p. 26. 


As you slide up section A, you'll 
see that the higher you go, the 
harder it is to keep the section 
touching the guideline without 
breaking the paper hinge at sec- 
tion B. If youneed the extra length, 
pop the hinge and let section A 
move as necessary. The hinge is 
useful as a way of keeping every- 
thing aligned as far as it goes, but 
it isn’t required. After positioning 
and securing section A at the prop- 
er height, pivot and anchor the 
armhole/section B piece to match 
section A, so that the adjacent cor- 
ners are level, as in the drawing 
just mentioned. 

As you can see, a dart will have 
opened up along the second slash 
line, but it will need to be trued. 
Lightly pencil in new dart legs 
about 3% in. long, as shown in the 
top right drawing on p. 26, then 
fold the dart as it will be sewn and 
pressed; with the dart underlay 
toward center back, trace over the 
neckline to get the correct seam- 
allowance shape. 

If you need to add more than 1% 
in., the process is the same as just 
described, but the dart that will 
open between sections A and B will 
be too severe, and you'll want to 
distribute some of the excess full- 
ness elsewhere. You can do this by 
any or all of the following means: 
adding a center-back dart to be ab- 
sorbed into a center-back seam, 
adding a shoulder dart and/or 
ease, or adding length to the back 
armscye. This last approach is a 
good idea if youre adjusting by 
more than 2 in. 

To add a center-back dart, pivot 
the raised section A in toward the 
neck dart from its lowest point on 
the guideline, opening up a small 
amount of center-back dart space 


Illustrations by Kim Jaecke! 
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(continued) 


(typically smaller than half the 
neckline dart width). Redraw the 
neckline dart legs as described 
above, and redraw the center-back 
seam so that it blends into the 
guideline about 34 in. below the 
neckline, as shown in the top right 
drawing below. If your garment 
doesn’t have a center-back seam, 
but you wantto add this dart (per- 


haps because the roundness that 
youre shaping to is centered), sim- 
ply add a seam allowance at the 
center-back foldline, and don’t cut 
on the fold. 

To add a shoulder dart instead 
of, or in addition to, a center-back 
dart, slash on the third slash line, 
leaving a hinge at the lowest point, 
and pivotsection B to open up dart 


TO ADJUST UPPER BACK 


For adjustments under 1 in. 

Slide section A along guideline to add needed 
length. Allow hinge to break if necessary to 
keep section A aligned with guideline. 


Guideline 


Amount of 
extra length 


To add a shoulder dart 


Slash on line 3 and pivot section B to open dart 
space in shoulder, then true. You can combine 
this with center-back dart, and/or convert 
shoulder dart to ease. 

Draw 3/4-in. 

dart legs. 
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For 1- to 2-in. adjustments 


lf youadded more than 1 in., you'll probably 
want to distribute some dart shaping to center 
back by allowing section A to pivot away from 
guideline. This will reduce dart between sections 
A and B. True all darts to 3% in. long and fold in 
place to shape seam allowance at neckline. 


Draw | 


34-in. 
dart legs. 


Pivot. ~~" 


For adjustments over 2 in. 


Slash completely across pattern online 1 and 
slide all sections up along guideline by as much 
as 1 in., then add additional length using steps 
previously described. 


Spread 
up to 
1 in. 





space in the shoulder, as shown in 
the lower left drawing below. Draw 
in and true the dart legs as before. 

If you need to add more than 2 
in., slash completely across on line 
1, and slide up the entire upper 
back, moving it up to 1 in. above 
the slash line, as shown in the low- 
er right drawing below. Then slide 
up section A separately to make up 
the total adjustment needed, in- 
corporating either or both of the 
dart distribution options just de- 
scribed, if necessary. 

Before adjusting the sleeve to 
match, cut out the pattern in mus- 
lin using a 1 4-in. center-back seam 
allowance. Pin the front and back 
together at the sides, the center 
back and darts to the outside, and 
overlap the shoulder seams. Con- 
tour the darts slightly and reposi- 
tion them as needed; they should 
release over your fullest area. If you 
need more width, let out the center- 
back seam. 

Next, look at the fit in front. It’s 
not unusual for rounded backs 
to be combined with shortened 
fronts, particularly above the bust- 
line. If you have horizontal wrin- 
kles across your upper chest, pin 
out an eventuck from midarmhole 
to midarmhole. Once you settle on 
the needed amount, correct your 
pattern. If the neckline feels a little 
high in front, lower it by clipping 
until it’s comfortable. 

If you’ve made either of the last 
two alterations, you’ve changed the 
armscye, either in back, in front, or 
both. To adapt the sleeve cap to 
these changes, simply slash and 
spread or overlap the sleeve cap, as 
shown in the drawing on p. 28. 
But if you've added the same 
amount in back that you removed 
in front, note that all you need to 
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You've seen it on TV and the Internet. Now, 


America Sews 





Christine Brihn 


Arizona 

Flagstaff, 3/19, Odegard Sewing 
Center, (520) 774-2331 

Pinetop, 3/20, Sew Motion, 

(520) 367-1550 

Mesa, 3/21, Husqvarna Viking and 
White Sewing Center, (602) 892-9037 
Yuma, 5/19, Yuma Mesa Sewing 
Center, (520) 783-1914 


Arkansas 


Ft. Smith, 3/25, Central Sewing 
Center, (501) 452-3256 
Russellville, 3/26, Sew Much More, 
(501) 967-9591 


California 


Santa Monica, 3/15, Bay Cities 
Sewing Machine Co., (310) 394-5276 
Yuba City, 3/24, Cam Rose Sewing 
Center, (530) 674-9381 

Auburn, 3/25, Howell's Vac & Sew, 
(916) 885-9624 

Corte Madera, 3/26, Village Sewing 
Ctr., (415) 924-4369, (707) 544-7529 
Daly City, 3/27, The Place That Sells 
Sewing Machines, (415) 755-0605 
Lancaster, 5/11, Al's Vac & Sew, 
(805) 948-1521 

Bakersfield, 5/12, Rawles Sewing 
Machines, (805) 831-7421 

Garden Grove, 5/13, All Brands 
Sewing Center, (714)-636-1322 
Scotts Valley, 6/15, Judy’s Sewing 
Center, (408) 440-1050 

Carmel, 6/16, The Hand Maden 
(408) 373-5353 

Fresno, 6/17, D & J Sewing Center, 
(209) 225-4927 

Stockton, 6/18, Jan’s Sewing Center, 
(209) 473-8399 

San Jose, 6/19, Viking Sewing Center 
(408) 298-5696 

Santa Rosa, 6/20, Village Sewing 
Center, (707) 544-7529 


Colorado 

Colorado Springs, 6/2, Ruth's 
Stitchery, (719) 591-1717 

Boulder, 6/4, Wallace’s Vac and Sew 
Chatet, (303) 447-9605 


Delaware 


Wilmington, 5/16, Loder’s Sewing 
Machines, (302) 478-1445 


Florida 

Inverness, 5/18, Marcella’s Viking 
Center, (352) 344-5141 

Belleview, 5/19, Fabric Stash, 

(352) 245-3989 

Gainesville, 5/20, A-1 Sewing Center, 
(352) 371-9464 

Winter Park, 5/21, Cutting Corners, 
(407) 740-7737 








Clark Collins 


Titusville, 5/22, ABC Sewing Studio, 
(407) 267-8225 

Wabasso, 5/23, Marilou’s Quilting and 
Sewing Center, (561) 589-00 11 


Georgia 

Bogart, 5/22, Classic Sewing Center, 
(706) 613-0028 

Fayetteville, 5/23, Sew Creative, 
(770) 461-9902 


illinois 

Dunlap, 3/30, Quilt Crossing Sewing 
Center, (309) 243-9028 

Springfield, 3/31, Springfield Quilt 
Crossing Sewing Center, 

(217) 529-6425 

Normal, 4/1, Sewing Studio, (309) 
452-7313 

Mt. Zion, 4/2, Stewart's Sewing 
Center, (217) 864-6142 

Danville, 4/3, Danville Sewing Center, 
(217) 431-3115 

Boubonnais, 4/4, B & J Sewing 
Center, (815) 937-9955 

Rockford, 6/10, Viking Sewing Center 
of Rockford, (815) 394-0556 
Matteson, 6/12, Lincoln Mall Sew & 
Vac, (708) 748-9898 

Batavia, 6/13, The Sewing Room, 
(630) 495-6251 


Indiana 

Ft. Wayne, 3/23, Patchworks Shop, 
(219) 422-5277 

Marion, 6/1, Sew Biz, 

(765) 674-6001 

Griffith, 6/11, Northwest Indiana 
Sewing Center, (219) 838-5434 


lowa 

Burlington, 6/8, Sew & Sew Shop, 
(319) 752-5733 

Muscatine, 6/9, Neal’s Sewing Center, 
(319) 263-4543 


Kansas 

Overland Park, 3/19, Sew Much Fun, 
(913) 685-1224 

Wichita, 3/20, South End Sewing Ctr., 
(316) 262-6221 

Emporia, 6/6, Wallace’s Stitchin’ Post, 
(316) 342-6699 


Louisiana 

Metarie, 6/8, Sewing Station, 
(504) 456-2161 

Baton Rouge, 6/9, Sewing Station 
(504) 755-6042 


Maine 

Waterville, 5/14, Yard Goods Center, 
(207) 872-5403 

Portland, 5/15, Sewing Network, 
(207) 786-3343 


Maryland 

Glen Burnie, 5/11, The Viking Center, 
(410) 768-6851 

Middletown, 5/12, Celestial Stitches, 
(301) 371-5007 

Phoenix, 5/13, Stitches, Etc., 

(410) 667-9522 

Chester, 5/14, Peggy’s Sewing Center, 
(410) 643-7202 


Massachusettes 

Whitman, 5/7, Saftler’s, (617) 447-4451 
Saugus, 5/8, Sonja’s Sewing Center, 
(617) 233-0060 

Worcester, 5/16, Shirley's Sewing 
Center, (508) 853-8757 

Holyoke, 5/20, Parsons Sewing 
Center, (413) 538-9486 

Michigan 

Jackson, 3/24, Viking Sewing Center, 
(517) 782-7100 

Kalamazoo, 3/25, Viking Sewing 
Center, (616) 342-5808 

Grand Rapids, 3/26, Smith-Owen 
Sewing Center, (616) 361-5484 
Traverse City, 3/27, Boyd's Sewing 
Center, (616) 946-4011 

Saginaw, 3/28, Speedy Sewing Center, 
(517) 790-9048 

Fort Huron, 6/2, Victoria’s Sewing 
Center, (810) 385-9600 

Ann Arbor, 6/3, Viking Sewing Center, 
(313) 761-3094 

Alma, 6/4, Alma Sewing Center, 

(517) 463-3200 

Sault St. Marie, 6/5, Viking Sewing 
Village, (906) 228-9060 

Marquette, 6/6, Viking Sewing Village, 
(906) 228-9060 

Ironwood, 6/8, Fabric Patch, 

(906) 932-5260 


Minnesota 

Stillwater, 3/30, And Sew On, 

(612) 430-9441 

Virginia (Duluth), 6/9, Viking Village, 
(218) 741-0641 

Winona, 6/10, Quality Vac & Sew, 
(507) 452-2203 

Bloomington, 6/11, State Sewing 
Center, (612) 887-2945 

Burnsville, 6/12, First Sewing Center, 
(612) 435-8400 

Faribault, 6/13, B & J Sewing Center, 
(507) 334-4738 


Husqvarna 


VIKING 


When You're Ready fo r the Best 


http://www.husqvamaviking.com 


is up close and personal. Come see the newest sewing projects 
* and techniques! aS 


Coverdale 


Missouri 

Joplin, 3/23, Joplin Sewing Center, 
(417) 624-1664 

Columbia, 3/28, Silks and More Fine 
Fabrics, (800) 269-2655 


Nevada 

Henderson, 3/18, All Sew and Vac 
Green Valley, (702) 435-8787 

Reno, 3/28, Sierra Sewing, 

(702) 323-8555 

Las Vegas, 5/21, The Sewing Room, 
(702) 433-6055, (702) 646-6629 


New Hampshire 
Nashua, 5/11, Nashua Sew & Vac, 
(603) 888-2757 


New Jersey 


Avenel, 5/13, Quilter’s Corner, 
(732) 602-1413 


New York 

Bayside, 5/11, Sew Right Sewing 
Machines, (718) 468-5858 

Albany, 5/12, Altomari Sewing Center, 
(518) 446-0437 

Plattsburgh, 5/18, House of Sewing, 
(518) 561-7955 


North Carolina 

Rocky Mount, 5/19, Terri's Fashion 
Fabric, (919) 985-1964 

Chapel Hill, 5/20, Cotton Boll, 
(919) 942-9661 

Greensboro, 5/21, Sew ‘N Seams, 
(910) 854-7934 


Ohio 

Ashtabula, 4/23, Cases Sewing 
Center, (216) 998-1213 

Mentor, 4/24, Viking and White Sewing 
Center, (216) 974-3373 

Elyria, 4/25, Cindy’s Sew Easy 
Shoppe, (440) 324-5605 

Sandusky, 6/1, Sewing Connection, 
(419) 624-8008 

Strongsville, 6/2, Cindy's Sew Easy 
Shoppe, (216) 238-4111 

Mt. Vernon, 6/3, Jordan’s Quilt Shop, 
(614) 393-7463 

Zanesville, 6/4, Snip ‘N Stitch, 

(614) 849-2413 

New Philadelphia, 6/5, Quality Sew 
and Vac, (330) 343-7397 

N. Canton, 6/6, Husqvarna Viking and 
White Sewing Center, (330) 499-2999 


Oklahoma 

Stillwater, 3/21, Stillwater Vac & Sew, 
(405) 372-0911 

Tulsa, 3/24, Sewing Machines of Tulsa 
(918) 836-3378 
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Pennsylvania 


Greensburg, 4/20, Husqvarna Viking 
and White Sewing Ctr., (412) 853-1699 
Pittsburgh, 4/21, Gloria Horn Sewing 
Studios, (412) 344-2330 

New Brighton, 4/22, Amy Baughman 
Sewing Center, (412) 846-8140 
Allentown, 5/4, Lehigh Valley Sew and 
Vac, (610) 791-9960 

Somerset, 5/15, Somerset Sewing 
Center, (814) 445-7770 


Rhode Island 
Warwick, 5/9, The Sewing Works, 
(800) 743-3036 


Texas 

Freeport, 6/10, Calico Cats, 

(409) 233-3531 

Portland, 6/11, Stitches Sewing 
Center, (512) 643-1739 

Round Rock, 6/12, Austin Sewing 
Machines, (512) 310-7349 

Katy, 6/13, McDougal Sewing Center, 
(281) 347-0453 


Utah 
St. George, 3/17, Jensen’s Sewing 
Center, (435) 673-9671 


Vermont 

Essex Junction, 5/19, House of 
Sewing, (802) 878-5147 

Virginia 

Alexandria, 5/15, Quilts N Stuff, 
(703) 836-0070 

Centreville, 5/16, Jackie I's Sewing 
Center, (703) 830-7151 

Forest, 6/11, Lynchburg Sewing 
Center, (804) 385-4080 

Richmond, 6/12, Stitch and Sew of 
Richmond, (804) 330-7377 

Virginia Beach, 6/13, Stitch and Sew 
of VA, (757) 460-0222 


West Virginia 

Elkins, 6/8, Elkins Sewing Center 
(304) 636-9480 

Bridgeport, 6/9, Pine Tree Quilt Shop, 
(304) 842-3200 

Lewisburg, 6/10, Fabric and More, 
(304) 645-4444 


Wisconsin 

Woodruff, 3/31, Country Sewing 
Center, (715) 356-3664 

Antigo, 4/1, The Cutting Edge, 

(715) 623-3590 

Green Bay, 4/2, Green Bay Vac & Sew 
Center, (920) 499-9611 

Brookfield, 4/3, Sew ‘N Save, 

(414) 781-5662 

Racine, 4/4, Sew ‘N Save of Racine, 
(414) 554-8708 
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(continued) 





TO ADJUST SLEEVES 


Draw horizontal line from underarm 
to underarm, and vertical line from 
front and/or back notches (depending 
on whether your previous alterations 
changed front and/or back armscye) 
to horizontal line. 


Slash on front vertical line and 
corresponding horizontal section and 
overlap by amount of front armscye 
change; slash on back vertical and 
horizontal section and spread by 
amount of back-armscye change. 
True sleeve cap and blend changes 
into underarm seams at elbow. 


It's Here! 





Shoulder dot 
Blend. 


/« 


Overlap. 


a” Blend. 


Blend into 
underarm. 
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Give your creations haute couture shape, 
style and long-wearing qualities # Master 
advanced sewing methods with ease (quality 
photos and drawings make it clear!) # Have 
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Order today by calling 
1-888-788-6572 


$8.50 plus $3.00 S/H. Or 
send check or money order 
to Australian Publications, 
3010 W. Anderson Lane, 
Suite G, Austin, TX 78757 


Visa & MasterCard welcome. 


It's yours for the asking! 
(800) 542-5227 . 


Bulk quantities * Wide selection 
| Deep discounts 


DHARMA TRADING CO. | 


_ www, dharmatrading com 
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do is shift the shoulder dot on 
the sleeve pattern toward the front 
by the amount of change, since the 
armscye hasn’t changed in size, 
just in distribution. To accom- 
modate armscye-size changes, fol- 
low the directions in the drawing 
just mentioned. 

It’s important with each of these 
changes that you don’t overfit; just 
keep the fabric smooth and un- 
strained across your back. For the 
same reason, avoid fabrics with a 
stiff hand; natural fibers that shape 
easily with steam to follow your 
curves will combine best with all 
the seam shaping I’ve described. 


Sue Bennett teaches patternmaking at 


Marist College in Poughkeepsie, NY. 
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by Lois Ericson 


Bring the lowly 
covered cord 
to center stage, 4 
i) and your designs > 
| may never be 
the same 


LN 


f you thought covered cording 
was just for button loops and 
spaghetti straps, take another 
look. Once you’ve wrapped a 
favorite fabric around a piece 
of cording, there’s virtually no 
end to the simultaneously decora- 
tive and functional uses you can 
put it to, as Pll demonstrate in the 
examples presented here. Whether 










Make simple ties: 
Tack a bit of finished 
cording to each side 
of an opening, and 
tie or loop the cords 
together to create a 
closure. From top to 
bottom at left, three 
finial ideas: a few 
small plastic rings 
secure a bone tube 
slipped over doubled 
cord (note the filler 
cord exposed at 
top); a wrapped knot 
anchors a green glass 


bead; and a cord loops 


to catch a stone bead. 


you're making ties, loops, edgings, 
embellishments, or something that 
combines all of these, covered cord- 
ings are the graceful lines or 
multicolored wires that you can 
arrange across your garment in pat- 
terns and textures every bit as ele- 
gant and free as anything you could 
draw or shape into jewelry. All you 
have to do is tack the cord in place 








Photes by Scott Phillips: illustrations by Paul Zwolak 





ATTACH BUTTONS WITH CORD 


Both shank and large-holed buttons can be attached 
with stitched-down, narrow cording instead of thread. 
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when it’s arranged the way you 
want it. In the examples on these 
pages, you'll see many different 
ways to combine cording with 
buttons, snaps, beads, and other 
baubles; attach it to garments; and 
finish the ends attractively. Please 
feel free to borrow, add to, or re- 
combine any ideas and effects that 
strike your fancy. 






Stitch cords 


to garment, 


o* *. not to buttons. 


Knotted 
» on top 


If covering cord isn’t a technique 
in your repertoire, just refer to the 
drawings on p. 32 to see how it’s 
done (along with a few ideas for 
finishing the ends on p. 33), or use 
a cord-covering tool like Fasturn 
(available at most fabric stores and 
from Nancy’s Notions, 800-833- 
0690). You can also get great re- 
sults using commercial cordings, 







Cording as trim— 
FlileM el iaceiirel (ot 
Wind or loop long 


strands of cording at 


or near a garment edge, 


and it's easy to leave a 
few loops or lengths free 
oe: laaeliiliplelsr icon: mel lacelan 
As you hand-sew the 
cording in place, secure 
the cording firmly at each 
end of the marked 
opening for each button. 
There's no need to cut 
off the thread at each 
space; just slide the 
needle through the 
cording to the other | 
end of the space 

and continue 

sewing. Continu- 

ous whorls in 

various sizes can 
combine trim with 


button loops. 















TO COVER A CORD 


1. Cut bias strip to generously wrap 
around filler, including at least 4-in. 
seam allowances. 


DLSERORE 45598500596 





2. Measure twice length of bias from end 
of filler to spool or skein, then wrap bias 
WS out around second length of filler. 


| —— Twice length of bias —— — 






/H— Length of bias — 


3. Using zipper foot, stitch across end 
of bias and center of filler, then stitch 
along filler to end of bias, being careful 
not ta catch filler. 





4. Trim 4 in. from stitching (amount you 
leave will fill in bias tube, making firm 

covered cord), then draw filler out of 
bias and cut away from spool or skein. 


™ 


TO FINISH THE ENDS 


For a basic finish, simply slide back bias from end, 
trim away about % in. of filler, then tuck bias ends 
inside covering and close with a few stitches. 





For amore decorative finish: 


1. Slide back bias and cut away about 1 in. 
of filler, then extend empty bias. 

2. Slip empty end of bias through large bead, 
then fold it over and fasten with stitch or two. 

3. Wrap thread around folded end to create 
band, and finish by stitching through wrapping. 


A wrapped knot 
Cut away 
about 1% in. 
of filler cord, 
as above, 
knot empty 
cord, and 
wrap end. 





Empty bias — 


nent ALED 


Wrapped thread ~~ 





rattail, and braids. Cording filler 
(shown at top of the center left cord 
on p. 30—it’s softer than regular 
twine or string) is available from 
fabric or craft stores in many di- 
ameters, with 4 and 4%. in. being 


two of the most popular. You can 
also use yarn of various thickness- 
es. Experiment with a variety of 
filler thicknesses and covering fab- 


rics in your search for just the right 
diameter cord for your project. 
Once you see how much fun cov- 
ered cording is to play with, you'll 
love having lots of it around. 


Lois Ericson designs patterns and writes 
books and frequent Threads articles in 
Salem, OR. Visit her Web site (http:// 
www.designandsew.com). 


























Add drape to fabric by cutting it on 


the bias. If you start with a stripe, you 
can also create beautiful chevron 
effects at seams. Above, bias binding 
adds a contrasting detail at the neck 
edge; you can also use a corded piping 
as described on p. 39. (Top, The 
Perfect Knit Top from Patterns for 
everyBODY, $12, 800-587-3937; 
four-gore skirt, the author’s design 
but similar to Butterick 4406.) 
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Master 

the tricks 

of sewing 
bias-cut 
garments 
with a simple 
style and 
foolproot 
fabric 


by Marcy Tilton 


Bias tn fashion 


Only a few great designers have truly mastered the bias cut. 
My three favorites created bias garments by draping fabric 
directly on a model or a client’s dress form, cutting and 
constructing one garment at a time. French artist-couturier 
Madeleine Vionnet is credited with “inventing” the bias cut 

in the 1920s (see her bias dresses at right, from 1920 (left) 
and 1932), developing her prototypes by draping on a half-scale 
dress form mounted on a lazy Susan. Madame Greés, a brilliant 
and reclusive French designer, worked with clients from 

the ’30s into the ’70s. Charles Kleibacker, a contemporary 
American designer turned design professor at Ohio State 
University, continues the tradition with his total reverence 
for and mastery of the bias cut. He closed his Manhattan 
atelier in the late ’80s, but his fluid, bias-cut dresses live on 

in collections across the country.—M™. T. 


he bias is spoken of in 
hushed, reverential terms 
in the fashion world. On- 
ly a few designers ever 
master the bias cut, and 
very few home sewers 
dare to take the plunge. But by 
choosing a stable fabric and a sim- 
ple pattern (a combination I call 
my “bias training wheels”), and by 
following a few step-by-step guide- 
lines, you can be assured of suc- 
cess with bias-cut garments. 
Grain refers to the straight and 
crosswise direction of the yarns 
making up a woven fabric, with 
bias running at any angle to the 
straight and crossgrains and the 
true bias running at a 45-degree 
angle to these grains, as shown in 
the drawing at right (for more in- 
formation on grainline, see Threads 
No. 60, pp. 26,28). Garments cut 
on the bias appear softer and more 
fluid, have more stretch, and are 
more supple than those cut on 
the lengthwise or crosswise grain. 


The fabric also appears “thinner” 
than the same fabric cut on the 
straight grain. 

Bias garments need more fab- 
ric than the same garment on the 
straight grain, and are best cut one 
layer at a time so the grain doesn’t 
distort. Working on the bias re- 
quires a bit more time, a careful 
selection of fabric, as well as some 
alternate fitting and sewing tech- 
niques, which I'll explain in detail. 

I suggest starting with a simple 
top like that on the facing page, or 
a sleeveless tank or shell. Cutting 
the top on the bias instantly makes 
the shape more fluid and gives the 
fabric a more interesting charac- 
ter. Use a pattern you’ve sewn be- 
fore, or make it up quickly in mus- 
lin to test the fit before you begin. 


Safe fabric choices for bias 

Begin at the fabric store by unfurl- 
ing a few bolts of fabric and folding 
each on the diagonal to get a feel for 


the way the fabric responds and 





STRAIGHT 
GRAIN 
VS. BIAS 


The bias runs at an 
angle to the straight and 
crossgrains, with the 
true bias running at an 
exact 45-degree angle. 
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feels on the bias. Compare different 
fibers, weights, and textures. Notice 
how much the fabrics stretch on 
the bias, how a plain weave takes 
on a new texture, a twill weave 
loses its definition, and plaids and 
stripes become diagonal lines. 

For your first few bias-cut tops, 
pick user-friendly, natural-fiber fab- 
rics with “tooth” (the layers tend to 
grab each other), like cotton, linen, 
silk broadcloth, or wool challis. I 
look for fabrics with a plain weave 
and minimal texture, and I love the 
effect of stripes cut on the bias. Be- 
ginners, however, should choose a 
narrow, 4-in. or smaller stripe so it 
doesn’t have to be matched. 

The short list of fabrics to avoid 
for bias includes most rayons 
(stretches like crazy), silkies and 
polyester (slippery and hard to han- 
dle), twills (lose definition), and 


Start with a 
user-friendly, 
natural-fiber 

fabric with 


“tooth,” like 
cotton, linen, 


and some silks 


fabrics that are heavy or stiff, like 
duck or poplin. Silks and sheers 
like crepe de chine, charmeuse, 
and georgette are beautiful on the 
bias, but these hard-to-handle fab- 
rics aren’t a good place to begin. 
Move up to silky fabrics once 
you've conquered the stable ones. 


CHANGE STRAIGHT 
OF GRAIN TO BIAS 


Here’s an easy way to re-mark the grainline on a pattern piece. 
The diagonal fold becomes the new bias grainline. 





and open up. 


1. Draw line perpendicular to grainline. 

2. Fold tissue so two lines align. 

3. Mark along diagonal fold for new bias grainline. 
Fold and draw lines in both directions. 


Working with a “full” pattern means making separate pattern 
pieces for front- and back-sleeve or right- and left-body sections. 
Or, for a garment without center-front and -back seams, eliminate 
foldlines and make a pattern of the full garment section. Notice 
the extra-wide seam allowances, needed since bias edges relax 


Adapt a pattern for bias 
You may find a pattern for a bias 
top, but it’s easy to convert a 
straight-grain pattern for a simple 
V- or round-neck top from straight 
of grain to bias. Choose a sleeveless 
top, or one with a cap or extended 
sleeve, drop sleeve, or classic set-in 
sleeve. Depending on the fabric 
you choose, you may want to add 
center-front and -back seams, as 
I'll discuss on p. 37. 

Alter the pattern so it’s the length 
you want and large enough to fit 
you at the bust and hip, including 
ease. One of the secrets for making 
bias tops that youll love to wear is 
allowing plenty of ease, since bias 
continues to stretch, becoming 
longer and narrower when worn. 
Remember the actress Jean Harlow 
and her white satin gown that fit 
like wallpaper on a wall? Unless 
this is the look you want, add an 
extra 4 to | in. of ease at each cut- 
ting line. You'll also increase the 
width of each seam allowance, 
which I'll discuss in a moment. 

Tissue-fit the pattern (pin the 
pieces together and try it on) to 
check the fit, and make any neces- 
sary changes. If you're large-busted, 
I suggest adding a bust dart either 
at the armhole or the side seam for 
a smoother fit. 

So you'll be able to cut the fabric 
in a single layer and place stripes 
where you want them, make full 
pattern pieces for bias-cut garments 
by eliminating foldlines and/or 
making separate left- and right- 
body and front- and back-sleeve 
pattern pieces, as shown in the 
photo at left. Use the main pattern 
pieces only and eliminate facings, 
since piping or binding works bet- 
ter than facings to finish edges (fac- 
ings tend to “fight” with the outer 
layer of a bias garment). 

Change straight-grain markings 
to bias markings with a 45-degree 
ruler (available from quilt- or art- 
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For an easy, perfectly matched V 
on a bias-bound, V-neck top with 

a center-front seam, sew shoulder 
seams first, apply the neck binding, 
then sew the center-front and 
-back seams after the neck edge 

is complete. 


supply stores). Or fold the pattern 
to draw the new lines, as shown 
in the drawing on the facing page. 


Yardage and layout 

When buying fabric, I “guesstimate” 
the amounts Ill need for bias gar- 
ments by allowing | yd. of fabric 
for each major pattern piece. This 
means that a long tunic top with 
sleeves may require as much as 
4 yd. of fabric. 

After adjusting the pattern, how- 
ever, you can use a gridded cut- 
ting board to help you figure out 
the yardage more accurately. The 
amount youll need depends on 
the width of the fabric, the fabric 
design or repeat, and the size of 
the pattern pieces. Piecing may be 
necessary if the fabric is narrow 
or the pattern pieces are large. My 
book (see p. 39) includes more 
about piecing bias garments. 


For a balanced garment, I usual- 
ly cut the pattern on a single layer 
of fabric with each pattern piece 
at a right angle to the next one as 
I go around the body, as shown in 
the pattern layout below. I lay 
all the pieces in one direction, as 
if the fabric had a nap. If your pat- 
tern has center-front and -back 
seams, and the fabric is wide 
enough, you may be able to cut 
two layers at once, angling pattern 
pieces as before. 


Center seam or not? 

Depending on the fabric you se- 
lect, youmay want to add a seam at 
center front and center back so the 
garment will hang evenly. On mod- 
ern wovens, lengthwise threads are 
stronger and more numerous than 
crosswise threads. When a full pat- 
tern piece is placed on the bias, 
the lengthwise grain will dominate 
one side of the garment, and the 
crossgrain, the other. Unless your 
fabric is stable, the two sides of the 


SAMPLE LAYOUT FOR BIAS 


When cutting 

out a bias garment 
like a raglan-sleeve 
top on a single 
layer of fabric, 
slant pattern 
pieces at right 
angles to each 
other as you 
proceed around 
the body. 


of fabric 


Left front 
sleeve 


Single layer 


rm 


=a 


sleeve 


garment may hang differently, with 
one stretching more than the other, 
and you may get twisting, rippling, 
and an uncomfortable tug-of-war. 

Adding a center seam allows you 
to slant one side to the right-angle 
bias and the other side to the left- 
angle bias, as shown in the pattern 
layout below, so both side seams 
will hang the same. This also lets 
you create a chevron or diamond ef- 
fect by matching stripes or plaids 
along the center seam. I draw a few 
stripes right on the pattern piece, 
as shown, to make it easy to match 
the next piece at the stitching line. 

Before deciding whether to add a 
seam, examine your fabric by rav- 
eling horizontal and vertical cut 
edges to see if there’s a discernible 
difference between the strength 
and number of lengthwise and 
crosswise threads. If the fabric is 
stable (like many linens, cottons, 
and wools), with fairly balanced 
threads, it’s fine to cut the garment 
center on the fold. 


Selvage 
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Widen seam allowances 
Although bias cuts don’t ravel, the 
fibers on cut edges relax and open 


up, so even % in. away from a cut 
edge isn’t an accurate stitching line. 
To your adjusted pattern pieces, 
add 1%-in.-wide seam allowances, 
in addition to the extra ease, on 
center, side, and shoulder seams. 
Use %-in. seam allowances at the 
neck. Always mark stitching lines 
with thread, tracing paper, or chalk 
as soon as the fabric is cut, before 
removing the pattern pieces. 


Remove excess stretch 

To prevent bias-cut garments from 
continuing to stretch as they’re 
worn, it helps to press each pat- 
tern section to remove some of the 





To banish droop in a bias-cut 
garment (above), gently but firmly 
pull and press each garment section 
before construction to remove 
excess stretch. 


Stretch when sewing vertical 
seams to prevent popping (left) 
and build in some give. Although 
the finished seam will look rippled, 
it will be perfect after pressing. 


stretch before construction. Press- 
ing simulates the effect of gravity 
and results in a more stable gar- 
ment. This step is a lifesaver when 
working with silky, gauzy, or loose- 
ly woven fabrics. 

After cutting the fabric and re- 
moving the pattern, press each 
piece firmly, gently, and evenly 
from top to bottom, as shown in 
the top photo, above. Now repin 
the pattern onto the fabric, adjust- 
ing seamlines if the piece has 
grown smaller. 


Sewing bias seams 

The key to smooth vertical bias 
seams that won't pop when the gar- 
ment is worn is to stretch them 
as you sew (as shown in the lower 





photo at left), using a 2.5- to 3-mm 
stitch. The seam will look rippled 
after stitching but will press out 
beautifully. You don’t need to 
stretch as you sew shoulder seams 
because they’re not cut on the true 
bias, and so don’t stretch as much. 

To assemble the garment, sew 
center seams first, then fit at the 
side seams by pinning along the 
stitching line, wrong sides together, 
and adjust to get the look you want. 
After the garment is fitted and 
sewn, trim seam allowances to % 
in. Since bias doesn’t ravel, seam 
finishes are optional. | prefer a 
pinked edge; the serger can cause 
rippling and seam show-through. 

If you need to join a bias edge to 
a straight-grain edge, sew with the 
straight grain on top, since it’s 
more stable. The bias layer will feed 
in easily, and the straight grain will 
stay the bias edge. 

To stabilize buttons and button- 
holes on a bias-cut garment, add in- 
terfacing behind them. Usea strip 
of straight-grain interfacing in the 
direction of the buttonhole to keep 
it from stretching. 


Finish neck and 

armhole edges 

Bias binding or piping gives a fine 
finish at neck and armhole edges 
of bias garments, as on my neckline 
on p. 34. Bias molds smoothly 
around curves, lies flat, stabilizes 
edges, and eliminates the need for 
interfacing. 

To bind a neck, I use bindings 
% to 1 in. wide (see Threads No. 65, 
pp. 62-67). For a neat binding ona 
V-neck top, I recommend the con- 
struction sequence beneath the 
photo at the top of p. 37. 

Corded piping, like that in the 
process photos on the facing page, 
likewise stabilizes the neck and 
armholes and adds a subtle design 
detail. To pipe a neck, first make 
sure that the neck is large enough 

































to slip over the head easily. Pre- 
pare the front and back separately, 
before joining shoulder seams, by 
staystitching along the seamline, 
then clip to the stitching every 4 in. 
Serge close to the stitching, as in 
step | above, which makes it easy 
to turn and press the edge to the in- 
side (step 2). If you don’t have a 
serger, trim the seam allowance 
to % in., then stitch the shoulder 
seams and press. 

I generally use a lightweight, %-in. 
filler cord to fill the piping. Pre- 
pare piping by covering the cord, as 
shown in step 3, then baste and 
stitch the piping to the garment’s 
edge (step 4). 

Oncetheneck is finished, you're 
ready to try the top on again. Pin 


the side seams, wrong sides to- 


gether, and do a final fitting before 
you sew the seams. 

Bias garments don’t wrinkle as 
easily as straight-grain garments 
do, but they can “grow” on a hang- 
er, so I always store them folded 
and flat. Once you become confi- 
dent about basic bias sewing, cut- 
ting, and fitting skills, 1 know that 
youll enjoy expanding your sewing 
repertoire to include bias garments. 
And when you do, you'll find that 
the pleasure of wearing them is the 
best part. ¢ 


Marcy Tilton’s book Easy Guide to 
Sewing Stylish Tops and Tees will be 
available from The Taunton Press in 
September 1998. 


CONSTRUCT A CORDED 
AND PIPED BIAS EDGE 


1. After staystitching the neck edge 
and clipping to the stitching 
every % in., serge close to the 
stitching, straightening the seam 
as you serge. 





. Press the edge to the inside 
(working on a ham if you have 
one), using the staystitching 

as a guide. 


3. After covering the cord with a 
bias strip using a zipper foot, 
remove the cording, serge close 
to the stitching, and reinsert the 
cord into the piping with a blunt 
needle or a loop turner. 


4. Hand-baste the piping next to 
the turned-under edge, overlap- 
ping the ends neatly and cutting 
the cord out of the overlap area, 
then machine-stitch close to the 
edge using a zipper foot. 
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The Petersham Waistband 


Substitute hatband ribbon for a waistband 
facing on any fitted skirt or pant 


by Sandra Betzina 





Petersham ribbon’s 
flexible edge can 
easily be shaped 
with an iron so that 
one of its long edges 
conforms to the 
curve of your waist 
and high hip. 


40 THREADS 


hether 
detail-oriented cou- 


youre a 


ture sewer or you 
just want to make 
a quick, comfort- 





able skirt or pair of 
pants, petersham ribbon should be 
among your treasured sewing sup- 
plies. Commonly used for hat- 
bands, petersham is a form of gros- 
grain ribbon with a flexible edge. 
Unlike its grosgrain cousin with 
a solid, lockstitched edge, peter- 
sham’s unlocked edge (see the 
drawing at right on the facing page) 
can be shaped with an iron and 
“molded” to fit around a curve. 
Milliners have long made use of 
this fact to create petersham hat- 
bands, and recently I came across 
a vintage slim skirt that substituted 
shaped petersham for a waistband 
facing. When | tried out this idea 
myself, | found that not only does 
petersham give hidden shape, 
structure, and a 


clean finish to the waist of a slim, 
darted skirt or pant, but this ap- 
proach to a waistband takes less 
time to sew than a classic tailored 
or elastic waistband. Also, if youre 
like me and find most waistbands 
uncomfortable, you'll be delighted 
with this petersham alternative. 


Petersham preliminaries 
Petersham is available in millinery- 
supply stores (and from the mail- 
order sources listed on p. 42), in 
various colors and widths, gener- 
ally from % to 3 in. My favorite 
width for a waistband is 14 in., and 
I always select a color that’s a bit 
darker than my fashion fab- 

ric. (For the photo below, 

the ribbon’s color was 










chosen to contrast 
with the pant 


fabric. For actual wear, select a 
darker shade of a matching color.) 

Preshrink the petersham by soak- 
ing it in warm water and then air- 
drying it. Don’t be tempted to elim- 
inate this step since this ribbon 
does indeed shrink. If you’re in a 
great hurry, you can preshrink pe- 
tersham at the ironing board with 
fairly good results by pressing the 
wet ribbon dry. 

In terms of patterns, you can use 
petersham to replace the waistband 
of almost any slim pant or skirt, 
whether darted or double-pleated 
in front. This ribbon can also sub- 
stitute for the waistline facing 

in a bandless pant or skirt. 
The one place petersham 
can’t be used is on gath- 
ered and elasticized 

waists. 








Pick the pattern size by your hip 
measurement, but you need to al- 
low enough fabric at the waist so 
that the garment hangs smoothly 
over the tummy and high hip. Sew- 
ers with trim figures should allow 
2 in. more at the waist than their 


FOR A PETERSHAM WAISTBAND 


Ready the garment 


Twill tape 


aa : | Fasestitch 


What is 
petersham 
anyway? 

Lord Petersham was 


a trend-setting, 19th- 
century dandy whose 


actual waist measurement; those = BE dior luxurious habits and 
with atummy need 3 in. more. If raw edge love of ostentatious 
need be, extend the side seams or and stabilize clothing kept a lot of 
l Suites On English tailors bus 

et out the darts at the waist to pro- WS with twill g | y. 
vide the extra ease required. tape, then The heavy, highly 


Ready the garment first 
Construct your garment according 
to the pattern instructions with two 
exceptions: eliminate the waistband 
if your pattern has one, and attach 
the zipper 2 in. below the gar- 
ment’s top edge. Then sew an ease 
line around the waist at % in., 
easing in | to 2 in. of fullness (de- 
pending, respectively, on whether 
you allowed 2 or 3 in. of extra 
ease), leaving the remaining 1 in. of 
ease to allow for fabric bulk and 
comfort. After easing the waistline, 
stabilize it by sewing 4-in. or nar- 
rower twill tape on the fabric’s 
wrong side right over the ease- 
stitches. Then trim away % in. of 
seam allowance at the waistline. 
Place the waistline over a tailor’s 
ham and steam-press it to elimi- 
nate puckers. The garment is now 
ready for its petersham facing. 


Now for the petersham 

Cut a length of petersham to your 
waist measurement plus 4 in. Lay it 
on the ironing board, and spray it 
lightly with water. Using a steam 
iron, shape one long side of the 
ribbon as you press it, stretching it 
as much as youcan (about 1% to 2 
in. over a 30-in. length). 

To install the petersham in the 
garment, place its unstretched edge 
on the right side of the garment’s 
waistline seam, leaving a I-in. tail 
of ribbon beyond the overlapping 
edge of the zipper opening. Fold 








trim allowance 
to % in. 


Start zipper here. 


Attach the petersham 


Ribbon = your waist measurement + 4 in. 


ti 


. Extend ribbon’s other tail 


. Make buttonhole 


. Turn ribbon to WS of 





Pin, then sew ribbon’s unstretched edge to RS of garment 
just below easestitching, leaving 1-in. tail at beginning edge 
of waistline seam and about 3-in. tail at other end. 


. Fold under raw edge of 1-in. tail by % in. and wrap remaining 


% in. to WS to enclose top of waistline seam allowance. 


1 in. beyond garment edge, 
fold back remainder of 
ribbon on itself, and fold 
under raw edge % in. 


in ribbon tab. 





garment and ed gestitch, 
then press over tailor’s ham. 


(Continued on p. 42.) 





visible (sometimes 
sky blue) greatcoat 
named after him 

is no longer in fashion, 
but, ironically, his 
name lives on in the 
inconspicuous ribbon 
we call petersham, 
which is most often 
seen inside hats as a 
hatband. A form of 
grosgrain ribbon with 
a flexible, “unlocked” 
edge, petersham 

can be shaped with 

a steam iron. 


Petersham 


- |) 4 2 =? + ee 8 fF =e eat FF SO 


Grosgrain with 
lockstitched edge 
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COMPLETE OUTSIDE TAB AND WAISTBAND 


Garment, RS 


=u i = 
* 
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Petersham 

by mail 

Petersham comes in 

a variety of colors and 
widths; 1 4-in.-wide 
ribbon is best for this 
waistband treatment. 


California 

Millinery 

Supply 

721 S. Spring St. 

Los Angeles, CA 90014 
213-622-8746 


Charles Stern 

305 Water St., 3rd fl. 
Vancouver, BC 

V6B 1B9 Canada 
604-681-1036 


Judith M Design 
104 S, Deé-oft St. 
LeGrange, IN 
46761-1806 
219-499-4407 


Power Sewing 

95 Fifth Ave. 

San Francisco, CA 94118 
415-386-0440 


42 THREADS 


> eo 7 ae 
i] 
i) 
i) 


i en ee ee ee Se Oe a em 


RS out. 


2. Sew buttonhole. 


1. Lightly interface 3-in. square of fashion 


Petersham . . 
=ss==se" ===) fabric, and fold in half, RSs together. é 
a eae ; | Sew 4-in. seam on its long edges and mM 
—! / 1% in. one short edge, press, trim, and turn / — 


—— 3. Slip inside folded-down petersham 
and ed gestitch in place. Sew buttons 
to correspond with buttonholes 
on this and other tab. 

4. Anchor ribbon by stitching 
in well of side seams. 


under the ribbon’s raw edge &% in. 
and wrap the ribbon around the 
zipper opening’s edge to enclose it. 

Continue pinning the petersham 
in place around the waist. At the 
other side of the zipper opening, 
extend the remaining ribbon be- 
yond the garment’s edge. Fold the 
last 2 in. of the petersham back on 
itself to enclose the underlapping 
side of the zipper opening, and fold 
under the raw edge % in., producing 
a l-in. tab on the inside of the skirt 
(you'll make a corresponding tab 
on the overlapping side of the zip- 
per opening to hold it closed in a 
moment). Now stitch the peter- 
sham in place, starting at the ex- 
tended tab and sewing % in. from 
the ribbon’s edge and just below 
the twill-tape stitching. 

Turn the petersham to the inside 
of the garment and press the waist 
over a tailor’s ham. If you shaped 
the petersham enough, it should 
fit your waist smoothly. If it doesn't, 
wet the ribbon’s loose edge and 
stretch a bit more with the iron. 

To finish the underlapping tab, 
sew a buttonhole on it. Or attach 
one side of a rectangle of hook- 
and-loop tape, a hook and eye, or 
snaps to the tab. 

To make the overlapping tab, 
cut a 3-in. square of fashion fabric 
and interface it lightly. Fold the 
square in half, right sides together, 


and sew a #-in. seam on the long 
side and across one end. Press the 
long seam open, then trim both 
seamed edges, and turn the rec- 
tangle right side out. Press and 
pound it flat with a clapper, then 
make a buttonhole on the finished 
end. Finally, insert the tab under 
the folded-under petersham on the 


Quick to install, 
petersham 
gives the waist 
hidden structure 
and a clean 
finish 
overlapping zipper-opening side, 
just above the zipper, and pin it 

in place. 

To keep the petersham from flip- 
ping out when you wear the gar- 
ment, topstitch the ribbon in place 
along the well of the side seams. 
Finally, topstitch the tab in place, 
then sew on a button to correspond 


to each of your buttonholes, and 
your garment is ready to wear. 


Not just for waistbands! 

I’ve discovered two other clever 
uses for petersham, one functional 
and the other decorative. If the side 
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of your hip curves in and out be- 
tween the hip and tummy area, 
camouflage your “saddlebags” by 
stabilizing the side-seam allow- 
ances of your pants or skirt with 
preshrunk petersham. Topstitch 
petersham to each seam’s two al- 
lowances from waist to knee. No 
topstitching will show on the gar- 
ment’s right side. 

For a decorative tuxedo effect on 
the side seam of wool pants, apply 
preshrunk petersham over the 
seam’s right side. For this to work, 
your fabric must have some body, 
like wool crepe or wool gabardine. 
If the fabric is too lightweight, the 
petersham will cause the side seam 
to draw up. 

To hold the petersham in place 
while you topstitch its edges to the 
garment, apply the ribbon to the 
side seam with a narrow strip of 
Stitch Witchery. One raw end of 
the petersham goes into the waist- 
line seam; the opposite raw end 
turns under with the pant hem. 

What a dandy sewing supply 
and embellishment this ribbon is. 
Thank you, Lord Petersham! 


Sandra Betzina writes a syndicated sew- 
ing column, hosts Sew Perfect on Home 
& Garden Television, and recently pub- 
lished the book No Time to Sew. For 
information, contact Power Sewing (ad- 
dress in the source list at left). 


lustrations by Christine Erikson 
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A Fabric Store 
In Your 


Mailbox? 
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Ordering fabric by mail doesn't 
have to be a shot in the dark 


by Barbara Blom 
11 


o you live in an area _— suggest you fight this good light 


where good fabric stores urge and set aside a source, and 
are few and far between? time to study your > switch on 
Ever wish for afabulous swatches in an or- your creative imagination. 
fabric store within walk- — ganized manner. Take a leisurely jaunt through 
ing distance? Well, take To do this, grab , | the swatch packet to see which 
a walk to your mailbox tofindthat a notepad and SRILA | fabrics grab your attention 
wish come true—with fabrics or- | pen, and assem- ree eof ve | immediately. Then take a sec- 
dered by mail, like those at right. | ble any materi- 0s lal ond, more academic look, 
Even if you do have a good fabric als that might fingering each swatch, tak- 
ing in the color and print or tex- 
Mail-order ture. Handle each swatch individ- 


fabrics expand ually as you read its description. 


store nearby, mail order will great- help you in 
ly expand your options, delivering _ the decision- 
to you the latest—and perhaps the making 


most unusual—selections. process. the selection Notice fiber content, color, textur- 
Successfully shopping forfabric These might of your local = al description, hand and drape, 
by mail isn’t a talent that a select include fabric store, pattern suggestions, width, care re- 


few are born with, butrathera skill your person- and may offer quirements, suggested coordinates, 


that can be learned. Evaluating fab- —_ al color swatch- possibilities that and price. Compare the swatch to 
ric from a swatch is easy once you __ es, patterns that surprise and similar fabrics in your wardrobe 
learn a few techniques. youre consider- inspire. (See or sewing room to get a feel for the 


ing, photographs that “Fabric by mail” drape. Here’s an opportunity to in- 


Where to start inspire you, wardrobe | on p. 45 for crease your knowledge of fiber and 
It’s hard to resist the urge to dive __ items to match, as well the sources of fabric construction. You can learn 
into a new set of swatches immedi- as fiber-information books. Settle — 15-17 the swatches _— a great deal about weave and fiber 
ately after opening your mail. But] into a comfortable chair with a shown here.) —_ blends just by handling the swatch. 
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To visualize a print 
full scale, be alert to 
hidden clues. The swatch 
at right contains green 
only near the edges. 
Clue: ask for the print’s 
dominant colors. The 
swatch at left shows 
more vine than flowers. 
Clue: in the descriptive 
write-up, vines and 
flowers are given 

equal importance. 























Didn’t find anything you like? 
Fabrics don’t always speak to us 
immediately. Take the swatches out 
in a few days and repeat the pro- 
cess. You can even try again in a 
month or so, but keep in mind that 
mail-order fabrics often sell fast. 


Prints are tricky 
but not impossible 
If you've found a print you like but 
are uneasy about ordering it be- 
cause you can’t see the whole de- 
sign, you're experiencing the most 
common fear of mail-order fabric 
shoppers. Here are a few tricks that 
can help you visualize the appear- 
ance of the full piece from your 
swatch (see the photos above): 
Holding the swatch, carefully re- 
read the description for clues as to 
the nature of the print. Read the 
color listing—are the colors men- 
tioned shown on your swatch? 
Check the colors at the edges of 
the swatch (our eyes tend to look 
at the center and 
la _ ignore the edges). 
Even a glimpse of 
a color will give 
you additional in- 
formation about the 
whole piece. 
Read the descrip- 
y tive words carefully 
A “barely visible” black 
ground means black 
Isnt a prominent state- 
-4 ment in the print. An 
\ “allover print” means 


4, 





that there's no domi- 


nant ground color. A “splash of 
red” means that although there is 
red in the print, it isn’t a controlling 
color in the design. If a solid co- 
ordinate is listed, look at your 
swatch carefully. Even if this color 
doesn’t appear in the swatch, you 
know it plays a key role in the print 
because it’s a suggested partner. 
To find out how much of the col- 
or is in the print, request a new 
swatch that includes the coordi- 
nating color. 

Sometimes the mail-order com- 
pany has provided a reduced detail 
of the print that shows the spacing 
and shapes of the motifs. If not, 
how are the motifs described? 
“Elongated paisley” probably elicits 
a mental picture based on your pre- 
vious exposure to paisley patterns. 
“Stemmed and tossed blossoms 
scattered on a white ground” brings 
up images of widely spaced single 
flowers, as opposed to “full bou- 
quets float over a sea of blue,” 
which creates an impression of 
grouped motifs on a blue ground. 
Verbs such as float, scatter, hover, 
mingle, and so on describe motion 
in the print, which helps evoke an 
image of the full piece. 

Swatch sizes vary greatly between 
companies. If you feel that a print 
swatch is simply too small, ask for 
a larger one that shows the “repeat” 
of the motif. The challenge here is 
to receive the larger swatch in time 
to evaluate it and place your order 
before the fabric is out of stock. As 
an alternative, be willing to take 
the risk that the print may not 
match the vision you've created in 
your mind. You'll often find that 
youre pleasantly surprised, rather 
than disappointed, at the differ- 
ence. But, of course, be sure to 
check the company’s return policy 
before ordering (most are happy 
to accommodate), in case you find 
that the fabric simply won’t work 
for what you have in mind. 


Keep your wardrobe 

in mind 

Next look at your potential choices 
with a critical eye and with your 
wardrobe in mind. Go to your clos- 
et with swatches in hand. A fabric 
you initially passed over may be 
just the right coordinate for a tweed 
jacket you'd forgotten. I have a 
friend who pins swatches to clothes 
in her closet or to partially com- 
pleted garments in her sewing 
room. She likes to live with the idea 
of a particular fabric in her ward- 
robe before making a decision. 


Swatches aren’t sacred 
As the owner of these swatches, 
you can use them to test the theo- 
ries youve begun to formulate 
about the future performance of 
the fabric. In fact, there are as many 
experiments you can perform on a 
swatch as there are techniques in 
your sewing bag of tricks, some of 
which are shown on the facing 
page. Space is limited on a swatch, 
so choose those tests that are the 
most critical to the planned pro- 
ject. Begin by testing the swatch 
for colorfastness by wrapping a 
corner in a wet paper towel for a 
few minutes. If the color comes off 
onto the towel, you know that the 
color is likely to bleed and perhaps 
change hue in washing. Also try 
spritzing water drops onto silk 
swatches to see if they water spot. 
Next try prewashing the swatch 
(by hand if it’s loosely woven) to 
look for any changes that may 
occur in the fabric’s body or face 
when washed, and how much this 
fabric will shrink. Before prewash- 
ing, place the swatch on a piece of 
paper and trace around its edges. 
Then wash per the instructions or 
according to the method you'll use 
on the finished garment. Check for 
shrinkage by laying the washed, 
dried, and pressed swatch on the 
earlier tracing. 
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PUTTING 
SWATCHES 
THROUGH 
THEIR PACES 


Choose the tests that make the 

most sense for your sewing project: 
for example, test for shrinkage, 
colorfastness, and water spotting 
(1); try gathering and easestitching 

a seam (2); make machine button- 
holes to see if they’re appropriate 
for the fabric (3); stitch various 
types of seams, test for pinholes, and 
match thread and zipper color (4). 
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Stitch a seam in the swatch to 
test needle size, thread color, and 
seam finishes. Now is also a good 
time to test the fabric for pressing 
temperatures. Being very careful 
not to scorch the sample, find out 
exactly what temperature is re- 
quired to press a seam open nicely, 
and whether youll need to use a 
press cloth. 

Next, if youre concerned about 
pin marks, remove the stitching to 
see if the holes “self-heal.” With 
the swatch flattened out again, run 
an easestitch to determine how the 
fabric drapes when slightly gath- 
ered. Try draping the swatch on a 
miniature doll or a clothespin. 
Draping on a scale that’s propor- 
tionate to the swatch may help you 
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to visualize the effect of the fabric 
in its full size. 

Also test fusible interfacing on 
the swatch—at least two types can 
be used on one swatch. Try differ- 
ent weights and types of interfacing 
for comparison. As well, try match- 
ing thread, lining, zippers, and but- 
tons to your swatch, and definitely 
make a buttonhole. 


Make a decision 

Matching fabric to pattern is an- 
other exercise in visualization, but 
you can use the knowledge you've 
gained from following the steps 
above to judge the fabric’s perfor- 
mance for a particular silhouette. 
To assess the price per yard, you 
must consider a variety of issues: 





the width of the fabric, the amount 
of yardage needed for your project, 
the number of uses the garment 
will serve in your wardrobe, the 
care required for your finished gar- 
ment, and perhaps most impor- 
tant, your personal attraction to 
the fabric. If this is a “must have” 
fabric or will prove to be a work- 
horse for your wardrobe that will 
pay for itself over and over again, 
the decision is clear. Nothing can 
quite replace the advantages of hav- 
ing the full piece of fabric in front 
of you, but ordering fabric by mail 
is a true adventure into the wide, 
wonderful world of fabric. 4 
Barbara Blom is owner of Sawyer Brook 
Distinctive Fabrics in Clinton, MA. 


Fabric by mail 


Below are a few mail- 
order sources to get 
you started, whose 
numbered swatches 
appear on p. 43 and 
are parenthetically 
noted. Also check 
Threads advertisers. 


Apple Annie Fabrics 
566 Wilbur Ave. 
Swansea, MA 02777 
508-678-5187 
(Swatch 9) 


Batiks Etcetera 

411 Pine St. 

Fort Mill, SC 29715-1719 
800-228-4573 
803-547-4299 
(Swatches 1,2) 


Fabrics for the 
Great Outdoors 
60 Bristol Rd. E #9 
Mississauga, ON 
L4Z 3K8 Canada 
800-798-5885 
(Swatches 3,4) 


G Street Fabrics Mail 
Order Service 

12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 
(Swatches 6,8,12) 


The Material World 
5700 Monroe St. 
Sylvania, OH 43560 
419-885-5416 
(Swatches 11,13) 


Sawyer Brook 
Distinctive Fabrics 

PO Box 1800 

Clinton, MA 01510-0813 
800-290-2739 
978-368-3133 
(Swatches 15-17) 


Super Silk 

PO Box 527596 
Flushing, NY 11352 
800-432-7455 
718-886-2606 
(Swatch 10) 


Textile Fabric Store 
4051 Hillsboro Rd. 
Nashville, TN 37215 
615-297-5346 
(Swatch 14) 


Vogue Fabrics by Mail 
618 Hartrey Ave. 
Evanston, IL 60202 
800-433-4313 
(Swatches 5,7) 
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Double -lake on 


Embroidery 


A double dose of stitching on 
springtime blooms adds texture 
and depth to machine embroidery 


by Sylvia Marie Polk 


Be daring—embroider 


on a patterned fabric 


46 


for an unexpected 


contrasting look. 





THREADS 


hether on a cuff, 
collar, hat, or bag, 
machine embroi- 
dery provides a sig- 
nature focal point 





for all to admire. 
What better motif to express the 
skills of the embroiderer than flow- 
ers—or flowers upon flowers upon 
flowers...well, why not a blooming 
garden that invites your friends to 
lean in for a closer look? To stand 
up to this kind of inspection, I’ve 
created a thick, lush surface of 
blooms with a double layer of ma- 
chine embroidery that can be made 
on any type of sewing machine. It 
may look like complex handwork, 
but it’s easy to do with the steps I'll 
describe below. 


A bird’s-eye view 

of my garden 

I bring my flowers to life in a few 
simple steps which I'll describe in 
detail in a moment, but here’s the 
basic process: after thinking out 
my design, I use a template to cut 
out flower and leaf shapes from 
my chosen fabrics and use these 
as a base on which to embroider. 
Using a stabilizer behind the fabric, 
| zigzag across the shapes to attach 


them to the garment fabric. Next, 
I lay in a foundation round of em- 
broidery with yarn, then switch to 
lighter- or darker-color threads, de- 
pending on the background, to 
build up a second layer of subtly 
shaded embroidery. Finally, I add 
accents with metallic threads and 
several beads to suggest dewdrops. 


Where to embroider? 

The area of the fabric that’s ma- 
chine embroidered will be stiffer 
than the surrounding area, so | try 
to use this stiffness to my advan- 
tage by placing embroidered areas 
both where they'll do the most 
structural good in the garment, and 
where they'll be most visually pleas- 
ing. Consider where you might nor- 
mally apply interfacing for stiffen- 
ing in a garment: front plackets, 
cuffs, collars, and yokes are all 
good candidates for a splash of em- 
broidery. See my sketched design 
ideas on p. 51. 

I recommend all types and 
weights of woven fabrics for my 
double embroidery, though heavier 
fabrics may be able to support 
more embroidery without affect- 
ing the drape of the garment. 
Lighter-weight fabrics can be in- 





terfaced to give them more body, 


but consider how the weight of the 
embroidery will affect the drape of 
the finished garment. Patterned 
fabrics, like that shown at left, can 
be fun to embroider, as can pieced 
or printed fabrics. 


To achieve depth 
To give a feeling of depth to my 


bouquets, I overlap the blooms and 
build up the petals more than the 
leaves. I also keep in mind that 
warm colors will advance visually, 
while cool colors will recede. And 


since | like to have distinct fore- 
ground, middle-ground, and back- 
ground shapes to increase the 
sense of depth, | frequently use 
warmer colors for the foreground 
flowers to make them really jump 
off the fabric. 





In a monochromatic or tone-on- 
tone color scheme, you can use val- 
ue (lightness or darkness of the 
shade) to create depth. When the 
background fabric is light in color, 
I make my background flowers 
light, too, the foreground flowers 
darker, and the middle-ground 
flowers various in-between shades. 
I reverse this concept if my back- 
ground fabric is dark. 


Design clusters of flowers 
The approach I take for placing the 
flower clusters was inspired by the 
hydrangea blossoms growing out- 
side my back door. I noticed how 
the flower heads faced different 
directions and leaned this way and 
that, showing negative space be- 
tween the flowers. Translating these 
observations into design, I use clus- 
ters of various-size, overlapping 
flowers placed with breathing 
space between them (I like to make 
these negative spaces interesting 
shapes, too). As you design, be 
mindful of scale—larger shapes will 
appear to advance, and smaller 
shapes will recede unless placed 
in front of the larger ones. 

To prepare for the embroidery, 
cut several sizes of flower shapes 
and leaves from template mate- 
rial (see “Materials needed” on p. 
50). Use these templates to cut out 


All you need are 
straight and zigzag 
stitches to highlight 
a garment and 
beautiful fabric 
(here, silk shantung) 


with rich embroidered 


blooms. (Pattern: 
The Sewing Work- 
shop’s Haiku Jacket 
(800-4 66-1599).) 
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TO DOUBLE-EMBROIDER FLOWERS 


1. Cut flower and leaf shapes from template material. Indicate shadow or highlight 





























areas with dotted lines if desired. Then use same templates to trace and cut 
base fabric flowers and leaves. Pin or glue-stick flower and leaf bases 
to background fabric. 

2. With tear-away stabilizer under work, anchor bases to background 
with zigzag stitching. 

3. Finish leaf edges with satin stitch, sewing at angle to create crisp 
point at leaf tip. 

4. Apply fusible web to back of tissue lamé, cut circles, then fuse 
to flower centers. With work in hoop and darning foot replacing 
presser foot, start free-motion-embroidering flower petals with 
embroidery yarn. Rotate flower while stitching back and forth 
in direction of petal. 

5. Make second stitching with three shades of rayon embroidery 
thread, with lighter color forming highlighted areas of petals 
(lighter orange area at flower’s right), and darker color creating 
shadows with satin stitch. Use middle shade to sew main part of petals, 
using free-motion embroidery. Next, stitch metallic thread on lamé flower 
centers, radiating from center. Sew tiny glass beads on by machine here 
and there as final embellishment. 

6. Give flowers feeling of motion with “energy lines,” which are zigzagged out 

from flowers with decreasing stitch width. 


THREADS 


fe 


the fabric base on which you'll em- 
broider each flower and leaf (the 
base helps stabilize the stitching 
and adds plumpness to the petals), 
as shown in photo | on the facing 
page. (Another option for the leaves 
is to choose a patterned fabric with 
leaves printed on it and use the 
cut-out leaves as the base for the 
stitched leaves. ) 

I always cut the garment piece 
at least an inch larger than the pat- 
tern, since the embroidery causes 
the fabric to shrink a little. Then I 
check it against the pattern alter 
the embroidery is completed and 
recut to the pattern shape. 

Pin or glue the flowers in place 
(I use a glue stick), tucking leaf 
shapes behind the flowers here and 
there. Take a final assessment of 
your design and get ready to bring 
it to life! 


Get ready to garden 

To begin, place tear-away stabilizer 
under the work area and sew the 
base flower-and-leaf shapes to the 
background garment fabric (you 
won't need a hoop for this part of 
the process). Start with standard 
cotton or polyester thread in the 
needle and bobbin and use a 
broad, 5-mm zigzag stitch to an- 
chor the flowers and leaves to the 
background fabric, as shown in 
photo 2. Use a long stitch length 
(as opposed to a satin stitch) and 
sew randomly from the center of 
the flower out to its edge. Match 
the thread color to the flower or 
leaf base yowre working on and 
continue until all your base pieces 
are tacked down. 

Since the leaves won’t have the 
heavy embroidery that the flowers 
will, its necessary to finish their 
edges. With rayon thread match- 
ing the leaf color, and the fabric in 
a machine-embroidery hoop, satin- 
stitch the leaves’ outer edges, using 
a 2%4- to 3-mm zigzag stitch. Stitch 


at an angle rather than perpen- 
dicular to the edge to create a nice 
point on the leaf (see photo 3). 

I love to define the flowers’ cen- 
ters with circles of shiny tissue 
lamé, which | partially cover with 
embroidery stitches to create a con- 
trasting texture. Choose comple- 
mentary colors or a variation of the 
flower’s own color for the centers. 
Cut 4-in. squares of lamé, iron fus- 
ible web to the backs, and cut the 
circles freehand—they don’t have 
to be perfectly round. Bond the cir- 
cles to the flower bases with the 
tip of the iron, centered or slightly 
off-center for a pleasing effect. 


Stitch the first petals 

with yarn 

Thread and yarn are at the heart of 
my machine embroidery, and I use 
several types when creating a “gar- 
den”: embroidery yarn, shiny rayon 
embroidery thread, and metallic 
thread. My favorite embroidery 
yarnis Luny, a smooth acrylic and 
wool blend. Madeira’s Burmilana is 
an embroidery yarn comparable to 
Luny, and size 5 or 8 pearl cotton 
can also be used, though it some- 
times has to be stitched by hand. 
(See “Embroidery resources by 
mail” on p. 51.) 

In the first round of machine em- 
broidery, youll lay a thick founda- 
tion of yarn onto the flower petals 
using free-motion stitching. Drop 
the feed dogs or cover them (see 
“Machine-embroidery basics” on 
p. 50). Lower the upper tension to 
1 or even 4. Choose a yarn color 
close to that of the flower base, and 
work first on the flowers you placed 
underneath others. Use a straight 
stitch set at zero, a size 110 nee- 
dle, the darning foot, and the em- 
broidery hoop to keep the fabric 
taut while you guide the fabric back 
and forth over the flower base. 

Attach the yarn by pulling up the 
bobbin thread at the outer edge of 





FOR FLUFFED 
FLOWER CENTER 


To vary the texture of the flowers, try a fluffy center instead 
of the lamé generally used. Make the centers separately 

and sew them onto the flower after embroidering. Cotton 
machine-embroidery thread makes the fullest centers. 
Experiment with different-color threads in the bobbin. 


1. Place muslin in 6-in. hoop. Draw 1/4 to 1%-in. circle 
on muslin. Free-motion-stitch around circle three times. 
Cut out inside of circle close to stitching. 


Stitch 
around 
circle three 
times. 


1-14 in. 


. Mark points at twelve, three, six, and nine o’clock. 
Lower presser bar. Start stitching at twelve o'clock, 
move hoop to six o'clock, and stitch just beyond circle 
stitches. Now stitch from nine to three o’clock. Stitch 
back and forth between points until circle is full, 
maintaining center point. Change to metallic thread 
if desired for final round. Stitch circle at center 
to secure all threads. 


Ys 
a 


Maintain 


if a ed 
if “hm 
\ © +—> center 


point. 


—=— 


3. Remove hoop from machine. Cut thread flower center 
from muslin, clipping outer perimeter of center to free 
up thread to fluff. (Muslin circle can be used again.) 


Stitch circle 
at center 
to secure. 


Cut flower 
center from 
muslin. 








| 


4. Attach flower center to flower before flufting threads. 


¥ =) Pin to flower, 
- ae a embroider in circle 
; . ; or spiral to attach, 


7 then fluff center. 
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MATERIALS 
NEEDED 


Darning foot 

6- or 8-in. machine- 
embroidery hoop 

(| prefer a wooden 
hoop with a screw- 
tightening mechanism, 
which keeps the 
fabric very taut) 
Stabilizer (I use tear- 
aways for this type of 
heavy embroidery) 
Template material— 
oaktag, acetate, 

thin cardboard, 

and the like 

Fabric for flower 

and leaf bases 
Tissue-weight lamé 
Fusible web 
Embroidery yarn 

(I like Luny) or size 
5 or 8 pearl cotton 
(you may have to 
sew pearl cotton by 
hand with a big-eyed 
needle) 

Rayon embroidery 
thread 

Metallic thread 
Monofilament thread 


Glass seed beads 
(size 10°or-11) 
Needles—sizes 110, 
70 topstitching, and 
60 or 65 





the lamé circle and taking a few 
stitches. Then work from the edge 
of the circle to the outer edge of 
the flower, stitching slowly and 
moving the hoop to advance the 
stitch. When you reach the edge, 
simply reverse the hoop’s direction 
so you return to the center edge. 
Then stitch forward again to the 
outer edge, rotating the flower so 
that you sew about % in. away from 
the previous stitching (see photo 
4). Continue this way, completing 
the flower and any others of that 
color in the cluster. Changing col- 
ors as needed, stitch all the flower 
petals with the heavy yarn. 


Change to lighter thread 
Zigzag-stitch the next layer with 
shiny rayon embroidery thread in 
several values of the flower color— 
lighter shades to highlight certain 
areas, medium shades for the main 
parts of the flower, and darker 
shades to create shadows. Change 
to a size 90 topstitching needle or 
a machine-embroidery needle. 
Readjust the needle tension for reg- 
ular machine embroidery (if your 
machine has a setting for it), or a 
slightly looser-than-normal setting. 
Keep the feed dogs dropped or cov- 
ered, continue to use the darning 
foot, and start with the smaller 
highlighted or shadowed areas (you 
can mark these areas with a wash- 
out pen to guide your sewing). 
Fora highlighted section, use the 
lighter-color thread and a 2-mm 
zigzag stitch. Begin stitching at one 
end ofthe highlighted area, starting 
with the stitch width set at zero 
and gradually increasing the width 
to 2 mm at the middle. Then de- 
crease the stitch width to zero again 


For bold embroidery, use 
contrasting thread and fabric. 
For a subtler effect, like that on 
p. 47, choose thread and fabric 


close in value. 





Machine-embroidery basics 


If you're intimidated by the thought of embroidering by machine or 


have used only computerized versions of machine embroidery, take 


heart. A little practice is all that’s needed to get beautiful results. 


Free-motion embroidery can be done on any type of straight-stitch 


machine, but you'll need to make some simple adjustments: Drop the 


feed dogs or cover them with the plate that comes for the buttonhole 


attachment on some machines. If your machine has neither the feed- 


dog drop feature nor a plate, you can cover the feed dogs with tape. 


Set your stitch length to zero so that the feed dogs don’t move and 


wear away the tape. (Be sure to make a small hole in the tape for the 
bobbin thread and needle.) Once the feed dogs are disengaged, you'll 
be able to do free-motion embroidery, using your hands to guide the 


direction of the stitches and a machine-embroidery hoop to hold the 


fabric taut while you sew. 


For all but the most tightly woven fabrics, use a stabilizer under 


the work. Replace your regular foot with a darning foot (which helps 


handle the heavier threads), and loosen the top tension slightly. 


You'll need to adjust the tension for each type of thread you 


use—heavier threads require looser tensions. Select a topstitching 


or machine-embroidery needle size according to the weight of the 


thread. Be sure to lower the presser-bar lever! 


To control the embroidery effectively, hold the hoop’s edge with 


your right hand and use your thumb and little finger, spread apart, to 


pivot the work. Place your left hand’s first two fingers on either side 


of the needle to help keep the fabric flat on the machine’s bed. Stitch 


slowly at first, and you'll soon discover that your hands and eyes coor- 


dinate naturally to make free-motion stitches where you want them. 


If you experience problems, check the following: the fabric needs to 


be very taut in the hoop and to lie flat on the bed of the machine to 


prevent skipped stitches; the needle must be sharp and large enough 


to make the right size hole for the thread or yarn to pass through; 


the bobbin and needle tensions need to be adjusted for the weights 


of the yarns or thread to pass through the fabric easily and prevent 


thread breakage. A little testing at the start of a project will result 


in smooth sailing in your machine embroidery and a flourishing of 


flowers in your wardrobe.—S.M.P. 


as you complete the area (see pho- 
to 5 and detail photo on p. 47). 
For the main part of the petal, 
use the medium-color thread and a 
3%4-mm zigzag. Then when you 
come to an area you want in shad- 
ow, use the dark thread and handle 
it as you did the highlighted area, 
increasing and decreasing the 
width of the zigzag stitch. When 
you reach a shaded or highlighted 


section, feather a few stitches into 
the area to soften the transition be- 
tween the two. Guide the stitches in 
the same direction as those in the 
underlying yarn. 

To get the full effect of all the lay- 
ers, allow some of the yarn and the 
flower-base color to show through 
in places. It’s easy to get caught up 
in the decorative stitching and lose 
the original flower fabric. 






Asymmetrical 
embroidery 
to reinforce 
asymmetrical 
design 


Vertical 
pocket 


welt yoke defined 


Embroidered 
button tabs 
or closures 


Embroidery 
resources by mail 


Creative Stitches 

230 W. 1700 S 

Salt Lake City, UT 84115 
800-748-5144 
801-461-0903 

Luny yarn in many 


Embroidery 
“trailed” from 
collar to waist 





Asymmetrical 
closure 


Fashion Illustrations by Michae! Crampton 





Embellished centers 

To finish the flowers, embroider 
metallic thread on the lamé cen- 
ters. Use a straight stitch and a nor- 
mal sewing foot with the feed dogs 
raised. A size 90 topstitching nee- 
dle will usually accommodate 
metallic thread; youcan use a size 
110 needle, though it will leave larg- 
er holes in the fabric. Starting in 
the center of the circle, sew jutting 
lines of varying lengths out from 
the center. Again, leave some of the 
lamé peeking out from behind the 
metallic thread, and feather some 
of your stitches into the petals. 


Dewdrops and energy lines 
To sew a sprinkling of tiny glass- 
bead dewdrops just off the flower 
center, attach them by machine 
with monofilament thread and a 
size 65 or 60 needle. Choose beads 
that aren’t perfectly round—seed 


beads (try size 10 or 11) are slight- 
ly flat on the sides, so the bead 
stays where you place it without 
having to hold it. Set up your ma- 
chine for free-motion sewing, with 
the feed dogs disengaged and the 
tension normal. This time omit the 
presser foot, but don’t forget to low- 
er the presser bar (the needle ten- 
sion won't engage without it). 
Attach the threads before stitch- 
ing the beads by pulling up the 
bobbin thread and taking at least 
10 small stitches. Now position one 
bead on the fabric and lower the 
needle into the hole, then gently 
press the pedal to bring the needle 
back up. Guide the following stitch 
off to the side of the bead in the di- 
rection the thread came from to 
make the bead stand up, as shown 
in photo 5. Take several locking 
stitches and attach another bead. 
Place as many beads as you like, 





keeping in mind that too many may 
obscure your embroidery. 

But why stop embroidering here? 
If youre still having fun creating 
texture with your machine, try 
stitching “energy lines” to add more 
vibrancy to the flowers, as ve done 
in photo 6. With metallic or rayon 
threads, satin-stitch from the edge 
of the flower clusters out onto the 
background fabric in wavy lines 
about 2 to 4 in. long. I’ve found 
that this process works best using 
a normal foot with the feed dogs 
engaged. Start with a 5-mm zigzag 
stitch, gradually reducing the width 
to zero as the stitching curves away 
from the flowers. The flowers will 
seem to be dancing in the gentle 
breezes of spring. + 
Sylvia Marie Polk embroiders and 
observes the negative space of hydran- 
gea blossoms in Fairfield, CA. 


colors and machine- 
embroidery supplies; 
free catalog 


Sew Fancy 

#4745-8th Line 

RR1 

Beeton, ON LOG 1A0 
Canada 
800-SEW-FNCY 

Luny thread and other 
machine-embroidery 
supplies 


The Thread Shed 

PO Box 898 

Horse Shoe, NC 28742 
704-692-5128 
Burmilana and Robison- 
Anton (made in U.S.) 
rayon embroidery 
thread in 402 colors, 

in mini-king spools 

that won't tangle; free 
catalog with SASE 


Web of Thread 

1410 Broadway 
Paducah, KY 42001 
800-955-8185 
502-575-9700 
Burmilana and other 
threads for machine 
embroidery; catalog, $3 
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A simple idea, a 
million possibilities: 
Japanese designer 
Issey Miyake’s original 
top, with its folkwear- 
inspired sleeves and 
side panels, can become 
the foundation for 
endless variations. In 
this shirt, the sleeves 
and side panels are the 
reverse side of the 
main-body fabric, 

and the collar and 
center-front bands 

are contrast fabric. 
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Here’s a collection of versatile details you can 
easily adapt to most simple jackets and shirts 


by Tara Arnold 


ome time ago a friend 
asked me to copy a shirt 


from Japanese designer THE MIYAK E SHIRT 


Issey Miyake’s ready-to- 


ie 


wear Plantation collec- ne 
tion. As I worked on it, I | 115° 


truck by the shirt’s similarit 
was struc e shirts ou arity 20 in. Sleeve | i 


to many ethnic garments I'd seen, 


Two sleeves, two side panels, and a body are all it takes. 





Bora perme =— 2? in. 12 in. 
especially in its clever, simple tay 1 7 Be f ———— 20in. | 
sleeves and side panels. But the L . | | pe. Sleeve i = 
Miyake version seemed to have just | gt 

| 


to fit comfortably and hang well fF ps | 


the right proportions, allowing it ee 
i | 
without being sloppy. And the con- | | | | 


Side 3 in. 
struction was very easy, too! ) a panel 
| made several versions of this 18 in. is | 
\ | ae 


basic garment, like the example at 


(All dimensions are 
without seam allowances.) 





left, and began to realize just how as 
versatile this sleeve/side-panel ry Side panel 


arrangement was. It could work 
well in a wide range of fabrics, and 
could be easily worked into other 
styles as a replacement for the ex- 


F mY Se. } 
isting sleeves, armholes, and side Construction steps fA | @ “ ay 
Complete the closure, shoulders, fe | 

and collar on the body, then: 
inal shirt with an endless variety 1. Close sleeve underarm seam. Sa | | 
of closures and other details. Let’s 2. Attach side panel to sleeve. = | | 
3. Join body to sleeve/side-panel unit, a oe oe | 


. using serged, flat-fell, or French seams. =a) | yl 
work together, along with a few 4. Hem body and sleeves. | 2: | 


seams, thereby providing the orig- 


take a look at how the basic shapes 


characteristic details that, like the | 
riginal shirt, evoke both an ethnic | ial 
Orlg : uae e se) e er eo NFS 
and a modern simplicity. _—at —— i 





Almost rectangles... 
You need only two simple pattern | | 
shapes for the core idea: a sleeve | =| | | oe 
and a side panel, as shown in the 


To cut down pattern or garment, simply remove 


top drawing at right. The side pan- | Pf 
| sides and armholes, cutting back and front same 


el is merely a rectangle, and the 

y 6 from shoulders to hem in straight, on-grain line. 
If cutting across curved armhole, fill in curve to 
| straighten it out afterward. 


sleeve is nearly so, with just a little 
shaping to provide a kind of gus- | 
set at the underarm and taper the i 





sleeve. The lower drawings at right 
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show how easily the pieces fit to- 
gether and to the body of the gar- 
ment, as well as how simple it can 
be to cut down an existing pattern 
or garment to accommodate these 
new shapes. 

The original Miyake shirt (a size 
medium) was 20 in. across from 
shoulder seam to shoulder seam, 
with sleeves 20 in. long from shoul- 
der to hem, and the body 27% in. 
from shoulder to hem. Since all the 
seams where the sleeve/side panels 
meet the garment body are per- 
fectly straight, you can mimic this 
arrangement easily, if your start- 


ing garment or pattern is wide 
enough between the armholes, by 
simply cutting it to these dimen- 
sions. But you can just as easily 
choose a somewhat narrower or 
wider starting width, based on your 
original pattern or preferred fit. 
There is, of course, nothing com- 
plex about slashing the sleeves 
to lengthen or shorten them, or 
adding or removing length at the 
hem. When the side panels are 
added to a rectangular front and 
back, they'll add a total of 12 in. to 
the circumference, since each pan- 
el is 6 in. wide. So, if your shoulder 


SUGGESTED DETAILS FOR MIYAKE SHIRT 


A simple placket for a pullover 


Cut two bands, each 2 in. longer than intended opening by six times width of your seam allowance; 


finished bands will be twice width of seam allowance. 


Left placket band 


1. Cut open CF slash about % in. 3. From garment’s RS, 


Right placket band 





1. Attach second band piece 


width after cutting out the center 
panels is 18 in., forexample, the to- 
tal width around bust and hips will 
be 48 in. (18 X 2 + 12). If you want 
slightly more ease at the hips, 
add a center-back or -front pleat, 
or leave the front side seams open 
for a few inches to form slits. Sub- 
stantial increases work best if they 
come from increasing the original 
shoulder width, creating more dra- 
matically dropped shoulder seams. 


Designing your shirt 


The simple shapes and straight 
seams of these pieces make de- 


Foldlines 


longer than opening you want. fold band’s remaining | to right edge of CF slash, i %\ 
: raw edge under along » stopping at end of slash, \ WS 
yp | seamline, then fold band as on left placket band. VE 
\\ Opening in half to cover previous Press folds into band as WS 
WS} eae seam with just-f olded on left, then cut slit into | 
edge. Press sharp RS— aH center of WS face of Lo _ Ty Slit 


creases along folds. 


2. With RS ofleftbandtoWS of = 4. 
left front, align raw edges and 
stitch band to front, stopping 
at bottom of opening slash. 


Cut slit into 

center of RS face 
of band from s 3 
bottom edge of 


Stitch just inside seamline to band to level of WSs WS iinemens 
allow for turn of cloth. Press opening slash. a | 
band over seam allowances. Left, - 
| ws | | 
Seam-allowance width Slit +++ 


a oth 


WS WS 5. Insert opening slash 
into slit so that half of 
, bottom edge is on WS 
Band : Stop and half is on RS. 
(| +—— stitching Cut away RS half of 
at bottom slit band about % in. 
sd of slash. below opening. Edgestitch 


along both band edges 
6 X seam-allowance width 


Foldlines 


+ 
a 
acl 
eee Ss ee 
| 


| | he Sin 


band, and insert slash into 


slit as before, trimming WS half of slit band about % in. 


ij 
| 


below slash. Make sure that right band completely 
covers left band when garment front lies flat, then 
edgestitch right band same as left. 


2. Garment’s RS and WS should look identical at this point. 


~ = ” a 
? 3 


Right, 
RS 


er ET a 
es 4, 
< 


— 
—— 
/ 
< 


x 


- 


3. Fold up raw ends of bands on both sides, then topstitch, 


Cut away. 


from neckline to end of slash, 


attaching folded edge to garment. 
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| catching both band ends and end of slash. On bulky fabrics, 
you can overcast inside raw end. 


End of 
opening 
slash 


signing with striped, patterned, 
or mixed fabric especially fun. 
Whether you match or contrast fab- 
rics and textures at every seam, 
isolate the center panels, or throw 
the side panels on the bias, com- 
binations can be a great way to in- 
corporate fabrics you have in only 
small amounts. In the drawings at 
right, you'll find some suggested 
starting points for your own ex- 
ploration of these possibilities. A 
new sleeve and side panel in a com- 
plementary fabric is a great way 
to add room to clothing that’s too 
small, or to make a garment from 


A side-panel 
pocket 


Two hemmed panels 
combine to make one 
pocketed panel. The 
underpanel is as long 
as depth of pocket 
from underarm, plus 
hem; upper panel 

is length of pocket 
opening from garment 
hem, plus hem. 






Total panel length | 


narrow fabric. So why not trans- 
form a treasured ethnic textile or 
childhood garment into something 
you can enjoy anew? 

You can, of course, incorporate 
virtually any details at the center- 
front openings, cuffs, and when 
adding pockets. The suggestions 
in the drawings below are details I 
find particularly appropriate to the 


ethnic origins of such a basic gar-\, 


ment. 1 hope youenjoythem! 


Tara Arnold lives in Berkeley, CA, and 


teaches regularly at The Sewing Work- 
shop in San Francisco. 


Upper-panel 
piece 


> Single-fold hems 


Underpanel 
piece 









Overlapped together, 

they equal total length 

of original side panel. 

Stitch bottom of pocket 

2 ae closed, catching hem 
tee of under panel. 

A simple Sleeve . 

button cuff back ue : in 

Sleeve rolls up easily seprhe OF \¢ a 

when unbuttoned, Fold (open) 


and tapers closed 
when buttoned. 

Make two buttonholes 
through sleeve hem 
parallel to hem, 

on back half of 
sleeve. Place button 
between holes and 
underarm seam. 


———————————————SSSSS—_—SEEEEE—————— aaa 


Fold (closed) 







~ Underarm seam 





Seam 














DESIGN VARIATIONS 


Small pieces of treasured fabric can 
be used with other compatible fabrics 
to endlessly vary the basic design. 






Use contrasting 
or “wrong-side” 
fabrics for 

side panels. 












Play with 
stripes. 


Roll-back 
cuff facings 


Contrasting = 
fronts 


-t— Contrasting 
collar and yoke 


Feature ethnic textiles 
ies Y \ (like this weaving 
~ from Thailand). 








ew in Comiort 










— Table and chair 





i 
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Pedal slides away. 


A good place to sew involves more than just pulling up a chair to the kitchen table, or even a 
typical sewing table. If you do, you'll likely experience the problems shown here. 


by John Giordano 


hy sap your energy 
with an uncomfort- 
able sewing setup? 
We sewers often sit 
at the machine for 





hours at a time. If 
youre not set up correctly, you'll 
find yourself getting tired much 
too soon. But by evaluating your 
choice of chair and table, their rel- 
ative heights, and the angle of your 
sewing machine, you can make 
changes that will vastly improve 
your comfort and sewing stamina. 


First, look at your chair 
The height of the chair makes all 
the difference, and most ordinary 
chairs are much too high. For com- 
fortable sewing, youshould sit with 
no pressure on the backs of your 
legs, which you can accomplish by 
either lowering the chair or rais- 
ing the floor under your feet. 
Believe it or not, the easiest way 
to correct the height of the chair 
and table at once is to raise the lev- 
el of the floor. You can build up 
the area in front of your chair with 
carpet squares, or use a footstool 
wide enough to hold the pedal. Or 
get an adjustable office chair that 
you can set to just the height you 
want, as shown on the facing page. 


Next, lower the table 

Before the days of portable sewing 
machines, most machines were set 
into their own tables, which made 
the work surface flush with the 


yd Hagen 


+ - c. i 7 re 
pr tos by SCO Pralips: process photo by 


in| cl 


Set up your sewing area 


SO you won't get tired— 
you ll be able to work 


much longer! 


table. These days, we place a port- 
able machine on top of the table, 
and the sewing surface becomes 
3 to 4 in. higher. 

Try sewing on a 26-in.-high table, 
a height that may seem low but is 
perfect for my 5-ft. 7-in. height. An 
adjustable table is ideal; make one 
by adding a top to an adjustable 
table base, or use an adjustable 
computer table. This way, you can 
adjust the table and chair until you 
find the heights that work for you. 


And tilt the machine 

Remember the desk you had in 
grade school? I'll bet that its sur- 
face was tilted slightly toward you, 
like a drafting table. The desk was 
designed this way because writing 
for long periods ona flat surface is 
not a comfortable thing to do, and 
the same goes for sewing. 

Luckily there’s an easy solution. 
Place two |-in.-thick art-gum eras- 
ers under the back of your sewing 
machine to tilt it slightly toward 
you, as shown in the photo above. 
It will be easier to see your sewing, 
and the erasers will reduce vibra- 
tion. Try it for a few hours; it may 
change the way you sew. And while 
you're at it, try adding a carpet 
square beneath the machine for 
even quieter sewing. 4 





John Giordano’s book The Sewing Ma- 
chine Guide: Tips on Choosing, Buy- 
ing, and Refurbishing is available from 
The Taunton Press. 


Sit against 


chair back 
for support. \ 


Adjustable office Tes 


chair is lower than 
you'd expect. 


and enjoy stress-free sewing. 




















Tilting the machine 
toward you makes 

it easier to see your 
work, lessens arm 
and eye fatigue, and 
improves sewing 
accuracy. If you have 
a Plexiglas extension 
for your machine, use 
erasers to tilt it, too. 


Elbow, hip, and knee 
are at near right angles. 


Two gum erasers 
under back of 
machine give 

b correct tilt for 
vision without 
stooping. 


we 


a‘ 


Heel can rest on pedal. 


Now that feels much better! By lowering the chair and table, you can fix those posture problems 
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Sizing up to 


Plus Sizes 


by Barbara Deckert f youre a plus-size sewer with 
a sense of style, you’ve proba- 


bly wished that commercial 

























patterns ran larger than the 
typically skimpy size 16 or 18. 

So, are Lagerfeld suits, Alicyn 
wedding dresses, Issey Miyake 
look-alikes, and Tamotsu career 
wardrobes forever out of reach of 
the size-20-and-up crowd (and itis 
a crowd!), or is there some way 
you can fix these and other pat- 

terns at home? 

During my 30-plus years of 
sewing, I’ve worn every size from 
12 to 32. For myself, and particu- 
larly for my custom-clothing cus- 
tomers, I’ve developed a simple 

technique for enlarging pat- 
terns that I call “sizing up.” 

This method is fast, easy, 

maintains original design 
lines, and will probably give 
you better results than if 

your pattern were available 
professionally enlarged to 
your size. To understand 
why, and to see how my 
method works, it may 
help to know a little more 
about how pattern companies size 
their patterns, so let’s start there. 


Grading by the book 

The typical pattern starts out in 
life by being drafted to a single size, 
usually a size 8. If it’s a pattern 
from one of the larger manufac- 
turers, the sizing “standard” used is 
based on measurements taken of 
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young women discharged from the 
military after World War II. These 
numbers were modified slightly 
in 1971 but haven’t changed since. 
Yet subsequent generations of wom- 
en have generally grown taller and 
bigger—it’s no wonder you couldn't 
fitinto your mom’s wedding gown! 

To make larger versions of the 
original pattern, the patternmak- 
er uses a process called “grading,” 
in which each original piece is 
slashed in several places, both hor- 
izontally and vertically, then spread 
in carefully measured increments. 
This process increases the overall 
dimensions of a pattern piece with- 
out distorting the overall shape of 
that piece or the design of the gar- 
ment, and it can be done manually 
or by computer. 

Naturally, it’s very rare for any 
individual’s body measurements 
to conform exactly, both vertically 
and horizontally, to those of a stan- 
dardized size. Furthermore, almost 
no one has the idealized posture 
and shape of a dress form—which 
is what both patterns and 
ready-to-wear are tested on. 
That’s why almost no one 
can pull a pattern out of 
the envelope, cut and 
sew the garment, and 
expect it to fit well. 

Grading this fan- 
tasy pattern does 
nothing to bring it 
closer to the real 
world. This is es- 


Real-life 
pattern 
erading 
for the 
full figure 





















































You can mold commercial 

q patterns to your needs, even if 

Fe | you’re off the size charts. Read 
on for step-by-step directions 

(pattern: Vogue 1995). 


* os pecially true of patterns for large 

women. The grading process is de- 
signed to reflect the differences in 
_ bone structure between large and 
small bodies, so it assumes that 
bodies increase proportionally and 
regularly in every direction from 


os size to size. But in fact, not all of us 
- i large women became taller as we 
i) Fee ; 
Le grew bigger! We’re usually rela- 
a ier if tively larger in the neck, upper 
T 


arms, midriff, bust, and hip, but 
: may not be proportionally larger 
in shoulder length, lower arms and 
legs, and so on. 

Ready-to-wear starts with differ- 
ent sizing standards, but the grad- 
ing process used is the same. This 
is why both ready-to-wear and pat- 
terns for plus sizes tend to be too 
long in the shoulder, sleeve, and 
other areas. 

Unlike pattern grading, my 
sizing-up process enlarges the 
pattern only where the wearer 

needs it. It transforms a pat- 

tern in a standardized size 
into one matched to your 
unique size. Standard al- 
teration practices may still 
be necessary to accom- 
modate the pattern to 
your figure variations 
and posture, which I won’t 
cover. But if you size up your pat- 
tern first, youll be starting with a 
pattern that’s the right overall size, 
and you'll have plenty of room to 
make improvements during a try- 
on of a muslin or the real thing. 
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DECIMAL 


EQUIVALENTS 
OF COMMON 
FRACTIONS 


Use this chart to convert 
calculator results to 
measurable fractions. 





Start with measurements 

While it’s convenient to have a 
friend measure you, you can do it 
yourself if your arms are flexible 
enough. It’s also helpful to use a 
120-in. tape measure, which you 
can find at most sewing stores. 
Start by wearing the undergar- 


ber to keep your fingers outside 
the tape so that you don’t measure 
them. Take and record the mea- 
surements shown below. 


Adjust horizontal 
dimensions first 
Start by comparing your horizontal 


seams and four princess £ 

seams, or twelve edges. : 
[= 

Pants typically have two @ 

side seams, or four edges 

(Pll say more about pants 

below). A six-gore skirt 

has two side seams plus four 


princess seams, or twelve edges. 


H¢ Bilbes ments and heel height that you body measurements with those on Next, divide the total width to be 
7 0.1 expect to wear with the garment _ the back of the pattern, on the en- _ added or subtracted by the number 
VE 0.125 youre planning. Stand and breathe _ velope flap, or printed withthe in- of edges, as shown in the top ex- 
3/ 0.1875 normally; don’t lock your knees structions. Note the differences, | ample on p. 61. Of course, the total 
y or suck in your gut. Tie a string or _ plus or minus, at the bust, waist, | width to be added or subtracted 
: a 88 | narrow ribbon around your waist and full hip. It's very common for mayvaryfrom bust to waist to hips. 
/10 0.3 (yes, you do have one—it’s in there women to be larger than average _ If you come up with an odd frac- 
“6 0.3125 somewhere), and check in a mir- at one point on their bodies and tion like %2, round up to a larger 
3/, 0.375 ror that the string is parallel to smaller than average at others, so _‘ fraction that’s easier to measure. 
is Paras the floor. don’t be concerned if youhaveboth — See the fraction-to-decimal chart at 
; y If you're large busted, place a _ pluses and minuses. left if youre using a calculator. 

a 0. piece of tape from apex to apex Next, count the number of verti- Use a ruler to mark points par- 
“6 0.5625 to form a bridgeacross the breasts cal seam edges, excluding the cen- allel to the old cutting line, blend- 
Vy 0.625 (without the bridge, the front terfront and back. Forexample,a ing between body areas as increas- 
dy, 0.66664 length won't be accurate). For hor- typical fitted bodice has two side _ es or decreases vary, as shown on 
i izontal measurements, hold the seams with two edges each, or a___ p. 61. Connect the dots to form a 
ual 0.6875 tape parallel to the floor; for verti- total of four edges. A standard new cutting line. If there’s a dart 
/10 0.7 cal ones, perpendicular. Remem- __ princess-line bodice has two side ending on a line you're moving, 
V, 0.75 
'”g 0.8125 
7 
ye | MEASUREMENTS NEEDED 

These measurements should cover sizing up most garments; 
BAe 0.9375 always err in the direction of too big, since it’s easier to pin 





smaller than to add room later. 


. Bust: Across fullest part. 
. Waist: Where string is! 


. Neck: At base, where jewel neckline would fall. 


. Full hip: Wherever you’re widest, which may be across thighs. 

. Back-waist length: From prominent bone at base of neck at CB 
to string. 

. Shoulder length: From base of neck at shoulder-seam position 
to prominent bone at shoulder, where natural shoulder line 
would fall. 

7. Shoulder to elbow: From prominent bone at natural shoulder- 
line to bony tip of elbow. 

8. Elbow to wrist: From point of elbow to just below wrist bone. 

9. Wrist 

10. Thigh: Wherever it’s widest. 

11. Waist front to below knee: From string to bottom of kneecap. 

12. Waist front to floor. 

13. Outseam: From string at side seam to desired pant length. 

14. Inseam: From top of inner thigh to desired pant length. 

15. Crotch length: From string at CB, through legs and up to 

string at CF. 

16. Body length: From base of neck at CB, through legs and up 

to base of neck at CF. 


mb wn — 


ON 
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Illustrations by Kim Jaeck 


just extend 
the dart legs 
to hit the new 
seam, without 
changing the 
dart angle (mov- 
ing or reshaping 
the dart is part of 
general altering, 
which you'd do after sizing up). 

Because plus-size women are of- 
ten proportionally smaller across 
the chest (above the bustline) than 
across the lower torso, if you’ve in- 
creased the bust area, widen the 
front and back armscye about one 
quarter of the amount you added at 
each of the side seams. For exam- 
ple, if you added 1% in. to each of 
the four side seams at the bust, 
then add % in. to the width across 
the chest and back at each arm- 
scye, as shown in the example at 
lower right. If you don’t add the 
extra width, the sleeve cap may ex- 
hibit a horizontal stress line from 
notch to notch, along with re- 
stricted arm movement. If the chest 
area ends up too wide at the arm- 
scye as aresullt, it will be easy to pin 
out the excess during a first fitting. 

If you need to increase any torso 
widths more than about 10 in., in- 
clude the center-front and center- 
back lines as four more edges, and 
adjust them, too, without chang- 
ing their functions as fold or cut- 
ting lines. This helps maintain the 
proportions of the design. For ex- 
ample, to add 10 in. to a princess- 
line bodice, count the center front 
and center back as four edges, the 
two side seams as four edges, and 
the four princess seams as eight 
edges, for a total of sixteen edges, 
or about % in. per edge. 


Adjust the related parts 
Once you've adjusted the overall 
widths of the main pattern pieces, 
evaluate the other pieces so they'll 
fit together and fit your body. 


¢ Jewel necklines: Hold a tape 
measure on its side to measure the 
length of the front and back neck- 
line stitching lines and compare 
these to your neck measurement. 
To increase, start by adding length 
by raising the shoulder seams. This 
will also give you some extra room 
for adjusting shoulder slope at the 
fitting stage. For example: Two 
shoulder seams have four edges, 
so for a 2-in. increase in neckline 
length, add / in. to each seam edge. 
If you’ve already adjusted the 
center front and center back, be 
sure to include the width of the 
increases when measuring. You 
may find that you want to scoop 
the neckline lower and wider for 
comfort at the fitting stage, too. To 
do this, slash and spread collars 
and neck facings the same amount 
at the same locations as for the 
neck seamline. 
¢ One-piece sleeves: If you in- 
creased the bustline width at the 
side seams, you must add the same 
amount to the upper sleeve seam, 
as shown at left on p. 62, so that 
the sleeve cap fits the expanded 
armscye. Using a ruler, taper the 
increase to nothing at the elbow, 
since plus-size arms are usually 
wider in the upper-arm area only. If 
yours aren't, just taper to the wrist. 
Measure the new width of the up- 
per sleeve and compare this to your 
upper-arm measurement, and al- 
low at least 2 in. for wearing ease. 
After making the adjustments de- 
scribed here, you should have plen- 
ty of ease; ve never had to add 
anything extra. 
¢ Two-piece sleeves: Slash and 
spread the undersleeve vertically 
at the underarm mark, as shown 
at center in the drawing on p. 62. 
Spread at the armscye seam twice 
the amount of the increase at one 
side seam on the bodice, tapering 
to nothing at the elbow, then tape 
in a tissue underlay. 





TO SIZE UP HORIZONTALLY 


Adjusting width is the first step when sizing up patterns. 
Divide total width to be added or subtracted by the number 
of vertical seam edges. The diagrams below use the following 
sample measurements: 


Standard size 24 Body measurements Total change 
Bust 46 52 +6 
Waist 39 47 +8 


Hip 48 55 +7 


New *§ = ) New 
cutting cutting 
line line 


Extend 
. ee »| dart 
f \ | \ legs. 


eo pos - - - = =) 


Hip 


In this example, with two side seams, or four edges, you'd 
need to add the following to original cutting line: 1% in. at 
bust (4), 2 in. at waist (4), and 1% in. at hip (4). Use curved 
ruler to connect new width marks and draw new cutting line. 


SIZING UP ARMSCYE 


Add % of bust increase at one side seam to chest width at 
armscye in front and back. In example, bust increase is 14 
in. at one side seam, so armscye increase is % in. Connect 
new side-seam cutting line to existing underarm, then blend 
into armscye increase, which starts around notch or just 
below where armscye begins to straighten out, then taper 
to nothing at shoulder seamline. 


a 


~~ Notch 
~ Underarm Bust 


Bodice front 
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¢ Sleeve cap: Large arms are 













rounder and therefore longer and 
wider under the sleeve cap than 
average-size arms. In addition to 
the added width just described, 
you need to increase the sleeve 
cap’s length, as shown at right, 
below, or the too-narrow and 
too-short sleeve cap will form 
unattractive and uncomfort- 
able horizontal stress lines 
from notch to notch. 
To increase the length of 
the sleeve cap, draw a new 
cutting line from just below the 
notch, parallel to the old cutting 
line and about one quarter of the 
bust-level increase you needed at 
one side seam. You usually need 
about 2 in. of ease difference be- 
tween the length of the armscye 
and the sleeve cap. Even if you’ve 
shifted the shoulder seams to al- 
low for more neckline length, you 
should have plenty of ease after 
making this adjustment. If the 
sleeve cap is too big, pin out the ex- 
cess during the try-on. 


SIZING UP SLEEVES 


Increasing sleeve width 


Start by increasing sleeve width to match bust increase on bodice, from underarm level to 
elbow. For one-piece sleeves, add whatever you added at each side seam (1% in. in example) 


to each side of sleeve underarm seam, tapering to elbow. 


One-piece 


sleeve Same as 


bust-level 
addition at 
one side seam 


sleeve 


Undersleeve 


F or two-piece 
sleeves, slash 
undersleeve piece 
at side-seam mark, 
and spread twice 
amount you added 
to one bodice side 
seam (3 in. in ex- 
ample), pivoting to 
nothing at elbow. 
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Two-piece 


All other connecting pattern 
pieces need corresponding hori- 
zontal increases in the same man- 
ner. Double-check that you've ad- 
justed all yokes, facings, collars, 
contrast bands, and any other 
details and design features in the 
same places and in the same 
amount, so that all the pattern 
pieces will fit together during con- 
struction. For example, for a che- 
mise with a front diagonal drape, 
increase the width of the drape in 
the same way as you did the dress 
front, as shown on p. 63. 


Vertical adjustments 

Compare the vertical measure- 
ments on the pattern piece to your 
own for the back- and front-waist 
length, sleeve length, skirt or pant 
length, and so on. Use the waist- 
line mark on the pattern piece as a 
reference. Large women are round 
rather than straight up and down; 
consequently, they’re proportion- 
ally longer as well as wider than 
average. But, as described above, 


standardized grading assumes 
that we're all 6 ft. tall, so don’t be 
surprised if you shorten below 
the waist and lengthen above, or 
vice versa. 

Fold out the excess or slash and 
spread horizontally to increase. Al- 
ways remember to adjust every con- 
necting pattern piece, like a front 
facing for a blouse to match the 
length of the front, in the same 
place and by the same amount. For 
the chemise with the front diagonal 
drape, for example, if you add waist 
length to the front, you must add 
the same length to the front over- 
drape and back as well. 


A note on pants 
Adjust pants for width at the side 
seams only; it’s better not to mess 
with the center fronts and backs. 
Taper width increases at the side 
seams to nothing at the knees, 
since most plus-size legs are aver- 
age below the knees. 

To check the crotch length, lay a 
tape measure on edge along the 


Expanding sleeve cap 


Add height to cap by drawing new cutting line 
4 of one bust-level side-seam increase parallel 


to old cap cutting line, tapering to nothing 
at underarm level, and blending into new 
underarm seams. 


Twice 
bust-level 





“4 bust-level 
addition at 
one side 
seam 


addition at 
one side seam 


Hy 


TO EXTEND CROTCH LENGTH 


Add % of total extra crotch length needed at each inseam and at hipline, 


front and back. 


Spread 
pattern —> \_aaeeeeeeeeenn® 
horizontally. 


Front 


Taper to 
nothing 
at knee. 


front- and back-crotch seamlines 
and add the two numbers. Com- 
pare the results to your body mea- 
surement. Plus-size women with 
large bellies and/or derriéres can 
have very long crotch lengths; 40 
in. or more isn’t uncommon for a 
size 30 or 32. To add length, slash 
and spread one quarter of the total 
increase lengthwise at the hipline 
on the front and back pieces. Then 
extend both the front- and back- 
crotch cutting lines at the upper 
thigh one quarter of the total in- 
crease. Connect this to the inner- 
thigh cutting line, tapering to the 
knee, as shown above. 

This has always given me enough 
extra room so that thigh adjust- 
ments have been unnecessary, but 
go ahead and check the thigh cir- 
cumference at this point, too, if you 
think you'll need more room. If you 
do, add it at the side seams. 

Remember to allow for wearing 
and design ease. That four-point 
crotch-seam juncture should hang 
below the body at least | in. for 
flat-front pants, and as much as 4 
in. for pants with front pleats or 
gathers. The goal is to allow the 
design ease of those pleats to drape 
attractively over the belly, rather 
than straining at the waistband and 
forming “smile lines” at the crotch. 


adjustment +, 


s total 


needed 
y, 


Back 


Plus-size pants need extra ease in 
both length and width at the hips 
because our bodies spread when 
seated, so don’t overfit. 


Grading up patterns 

is easier than it sounds! 

For pants and other garments, siz- 
ing up a pattern usually results in 
a basted garment that’s on the 


large, or safe, side. Princess seams 


to bodice width changes. 


Dress front 


Dress-front overdrape 


<i - = — Pes 7 
| 
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ADD WIDTH TO 
CORRESPONDING DETAILS 


Make similar changes to associated details to match them 


in particular will need fitting over 
the chest area up to the shoulder, 
but this will vary with each body. 

Try not to be overwhelmed by all 
these possible adjustments. Most 
sewers will need to make only a 
few, and will regularly make the 
same set of adjustments with every 
new pattern. With practice, you 
may not even have to cut tissue 
or mark the horizontal increases. | 
often just make notes in red along 
the vertical seamlines so that I re- 
member to make adjustments by 
eye as I cut. While it may take you 
10 to 30 minutes to size up a pat- 
tern to fit your body, that’s less 
time than it takes to drive to the 
post office to return a catalog out- 
fit that didn’t fit! 

Besides, it’s so satisfying to wear 
those designer-label clothes. When 
you're a large woman living in a 
small world, dressing well is the 
best revenge. + 


Barbara Deckert writes and makes cus- 
tom clothes in Elkridge, MD. 
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y hidé the raw edges? The author's 
strategy for piecing most fabrics leaves 
raw edges showing (see detail photo at 
right), which adds to the piecing’s highly 
textured surface (jacket pattern is the 
author's design but similar to Vogue 


2030 and 1576, and Butterick 4451). “Ss 


THREADS 










































ultilayered pattern- 
ing and embellish- 
ment have always 
intrigued me, and 
for several years I’ve 





made garments from 
richly textured fabrics I create by 
combining piecework with ap- 
pliqué and decorative stitching. My 
process is a simple one that pro- 
duces distinctively pieced fabrics 
whose raw edges often show, and 
the resulting look is both modern 
and yet almost vintage in feel (see 
the jacket at left and on the cov- 
er). My piecing strategy can be used 
for a variety of fabrics—from linen, 
lightweight wool, and organza to 
outerwear fleece! But you don't 
need to take on an entire coat or 
jacket to try out and enjoy the 
process. A pieced pocket or cuffs 
would spice up an otherwise plain 
garment, or try piecing a simple 
pillow as a first project. 


Raw materials: fabric 

and pattern 

One of my favorite fabrics for piec- 
ing is medium-weight linen, but 
cotton, lightweight wool, rayon, 
silk, corduroy, and even fleece also 
work well, as you can see from the 
examples in “A Gallery of Piecing” 
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Textured, and Gr aphic 


A combination of piecing, appliqué, and satin-stitched 
graphics yields a richly textured fabric 


by Anna Carlson 


on p. 69. The key for those new to 
this technique is to stick with tight- 
ly woven, crisp fabrics that are light 
to medium in weight. Loosely wo- 
ven fabrics may droop or bubble 
when pieced, and heavy fabrics 
lend additional weight and thick- 
ness to an already somewhat hefty 
sandwich of surface piecing, back- 
ing, and appliqué work. 

You can mix different types of 
fabrics, but they should all have 
about the same weight and body 
in order to produce a uniform sur- 
face to embellish. Fabrics with 
widely varied textures make it 
rather difficult to appliqué and 
machine-embroider later. 

| like to use a range of five to ten 
similar tones or related colors of 
fabric to get the results I’m after 
(working with fewer than five tones 
produces less interesting results). 
When working in linen (and most 
other fabrics), I start with white 
fabric and hand-dye it to get the 
colors I want, but you can work 
with commercially dyed or printed 
fabric in a close tonal range or pur- 
chase hand-dyed fabrics when you 
come across them. Solid-color fab- 
rics make the piecing more promi- 
nent, while patterned fabrics blur 
the edges of the piecing (see the 
example at top left on p. 69). 

In terms of the yardage required 
for allover piecing, for a hip-length 
jacket using eight to nine different 


fabrics, youll need % yd. of 60-in.- 
wide fabric or % yd. of 36- to 45-in- 
wide fabric per color. As well, you'll 
need | yd. more for solid sleeves 
and facings. For piecing just a col- 
lar and cuffs, a 5- by 14-in. piece of 
each of four to six fabrics is plenty. 

In addition to the piecing fabrics, 
youll need a backing fabric on 
which to build the piecing. I use 
lightweight, all-cotton broadcloth 
or a cotton/poly blend batiste (with 
linen, the blend resists wrinkles 
better and is slightly stiffer, which 
makes it easier to work with). In 
the case of firm or heavier fabrics 
whose bias-cut edges aren’t likely to 
stretch when sewn, you can piece 
these fabrics without a backing fab- 
ric and add a lining after piecing. 
If you do use a backing fabric for 
piecing, choose one similar in col- 
or to the piecing fabrics. White be- 
hind dark colors, for instance, may 
show though. 

If you want to line the garment, 
use a cotton print, slippery rayon, 
or silk. When the piecing fabrics 
are on the heavy side and you don’t 
want to add an extra layer, you can 
eliminate the lining by using a 
printed cotton as your backing fab- 
ric (remember, though, that the 
backing rectangles’ seams will 
show inside the garment). And 
even when you use a cotton lining 
in the body of the garment, always 
use a slippery sleeve lining. 





START WITH TRIANGLES 


Cut triangles in five to ten similar tones and arrange the cut 
piles in a pleasing color order (as in the photo above), so you 
can pull sequentially from each pile to piece the new fabric. 


To piece the triangles 


1, With narrow edge 
of first triangle at 
top, align its center 
with edge of backing 
fabric, and zigzag 
triangle’s left side. 


Backing 
fabric 


Three-step 
zigzag stitch 





2. With wide edge of second 
triangle at top, overlap 
stitching on first triangle 
by 4 in. and zigzag edge. 





3. Alternating placement of each 
new triangle’s wide and narrow 
edges, continue overlapping 
and zigzagging triangles, 
as in step 2. Always work 
continuously from right to left 
of backing fabric, sewing from 
top of rectangle downward. 





| 
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FINDING 
RECTANGLES’ 
HEIGHT 






7 
¢ 


Shoulder-to- | 
‘ hem length 


a 


ae: 


| 
Divide finished 
length of pattern 
body at longest point 
(minus seam allowances) 
by 4. Then add 3 in. 
to each rectangle for 


seam allowances 
and trimming. 


Rectangles’ height = 
length from shoulder seam 
to hemline + 4 * 3 in. 


In terms of a pattern for an 
allover-pieced garment, choose a 
simply shaped jacket or vest like 
Vogue 2030 or 9706 that will keep 
the emphasis on the fabric. Avoid 
a pattern with darts, pleats, or de- 
tails that would create bulk and 
distort the pattern of the piecing. 
And because the piecing is bulky, 
I still cut the sleeves for an “allover- 
pieced” jacket from a solid piece 
of fabric and embellish them with 
metallic thread like the jacket body 
to tie the two together. If you just 
want to piece accents on a garment, 
consider a pattern with a yoke that 
you piece, or use pieced fabric for 
the pockets, cuffs, or collar only. 


First, piece the triangles 

For this approach to piecing, youll 
piece “yardage” first, then cut out 
the pattern, embellish the pattern 
sections, and construct your gar- 
ment. Start by prewashing and 
pressing all the piecing, backing, 
and lining fabrics. If you’re using 
dry-clean-only fabrics, press them 
well with lots of steam before cut- 


Starting each backing rectangle 
with the same color triangle 
produces “stripes” (at near right), 
while varying the color of the 
triangle you start with creates 

an allover pattern (far right). 


ing rectangles and about 2 in. wide 
at one end and pointed or % in. 
wide at the other (if you're working 
with corduroy, cut variously sized 
rectangles rather than triangles and 
see the construction comments be- 
neath the photo on p. 69). The tri- 
angles don’t have to be exactly the 
same; some variation adds inter- 
est to the design. Arrange the cut 
triangles in color piles in a pleasing 
order on a tray or table next to your 
machine (see the photo on p. 65). 

Position the first triangle on the 
backing fabric so its center aligns 
with the edge of the backing and its 





short edge is 4 in. above the back- 
ing (see the top drawing on p. 65). 
Using a three-step zigzag at its 
widest setting and at a length that 
makes right angles or less (if you 
don’t have a three-step zigzag, use 
a medium-width zigzag stitch or a 
decorative stitch set at a rather long 
length), stitch down the triangle’s 
left angled edge. Then, alternating 


SOLVING PIECING PROBLEMS 


If triangles “lean” 


Cover up more than usual of 
last triangle with new triangle 
to “right” lean. 


Or alternatively, position new 
triangle just like previous one, 
with wide edges adjacent. 


ting them out. For cotton and linen, 
a little starch helps keep the fabric 
from stretching as you cut and sew. 

Next, cut the backing fabric into 
rectangles that are the same width 
as your pattern pieces plus | in. 
or so. (You can actually make the 
garment’s two fronts as one, which 
makes embellishing easier, but be 
sure to provide for enough width at 
the center if the two fronts are to 
overlap.) To decide on the backing 


rectangles’ height for an allover- ; : 
Trimming 
triangles 

Piecing may slightly 
distort rectangles. 

To restore rectangular 
shape, position center 

of triangles perpendicular 
to table edge or gridded 
mat line and trim. 


pieced garment, divide the gar- 
ment’s finished length (without 
seam allowances) at its longest 
point by 4 andadd 3 in. to each rec- 
tangle for trimming and seam al- 
lowances (see the drawing at left). 


For the piecing fabrics, use a ro- Trim lines, parallel to table edge 


tary cutter and ruler to cut triangles or gridded mat line. 
centered on grain that are | in. 


longer than the height of the back- 





66 THREADS 





the wide and narrow points, over- 


lap the second triangle about % in. 
over the edge of the first so it just 
covers the previous row of stitch- 
ing, and zigzag down its right side. 
Continue stitching down triangles 
this way, pulling from each color 
group and alternating the trian- 
gles’ wide and narrow edges until 
the backing rectangle is covered. 

Always work from one end of the 
backing rectangle to the other, con- 
tinuously stitching from the top 
edge down and rolling the back- 
ing and fabric as you go to make it 
fit manageably in the arm of the 
machine (see the photo at right). 
Since the widths of the triangles’ 
bases probably vary a bit, you may 
find that the more triangles you 
piece, the more they begin to 
“lean.” Pause occasionally to see if 
they’re starting to lean. If so, ad- 
just the next triangle you add by 
covering more of the previous tri- 
angle or placing the new triangle’s 
wide end on the same side as the 
previous triangle’s (see the center 
drawing on the facing page). 

If yowre making an allover-pieced 
garment, starting each new backing 
rectangle with a different color pro- 
duces an allover pattern when you 
sew the rectangles together. Start- 
ing each rectangle with the same 
color and maintaining the order of 
color piles on your tray produces a 
pieced fabric that’s effectively 
striped (see the photos above). 


Trim and sew 
the rectangles 
Press each finished rectangle well. 
Then place a rectangle parallel to 
the edge of the cutting table or line 
on a gridded cutting mat, shifting 
one short end up or down slightly, 
as needed, to position the trian- 
gles’ centers at a right angle to the 
table edge or grid line (see the bot- 
tom drawing on the facing page). 
Trim the rectangle’s top and bot- 
tom edges straight, so that you’re 
left with a quarter of your pattern- 
piece measurement plus 4-in. seam 
allowances on these edges. Finish 
the trimmed edges with a serger 
or a long zigzag to anchor the tri- 
angles’ ends (you don’t need to 
trim or finish the rectangle’s nar- 
row edges). Repeat this process for 
each rectangle. 

To sew the rectangles together 
for your garment, pin up four ina 
vertical stack on the wall and re- 
arrange them as needed for a pleas- 
ing effect. It helps to look at the 
arrangement from several feet away 
to see if any awkward areas visual- 
ly stand out. I like to put light or 
bold areas at the top of the gar- 
ment to draw attention to the face 
and shoulders. 

When you've decided on an 
arrangement you like, 
stitch the front and back 
rectangles together with 
plain seams. Then use 
the pattern to cut fronts 
and a back, allowing an 
extra 4in. on allseam al- 
lowances to provide for 
any distortion caused by 
the piecing, and match- 
ing the pattern’s bottom 
hemline with the seam 
allowance on the bottom 
of the pieced fabric (see 
the drawing at right, 
above). Tack the cut 
edges of the horizontal 
seams to prevent them 


from opening, then serge or zigzag 
around the perimeter of each cut 
pattern section. Finally, cut sleeves 
from solid fabric. 


Decorative topstitching 
Topstitching across the triangles 
helps anchor them to the back- 
ing and is essential with stretchy or 
loosely woven fabrics. Although 
unnecessary for crisp fabrics, it 
stilladds a nice decorative element. 
I use a straight stitch and metallic 
thread to topstitch in a long wavy 
pattern, but experiment with dif- 
ferent stitches and decorative 
threads to find what you like best. 
In addition to topstitching hori- 
zontal lines at about 2-in. intervals, 
I also topstitch over the seams be- 
tween the rectangles to help keep 
them flat. For fitted, set-in sleeves, 
make the decorative lines of top- 
stitching parallel to the sleeve hem. 
On sleeves with square armholes, 
you can match the stitching at the 
sleeve opening so the stitches run 
perpendicular to the sleeve hem. 
Topstitch lines on the fronts first, 
then pin the side seams together 
and mark where the fronts’ top- 
stitched lines end so that you can 


match the topstitching on the back. 
After stitching the back, pin it to the 





CUTTING 
PATTERN FROM 
PIECED FABRIC 


To cut pattern, center 
fronts of jacket on 
pieced fabric, and match 
pattern’s hemline with 
bottom seam allowance. 


Pieced fabric 


| TN ib 
: 
q : i/ 





Pattern 


Hemline 


Roll the completed 
piecing and backing 
as the fabric grows, 
so it will fit manageably 
under the machine’s 
arm as you continue 
to add new triangles. 
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DECORATIVE 
STITCHES 


Fora final embellishment, 


add a few appliqués to 
the pieced fabric and 


decoratively stitch around 
or over them, as shown 


below, 


occasional graphic lines. 


then satin-stitch 





Traditional 
satin-stitch outline 
or line “drawing” 






Allover 


stitching 
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Three-step 
zigzag 
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To match the 
topstitching on the 
front and back with 
that planned for the 
sleeves, the author pins 
in each sleeve and uses 
tailor’s chalk to mark 
the ends of the body’s 
topstitched lines. Above, 
the topstitched lines 
meet neatly at the seam. 


front at the shoulder seams, and 
pin in the sleeves if topstitching 
lines are to match; then mark 
where the lines connect with the 
body (see the photos above). 


A finale of appliqué 

and graphics 

To complete the embellishment of 
the pieced fabric, | add a few ap- 
pliqués here and there and, finally, 
a sprinkling of satin-stitched graph- 
ics. For the appliqués, I find that 
lighter-weight, tightly woven fab- 
rics in colors that contrast with the 
background fabric work best, and 
I often use thread colors slightly 
different from the appliqués to add 
a subtle change of color. 

When arranging the appliqués 
on the fabric, keep in mind the po- 
sition of buttons and buttonholes, 
pockets, and seam allowances. Al- 
so remember that by emphasizing 
the shoulder area with appliqués, 
youll draw attention to the face. 

To keep the appliqués from shift- 
ing while you sew them, back them 
with Pellon’s Wonder-Under or an- 
other fusing product. After pressing 
the appliqués on the fabric, I accent 
them either by outlining the shapes 
with satin stitching, which makes 
the appliqués appear to float on 


the background, or by decorative- 
ly “stitch-fusing” them with sim- 
ple, back-and-forth, plain stitching 
to meld the design into the back- 
ground (see the drawings at left). 

Finally, | “draw” a few graphic 
lines with satin stitches on the 
pieced surface and across seam- 
lines to add interest to the surface 
and pull the garment together. Be- 
fore stitching, I chalk-mark the lines 
to serve as a guide, as you can see 
in the photo below. 


Pieced compilations 
With the embellishment finished, 
place the pattern against the fabric 
sections, keeping the decorative 
stitching lines aligned, and trim 
the sections of the pattern to elim- 
inate any remaining extra allow- 
ance you provided for shifting and 
stretching during piecing and em- 
bellishment. Complete the jacket 
according to the pattern directions. 
I usually make the following 
changes to the pattern for my jack- 
ets: I cut the seam allowances off 
the neck, hem, and front edges 
since I like to bind these edges. I 
add a fold-back cuff in contrasting 
fabric at the sleeve hem, cut lining 


pieces according to the pattern 
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with the same changes made to 
the outer fabric, and add narrow 
double-welt pockets in a similar 
fabric to the sleeve cuff. Then I 
bind all the edges with a contrast- 
ing or coordinating %4-in.-wide bind- 
ing (1 start with 1%in-wide bias 
strips and turn under % in. on each 
side before wrapping the edge), 
which I anchor in place with a 
three-step zigzag or wave stitch 
about %4 in. wide. Next, I stitch sev- 
eral closely spaced rows of a wave 
pattern around the neck and hem 
edges to stabilize them and keep 
the lining from hanging below the 
jacket’s hem. Finally, I like to brush 
the seams with a lint brush to en- 
courage softly frayed edges. 
Whether you decide to make an 
entire garment, accent a jacket’s 
pocket or cuffs, or create a simple 
pillow for your sofa, I hope you'll 
enjoy the process and be delighted 
with the results. But why stop with 
my technique? Use it as a point of 
departure for exploring piecing in 
your own way. If you come up with 
any distinctive variations, be sure to 
write and let me know. 4 
Anna Carlson creates hand-dyed and 
pieced garments in Minneapolis, MN. 
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Mark the graphic lines to be satin-stitched with tailor’s chalk on the 


pieced and topstitched fabric after fusing the appliqués in place. Then deco- 


ratively stitch the appliqués before satin-stitching these lines (and cutting 


apart the two fronts if you worked on them as one, as the author did here). 


A GALLERY OF PIECING 


This piecing technique produces results as varied as the fabrics 
used (for larger views of a selection of samples, additional 


process photos, and another garment, see the Threads 
Web site at http://www.taunton.com). 


Rayons: Use self-fabric for backing, 
and allow fabric to stretch before 
trimming to pattern by pressing 

and hanging overnight or as needed. 
Spray starch helps stabilize work. 


Printed denims and cottons: 
With heavier denims, eliminate bulk 


Printed cottons: Prints tend to blur piecing, ‘3 Pa ~ ewe DY piecing without backing fabric, 
while solid fabrics highlight it. ; re —— then add lightweight cotton lining. 


Lightweight wools: [ij 

Piece without backing; 

seam rectangles; add — 

lightweight backing/lining to | 
fabric to hide seams, serging 
around perimeter; then 
embellish with decorative 
stitching. Washing pieced 
strips or wetting and 
brushing them with lint 
brush creates soft edges. 


Organza: Use organza as 
self-backing, and enclose 
seams by sewing each new 
triangle right sides together, 


Fleece fabric: Piece 12-in.-tall triangles without then flip and press. Fuse 


backing using regular zigzag, overlapping them appliqués to backing and top 
% in then cut strip in half lengthwise. Apply tricot layer, and use metallic upper 


knit backing/lining to each section, zigzagging thread to add sparkle 


around perimeter and couching yarn in wavy lines 
with zigzag stitches, stretching yarn as you sew. 


Corduroy: Rectangles are easier to piece than 
triangles. Keep nap running in one direction; 
for interest, vary rectangles’ width. Piece 
fabrics without backing, using 4-in. plain seams 
(raw edges are too messy on corduroy); then | 
add lightweight backing/lining to fabric to 
hide seams, serging around perimeter. | 








NEW BOOKS FROM TAUNTON 


Update yourself on sewing 


TECHNIQUES WITH 
SYNTHETIC FLEECE AND PILE 





Sew the New Fleece 

by Rochelle Harper 

Polyfleece is the miracle fabric of the 
decade! Fleece expert Rochelle Harper 
helps you make the most of this 
exciting fabric. Learn to select and 
modify patterns, choose notions and 
complete quick projects in fleece. 
Beautiful photos, detailed illustrations 
and simplified techniques make this 
the best synthetic fleece book on 

the market. 


SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 
83 DRAWINGS, ITEM 070301, $21.95 








mnovations! 


JUST 
POCKETS 


Sewing Techoiqugs and Design Idea 


Just Pockets 

by Pat Moyes 

Sewing teacher Pat Moyes has written a 
thorough, lushly illustrated book for 
making virtually every kind of pocket. 
From functional to decorative, you will 
learn to make the perfect pocket every 
time. Beginners and advanced will find 
this full-color reference practical and 
inviting. 


SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 
60 DRAWINGS, ITEM 070321, $19.95 


To order call 
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The 
Sewing 
Machine Guide 


Tips on Choosing, Buying and Refurbishing 





JOHN GIORDANO 





The Sewing Machine Guide 

by John Giordano 

This essential, full-color reference 
manual helps simplify the process of 
deciding on a sewing machine. Sewing 
machine expert John Giordano 
discusses the ways to choose, buy and 
maintain the machine that’s right for 
you. He compares the benefits of both 
new and used machines and gives 
guidance on cleaning, repairing and 
updating older models. 


SOETCOVER, COLOR, 112 PAGES, 30 PHOTOS, 
6 CHARTS, ITEM 070308, $15.95 





1-800-888-8286, operator W672, 


or visit our web site at 
www.taunton.com 
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PROFESSIONAL 
INSTRUCTION: 
Slipcovers 
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TRENIA BELL-WILL’S 


INTERIORS 
INSTITUTE 


904 DUNDEE DR., RADFORD, VA 24141 
(740) 639-6080 BellWill@aol.com 


EMBROIDERY) 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers - Backings - Oxford Dress Shirts - Needles 


DT’s EMBROIDERY SUPPLY sees 


em P.O. Box 484, Macedon, NY 14502 oe 
PH (315) 986-8434 - FAX (315) 986-8436 
Write or call for a free catalog 
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for the Fabrics 
disCRIMINATING g N lj Mi ITEC 


Elegant fabrics from 
Designer cutting rooms. . . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede 


5015 Columbia Pike 
Arlington, Virginia 22204 § 
Washington, D.C. Area 
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Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
1503 232-6191 800 678-2457 Fax:503 232-9470 


We're knowledgeable, friendly and will fill your order 
‘promptly so you can complete those important projects. 


Considering Graduate Studies... 


M.S. in Textiles 


¢ Textile Design 
Concentrations in weave, knit, & print 
¢ Textile Engineering 
¢ Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm @ philacol.edu 


Office of Graduate Admissions 


School House Lane and Henry Avenue 
Philadelphia 
Pennsylvania 19144-5497 


Philadelphia 
College — 


..-Lhink Textile 
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Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 





Isabel Toledo’s cotton 
corduroy jacket (1991) 
is among her garments 
on display in Toledo/ 
Toledo at The Museum 


at FIT in New York City. 
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EXHIBITS 
The Whole Cloth 


If you're traveling to southern Ore- 
gon this spring or summer, you'll 
find it filled with fiber arts from 
May through September, thanks to 
the efforts of The Whole Cloth, a 
collaboration of area visual arts 
and history centers, chambers of 
commerce, galleries, and fabric 
stores. Chief attractions include 
Quilt National, the biennial inter- 
national exhibit of innovative quilts 
from the Dairy Barn in Athens, OH, 
presented by the Schneider Muse- 
um of Art in Ashland from June 
25 to Sept. 12. Also on exhibit is 
The Elements: Earth, Wind, Fire © 
Chocolate, a traveling collection of 
quilts from the Pacific Northwest 
and western Canada, which will 
appear at the Rogue Gallery in 
Medford from May 21 to June 27. 
For more information on these ex- 
hibits and a wide variety of other 
events, contact Nan Trout, coordi- 
nator, The Whole Cloth, 
830 Garden Way, Ash- 
land, OR 97520; 541- 
482-9747. 


Fashion designers 

The Fashion Institute 
of Technology (FIT) in 
New York City is cur- 
rently featuring exhibits 
by designers Isabel Tole- 
do and Norman Norell. 
Toledo/Toledo: A Mar- 
riage of Art and Fashion 
(through April 25) show- 
cases the highly original clothing of 
Cuban-born Isabel Toledo, as well 
as the fashion illustrations and 
sculpture of her husband, Ruben. 
Toledo uses classic materials like 
denim and cotton flannel in a mod- 





Part of The Whole Cloth exhibition in southern Oregon, Stephanie 
Randall Cooper’s “Blossom 2” (60 by 40 in., 1995) is included in her 
one-person summer show at the Wiseman Gallery in Grants Pass, OR. 


ern way, to create fashions that are 
structured, architectural, and of- 
ten avant-garde (see the photo at 
left). In conjunction with this ex- 
hibit, a 96-page book of the same 
name has been published by Ko- 
rinsha and is available by mail ($40 
ppd.; address order to Sal Morreale, 
The Museum at FIT, 7th Ave. at 
27th St., E206, New York, NY 
10001-5992; 212-217-3982). 
Norman Norell (through April 18) 
is the first major retrospective of 
the work of one of America’s great- 
est designers. Often compared with 
Balenciaga and Chanel, Norell 
(1900-1972) was known for his im- 
peccably tailored suits, signature 
chemise dresses, and sequined 
“mermaid” evening gowns. 


Elaine Burke is copy editor of Threads. 


Colonial Williamsburg 

Okay, admit it. When you think 
about visiting Colonial Williams- 
burg, you don’t think about sewing. 
Rather, you think about the tav- 
erns, gorgeous scenery, and those 
wonderful 18th-century costumes. 


But Colonial Williamsburg holds a 
wealth of resources for creative, cu- 
rious, ’90s-style needleworkers. 

Through July 31 at the Abby 
Aldrich Rockefeller Folk Art Center, 
sewers are sure to find inspiration 
in the innovative stitchery and 
imaginative embellishment found 
in the delightful exhibit Child in 
Fashion, which showcases re- 
nowned children’s book illustrator 
Tasha Tudor’s personal collection 
of 19th-century garments for chil- 
dren (see an example on p. 74) and 
adults, along with her early sketch- 
books, original watercolors, and 
assorted 19th-century toys. And at 
the nearby DeWitt Wallace Gallery, 
over 100 samplers and embroi- 
deries created by young girls be- 
tween 1650 and 1850 are featured 
in Virginia Samplers: Young Ladies 
and Their Needle Wisdom (through 
Sept. 7). This exhibit celebrates the 
previously unrecognized precision 
of Southern needlework and its 
role in the education of young girls 
of the day. 

At the Geddy House, you can ob- 
serve, and often try your hand at, 


photo at left by Irving Solero, The Museum at FIT 


at too by Mare Frey: 
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Complete 
The 
Picture 
With 
Your 
Own 
Masterpiece... © 


For a limited time... purchase the PE-200 Personal Embroidery System 


..and get a PE-SCAN II design system FREE!"(a $1,499 value!) 


Te Brother PE-200 is a high quality embroi- . | The PE-SCAN II lets you scan-in your favorite 






wre 





















dery-only machine that’s easier to use than drawings, family photos, even your own 
an ordinary sewing machine! You'll be an personal designs. (The PE-SCAN II also lets you 
embroidery expert in no time. The PE-200 gives customize pre-programmed optional designs 
you Brother's famous layout function for pattern with its powerful built-in editing function.) 
placement, a big 110mm x 110mm (4.3"x 4.3") Then use your PE-200 and create beautiful, 
embroidery area, upper and lower thread cutters, professional-looking embroidery from your 
120 combinations of frame patterns with 10 shapes designs as well as others you choose from 
in 12 stitch styles and adjustable sizes, and many Brother’s Memory Card Library! 
more features with state of the art technology. With your feature-filled PE-200 Personal 
BONUS! The PE-200 comes with 105 built-in Embroidery System (MSRP $2,499.95) and a FREE 
designs including 45 exclusive Snoopy-licensed PE-SCAN II design system, you can create mag- 
patterns and other motifs. So you can add Snoopy, nificent embroidery of virtually anything! It's a 
Lucy, Schroeder and the whole Peanuts gang to wonderful way to create a very personal, embroi- 
any embroidery project with your Brother * dered “masterpiece”... an heirloom to keep forever. 
PE-200... and put more fun in your projects! Make a date to visit your authorized Brother 
Embroider Original Art, Too! Fora 7 Pacesetter dealer for a full demonstration and to 
limited time you'll also get the amazing get all the details. 
handheld PE-SCAN II design system For your nearest dealer call toll-free: 
with your purchase of the Brother 1-800-4-A-BROTHER. 
PE-200. That’s a $1,499 value, FREE! Or visit us on-line at www.brother.com 


Were at your side. 


Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NU 08807-0911. 

Brother industries, Ltd., Nagoya, Japan. (n Canada: 514-685-0604, ext. 233. 

©1998 Brother International Corporation Visit Peanuts at www.snoopy.com E 
*Manufacturer’s Suggested Retail Price. Available at participating dealers. Offer may differ in Canada. Valid thru June 30, 1998. PEANUTS © United Feature Syndicate, Inc.\¢ 
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18th-century domestic 
arts such as spinning and 
carding wool, or sharpen 
your stitchery skills ona 
sampler along with the 
young Geddy women. 
And you'll learn about 
more than hats when 
you visit the Marga- 
ret Hunter Millinery 
Shop, where the art 
of mantua, or gown- 
making, is demon- 
strated. You can 
watch as clothing 

| is constructed en- 
sen =_ tirely by hand, 
a just as it was by 18th-century 





tailors and seamstresses. 


exhibit Child in 
Fashion at Colonial 
Williamsburg, this 
printed cotton pinafore, 
c. 1875, from Tasha 
Tudor’s collection, is 


And by the way, for the mar- 
velous, historically accurate cos- 
tumes that clothe Colonial Wil- 
liamsburg’s 1,200 living-history 
interpreters, the Costume Design 
Center annually uses about 10,000 
shown with an original yd. of fabric, thousands of spools of 
Tudor watercolor. thread, and approximately 12,000 
buttons (a gentleman’s three-piece 
suit takes 541). 

For more information on exhibits 
and ongoing events or for reserva- 
tions, call Colonial Williamsburg 
Visitor Information at 757-220- 


7645 or 800-501-0157. 


JoAnn Fitzgerald Conroy is a freelance 
writer and avid sewer who lives in 
Williamsburg, VA. 


SCHOOLS 


Summer school at 

London College of Fashion 
Whether you have a week, a 
month, or a whole summer free, 
London College of Fashion Profes- 
sional Studies Summer Session of- 
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fers a wide range of courses for 
both the home and professional 
sewer. Meeting five days a week 
from 10:00 a.m. to 4:30 p.m. at 
various central London locations, 
these intensive courses are taught 
by expert instructors with years of 
experience in the fashion indus- 
try. Participants come from all over 
the world and range from novices 
to experienced sample-room ma- 
chinists, custom dressmakers, 
teachers, and London theater cos- 
tume designers. 

Summer 97 offerings included a 
rich selection of courses ranging 
from introductory pattern cutting, 
custom fitting, draping, tailoring, 
lingerie construction, millinery, 
and period costume design and 
construction, to fashion illustra- 
tion and media- and marketing- 
related studies. For the U-S. col- 
lege student, there’s a special four- 
credit, one-month program, The 
European Fashion Industry. Com- 
bining a core course, European 
Apparel Design Studies, with an 
elective in design, marketing, or 
cosmetic science, students in this 
program travel to Paris for five days 
on the “Fashion Trail.” 

Fees (at spring ’97 exchange 
rates) were about $500 for a one- 
week course. Catalogs for the sum- 
mer 1998 session are now avail- 
able from DALI at London College 
of Fashion, 20 John Princes St., 
London W1M OB], UK; fax: 44-171- 
514-7490. Since class sizes are lim- 
ited, early enrollment is recom- 
mended. The college also offers an 
accommodation referral service. 


Patricia Christensen, who lives in 
Saudi Arabia, attended the Professional 


Pattern Cutting Workshop last summer. 


CHANGES 


Home Sewing Association 

Members of the American Home 
Sewing and Craft Association voted 
last fall to change the organization’s 
name to the Home Sewing Associ- 
ation (HSA). The change of name 
and logo (below) reflects, said HSA 
executive vice president Joan Carter 
Campbell, the Association’s pri- 
mary mission: to get people sewing. 
The New York City-based organi- 
zation, which serves the entire 
sewing industry, also launched its 
own Web site (http://www.sewing. 





org), which features links to 
sewing-related resources, free pro- 
jects for adults and children, book 
reviews, sewing classes, and more. 
For more information, write to 
HSA, 1350 Broadway, Suite 1601, 
New York, NY 10018; 212-714- 
1633; e-mail: hsa@sewing.org. 


Folkwear’s new home 

Last December, the Taunton Press 
sold Folkwear Patterns to Altamont 
Press, owner of Fiberarts magazine 
and Lark Books. Kate Mathews, 
former editor of Fiberarts and a 
user of Folkwear patterns for 20 
years, will take charge of Folkwear 
and plans to reprint patterns as 
soon as possible, as well as develop 
new patterns for the line. For more 
information, contact Kate Math- 
ews, C/o Lark Books, 67 Broadway, 
Asheville, NC 28801; 800-284- 
3388; www.larkbooks.com. 


Chris Timmons is editor of Threads. 


Abby Aldrich Rockefeller Folk Art Center, Williamsburg, WA 


Oo courtesy o7 
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Take the mystery out of serging... 
with the Juki Pearl Line Sergers 





MO-654 MO-655 MO-654DE 
2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger 


With Differential Feed With Differential Feed 
hme | And Chain Stitch 












Choose the model that’s 
right for you, and open the 
door to creative sewing! 
(and look for our new 


Juki Serger video) 










CONTACT JUKI 
FOR THE DEALER 
NEAR YOU 





JUKI UNION SPECIAL, INC. 


Juki Lock Headquarters + 5 Haul Road, Wayne, New Jersey 07470 * (201) 633-7200 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 * (310) 483-5355 
Omega Sewmac, Inc. + 3445 Park Avenue, Montreal, Quebec H2X 2H6 « (514) 842-8691 


e-mail address * murata@juki.com 


high quality stitches 





automatic rolled hemming 





* new blind 
hem/universal 
guide foot 


* new curve/ 
pearl foot 





* piping foot 

* blind stitch foot 
¢ elasticator foot 

* gathering foot 
* cording foot 

* pearl foot 


809 339 
Fast, Paris Blouse 





dulie Parkers tae 
FABRIC REFERENCE SERIE 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!” We think you’ll agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 42 cotton samples, $32.75. 
All About Silk, 92 pages + 32 silk samples, $32.75. 
Best buy: All 3 books + 109 samples, $105.25. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include 4th-class postage to all U.S. 
destinations. For faster Ist-class delivery in the U.S., 
add $1.25 per book. Wealso ship UPS, but rates vary. 
To Canada, add $1.25 per book. To all other addresses, 
please contact us for rates. Payment: We accept VISA, ALL ABOUT WOOL 


















Sew like 
a pro with 


Suetch G& Sew" 










MC, AmEx, checks and money orders in U.S. funds. ‘Whata 
; : wonderful book!’ 
TS eae a ~- 1997 Small Press Call for a free catalog — 1.800.547.7717 
E-MAIL: R AINCITYPU@ AOL.COM Book Awards e-mail: stretch-and-sew @ worldnet.att.net 






web site: http://www.stretch-and-sew.com 
©1998 Stretch & Sew. Inc/All rights reserved 





Rain City Publishing, Dept. 102, RO. Box 15378, Seattle, WA 96115 





If you loved Power Sewing 


Sandra Betzina's New Book 


No Time To Sew 








Whetber you 
need one yard : ' 
or 10,000 yards, is for YOU! 
check out our $29.95 add $6 S&H 





Includes 8 Multi-Sized Garment Patterns 
2 Yards Free Elastic with Order 
Visa, MC, & Checks 






fabric prices! 






Over 70 varieties 
of silk and over 30 
different styles of 
scarves at the 
lowest prices. 


Power Sewing 
415-386-0440 


Wwww.sandrabetzina.com 







Call now for 
a free catalog: 
800 442.0455 
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Pullover A i te only. { 
hits $65 size 6-18 . 
Blouse, bj Ff | Beautiful 
Kits $75 size 20-24 Bete: 

Pull on “a a : Jacquard | 
Skirt, Shipping & handling | A cetate- ] 
Lined Ist kit $5.50 Rayonin | 

Vest. add $2.50 Winter White, 

Bound ea, additional kit | or AquaBlue 

|! with TX res.add 8% | LIMITED 





i! contrast Quantities! | 
: ! bak 1-800-8-TEJAS-8 inclades 
[ELATTERING Ww.DosdeTejas.com — ‘jDattern 
Dos de Tejas Patterns 
P. O. Box 1472TH, Sherman, Tx 75091 
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If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Fragile silk organza 
contrasts with rough 
linen and “scribbled” 
China silk to create 
stunning pillows for 
your home. From left, 
a pleated “apron” 
pillow, a handwritten 
silk pillow in a sheer 
“envelope,” and a long 
rectangle with three 
organza “pinafores” 
and double-button trim. 
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GREAT PILLOWS 
1,2,3 


by Linda Lee 


Featuring classic button details and 
an intriguing contrast of translu- 
cent silk organza and earthy, tex- 
tured linen and silk, these three 
easy-to-sew pillows resemble the 
$200 variety available from fine 
home-decorating stores and interi- 
or designers, but at a much smaller 
price. You don’t need a lot of fabric 
for these pillows, so purchase the 
best—while silk organza adds pol- 
ish, the polyester version doesn’t 
press well. 


Pleated “apron” pillow 
The elegant, pleated-organza apron 
flap on this linen pillow (shown at 
left in the photo below) looks hard 
to make but isn’t. Start with a 16- 
in.-square pillow form; I prefer the 
cushiness of down or a feather/ 
down blend, but you can also use a 
polyester form (see “Pillow sources” 
on the facing page). 

Follow the construction details 
in the drawings on the facing page 


to complete the front, back, tab, 








and apron flap, using the %-in. 
seam allowances (unless otherwise 
specified) that are standard on 
home-decorating projects. On the 
front, between the two long but- 
tonholes through which the tab 
will slide, sew a third buttonhole 
the size of the button you’ve chosen 
to close the tab (why not use a great 
vintage button?). 

After stitching the tab to the pil- 
low back, hem and pleat the flap, 
and baste it to the top of the pillow 
back, right sides together. Join the 
front and back, right sides togeth- 
er, stitching side and bottom edges, 
and tapering the lower corners as 
shown at far right on the facing 
page. Stitch the flap to the back’s 
top edge, then serge the seam al- 
lowances together, press to the 
back, and topstitch. After slipping 
the pillow into the case, slipstitch 
the linen front and back together at 
the top opening to prevent gaping. 


A “letter and envelope” 

This fun pillow (at center in the 
photo), inspired by one made by 
Pennington Home of Dallas, TX, 
that lsawin an elegant store, is es- 
sentially a fabric letter. The 8- by 
12%-in. inner pillow of China silk is 
covered with words handwritten 
in fine-point, permanent marker, 
which can convey any message you 


like (my handwritten quotes are 
from an old book on fabrics). 

For this odd size, you'll need to 
make a muslin pillow form, lightly 
filling it with fiberfill (you want it 
fairly flat). After writing your “let- 
ter” on the fabric, sew a simple pil- 
low cover, insert the pillow into it, 
and slipstitch the opening closed. 

The delicate outer cover is a silk- 
organza envelope, constructed as 
shown at bottom right on the fac- 
ing page. I sewed mine a bit larger 
than the inner pillow, since the ex- 
tra roominess exaggerates its fragili- 
ty. The envelope is easy to make— 
just narrow-hem the edges as 
shown, then sew the lower left and 
right seams right sides together in 
a 4-in. seam using a narrow zigzag. 
Add a button to the top flap and 
one to the envelope’s lower V; tie a 
piece of silk ribbon to the top but- 
ton to wrap ina figure eight around 
the two buttons. Voila, an envelope. 


Easy “pinafore” pillow 
It’s simple to embellish a plain 
linen pillow with three square, silk- 
organza “pinafores” (as shown at 
right in the photo). Construct the 
squares as shown on the facing 
page; a l-in.-wide oaktag template 
helps in evenly pressing under the 
edges. Satin-stitch the squares to a 
linen pillow front 12 by 21 in. (its 
finished size will be 11 by 20 in.); 
I suggest using Sulky rayon thread 
in a slightly lighter or darker shade 
than the organza. To assemble the 
pillow, taper the corners as shown 
to prevent dog-ears. 

And that’s it. Have fun inventing 
your own new pillow designs. 


Linda Lee, an interior designer, is owner 
of The Sewing Workshop in San Francis- 


co and a contributing editor to Threads. 


Photos by Scott Phillips 


illustrations by Kim Jaeckel 





PILLOW DETAILS 


Apron pillow 

1. Cut 17-in. square of 
linen for both front 
and back. Finish top 
edge with narrow 
hem. Fuse interfacing 
behind buttonhole 
area and machine-sew 
buttonholes on front 
before assembling. 


2. To make tab, start 


with 54- by 17%4-in. 
rectangle. Fold it 
lengthwise, RSs 
together; stitch long 
side and one end; 
trim, turn, and press; 
then turn open end 
to inside and press. 
Attach tab to center 
of back by stitching 
in box with X. 





Pinafore pillow 


Cut organza in 7-in. 
squares, press under 1-in. 
edge all around using 
oaktag template, and 
refold corners diagonally 
as shown to resemble 
miter. Center and pin 
squares to linen front, and 
satin-stitch each square to 
pillow, covering raw edge 
beneath and using wide, 
short zigzag. On each side 
of square, end stitching 
with needle on right, 

then pivot and stitch next 
side. Sew button (I stacked 
two together) at center 
of each square. 








Finished tab, 
2° by 16% in. 


eal 
< 


Back 





RS 


Completed miter 


Narrow hem 


Fuse interfacing on WS. 


3 in. 












2 






2 


1. To create miter, after 
pressing under 1-in. 
edges, fold edge. 

2. Fold corner diagonally. 

3. Fold edge. 






































Pillow sources 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
800-769-7778 

Variety of pillow forms 


3. Cut flap 17 by 25% in. and finish 
side and lower edges with narrow 
hem. Draw chalk lines every 2% in., 
starting 4 in. from top raw edge. 
Use 1%-in.-wide oaktag template 
on marked line to fold and press 
each of six pleats. Edgestitch back 
of each pleat, then hand-tack in 
place at side hems. Baste flap to 
top edge of back, then sew after 
assembling front and back of pillow. 
After inserting pillow into case, 
slipstitch closed front and back’s 
linen hem allowances. 


Down Decor 

1910 South St. 
Cincinnati, OH 45204 
800-792-DOWN 
Feather /down pillow 
forms in nine shapes & 
sizes, including triangle, 
cube, ball, cylinder 


The Fabric Center 
485 Electric Ave. 
Fitchburg, MA 
01420-8212 
508-343-4402 
Polyester pillow forms 


Flap 


T% in. 

j Fanny’s Fabrics 
i 7130 Fisher Rd. SE 
pleat, then Calgary, AB T2H OW3 
hand-tack Canada 


800-481-9867 


at ends. Variety of pillow forms 





Hancock’s of Paducah 
3841 Hinkleville Rd. 
Paducah, KY 42001 
800-845-8723 


Diagram of “letter” Variety of pillow forms 


pillow’s envelope 


To narrow-hem top edges 

and small lower edge, 
staystitch % in. from edge, 
press under % in. then another 


4% in., and stitch. To prevent 


“dog-eared” 
corners 


Chalk-mark %-in. seam 
allowance at corner. 
When stitching seam, 
at about 2 in. from 
corner begin to taper 
stitching to widen seam 
allowance about % to 

% in. inside chalk line. 
Taper back to seam 
allowance on other 






Stitch these 
edges, RSs 
together. 


Stitch these 
edges, RSs —> 
together. 


side of corner. 


Sew each button with 
anchor button behind, 
and use 11-in. length of 
silk ribbon to wrap. 
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A NEW BOOK FROM TAUNTON | 


JUST i 
POCKETS 


| Sewing Techniqués and Design Ideas 


DYES for Fabric Design } 
GOTTON = WOOL - SILK yNeYZ! 
BATIK ° PAINT - STENCIL se 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes -WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES R O 

) Weare the PROfessionai source! & . ’ = 
» SPECIALISTS IN FABRIC COLORA TION hemical © Dy c 

7 Wor kshops! Stensea “ene Fax: He, eee Ne. 


Technical Assistance Orders Onty: 1-800-2-BUY-DYE 








CHILDReV’?S FABRICS 


Carters, HealthTex, Hoffman, coupon for $5.00 off first purchase) 
Alexander Henry, KP Kids, 


and other top names for boys 
and girls from infant to teen 
@ Dyed-to-match solid color 
cotton interlock, rib, fleece, 
french terry, jersey 
@ Snap Source snaps, novelty 
buttons, elastics, thread 
© KwikSew patterns and books 
@ Winky Cherry and I’ll Teach 
Myself books and kits 














PATRICIA MOYES 


tie 3 r 
% SF Dimples 
: * Dept. TAM98 
914 Southwind Ct. 
Collinsville, IL 62234 
(618) 345-3997 






You can sew 
flawless pockets. 


A pocket is an important, and often challenging, design 
element. A great one gives your garment a professional 
look. This lushly illustrated book, Just Pockets, details the MONTEREY ING 
process of sewing virtually every kind of pocket. From | a. 

| The USA’S Largest Selection of Knitted : 


Deep Pile Fur Fabrics 
e 18 Styles with over 60 colors 


Visa/MasterCard{Discover accepted 
Sorry, no Canadian/Foreign 






functional to decorative, simple to embellished, this clear 
and inviting book shows you how to make a perfect 


_ pocket every time. Professional sewing teacher Patricia | | *Remnants: assorted selection of luxury 
Moyes shows you how to: and basic pile furs 
e Polyester stuffing: four types 
+ Master patch, inseam and hidden pockets. e Various closeouts and 2nd quality goods: 


depending on availability 


+ Add pockets where there are none. ¢ Styles include: basic plush, shag, shearling, seal, long 


+ Make a template and use it. and short teddy bear and animal prints and kurl 
: : Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
+ Work fearlessly with sheer material. a costumes and more. ‘ 


Send for free information or Send $5.00 for sample swatches 


. > 
* Gain the confidence to alter a pattern’s pockets. 1725 E. Delavan Dr., Janesville, Wi 53545 Ph: 1-800-432-9959 1-608-754-8309 





Steps are detailed in full color for both the ambitious 
beginner and more advanced sewer. 
SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 60 DRAWINGS, ITEM 070321, 19.95 FIBER = Arturo Sandoval, Layne Goldsmith, Heather Allen / 
BEADING - Jeannine Anderson, Wendy Ellsworth, Caral 
Wilcox-Wells/SURFACE DESIGN - Bernice Colman, Joan 
Martis, Akemi Nakano Cohn, Edward Lambert, Susie Brandt, 
Wendy Huhn, Sondra Darn, Mory Anne Jordon, Christine 
Zoller /QUILTING - Elizabeth Busch, Susan Shie-James Acard, 
Lindo MacDonald, Tertie Mangot/STITCHERY = Richard 
Doehnert, B.J. Adoms, Carol Shinn/DOLLS - Akita Blount/ 


Order today by calling 
1-800-888-8286, operator W673, 
or visit our web site at 
www.taunton.com 


<b, 


TAUNTON BOOKS 


| BASKETS = Dorothy Gill Barnes, Coral Eckert, Lissa Hunter 
LIFE CASTING - Joan Michaels - Paque/CLAY /METAL 
ENAMEL/WOOD/PAPER /PHOTOGRAPHY /DRAWING/ 
PAINTING /BOOK ARTS/MIXED MEDIA 








Groduote /Undergroduote Credit - Assistantships /Scholorships /Residencies 
Year-Round Gallery Exhibitions /Librory/Bookstore - Open to the Public 
Elderhostel /Community Closses /Conferences 


One-Two Week Workshops | 
JUNE 1- AUGUST 7, 1998 


EQUAL OPPORTUNITY INSTITUTION 





P.O. Box 567 «556 PKWY « GATLINBURG, TN 37738 


423-436-5860 * Fax: 423-430-4101 * e-mail: arrowmnt@ aol.com 
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Nautical Monogram Set 





Uniqu Ted Emproi aery | Desi: gns for 
Home Embro idery | Mac “hines 













(toll free) 


1-888-238-1372 
INTARSIA ARTS 


17 Fourth Avenue 
Nyack, New York 10960 


For a copy of our full-color catalogue 
send $5.00 and receive a coupon 
for $8.00 off your first order 






FOREVER TIMELESS | 


FOURTH EDITION SEWING 
PATTERNS CATALOGUE 
Now AVAILABLE! 

UPDATED AND EXPANDED ~ SIxTy ADDITIONAL PAGES 
OF SEWING PATTERNS DATING FROM 650 AD To 1950 AD. 
HOUPELANDES TO HOoP SKIRTS, CORSETS TO KIRTLES, 
LEG 0’ MUTTON SLEEVES TO LIRIPIPES, AND 


FROCK COATS TO FLAPPER DRESSES. 
TO ORDER YOUR CATALOGUE, 


SEND $7.00 US or $8.00 CDN (INCLUDES TAXES & POSTAGE) | 


FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
PHONE (519) 855-6507 or FAX (519) 855-6037 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE To FOREVER TIMELESS | 


Kaffe Fassett Stripes, Batiks, Japanese Prints! 
Over 500 Books,Tools, Ribbons,Threads. 
If you can't find it... we may have it! 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 


oat 
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dines a Teaming “ a P, bai | 


Shop at home for beautiful braids and trimmings 
available from our catalog. 
"| Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 


“TRIM YOUR GARMENT AND MAKE IT GNIQUE” 


Catalog contains hundreds of trims shown in full color - send or 
call for your catalog today. $6 deposit - refunded on first order. 


Visa (800) 929-2529 MasterCard + 


Od 


Ginseo TRIMS 242 W.38th St. © Dept. TH * New York, NY 10018 | . : 
http://www.ginstrim.com ‘s 
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METRO TORONTO 


CONVENTION CENTER 


Adult $9 (37 in Advance) 


APRIL 17,18,19, 1998 BY Senior $6 / Youth (7-17) $4 
FRI 10AM-9PM, SAT /SUN 10AM-6PM ¥ Conference Clases extra’ 


* Exhibits * Fashion Shows * How-to Demos 


* Hants-08 pasar * ainne Advice * Gala Dinner & aiid 






Margaret Islander, 
a leading authority on 
“Today's Sewing” 


Founder, Islander School of 
Fashion Arts, As seen on TY, 
Sew News, Vogue, Butterick, etc. 
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No Pins or Basting 


Margaret's “System” Has Helped 
Thousands Of People All Over The World 


Videos & book covering everything from Industria! Shortcuts, 
Shirts, Pant Drafting, Pattern Work, Couture Techniques, etc. 
Whether you're sewing for business or just for the business of 
having fun... You'll love these videos! 


Upcoming Week-long Seminars: 
May/4-10/98 + Pattern Drafting + Grants Pass, OR + (541) 479-3906 
May/18-24/98 « Quantum Sewing Skills + Grants Pass, OR « (541) 479-3906 
July/6-12/98 » Pattern Drafting » Grants Pass, OR + (541) 479-3906 
July/20-26/98 « Quantum Sewing Skills » Grants Pass, OR + (541) 479-3906 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 





Islander School Videos Available For Shipping Today: 





INDUSTRIAL SHORTCUTS, PARTS | & Iavce..cccccsseecseeeee $59.95 - 
SHIRTS, ETC! PARTS | & I! (set)... eee $39.95 Special 
BRAGIICE BAS FOR IND. SHORTCUTS...........000-. ee Value Pack: 
PANTS, ETC! Video and Book wo... cceceececscccreereeeeenns 34,95 
PANTS ETC! Book OMe ecco $14.95 | ede ‘ 
| GALAXY OF SEWINGTECHNIQUESVOLL.... $32.95 ge ‘ 

ey OF Bie PeCrved V Ge? xcs em ae 38 receive a 

ALAXY OF SEWING TECHNIQUES VOL.3 .ecccccccocces 34.95 o/ ni i 
GALAXY OF SEWINGTECHNIQUESVOL4........ sgo5 | 10% Discount! | 


Shipping and Handling per order 
inside the contiguous U.S. $5.00 « 
Alaska, Hawaii and Canada, $6.00 » 
| Pants, Etc! book ordered separately, 
shipping and handling, $2.50. 





ZASWY ORDER: 1-300-944-0214 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 

ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528 ¢ (541) 479-3906 
http://www. islandersewing.com 
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Here’s our choice 
of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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SEWING 


Bridal Couture 
Up until now, you had to join the 
packed house at one of Susan 
Khalje’s week-long couture sewing 
seminars in order to experience 
her extensive knowledge of fancy 
dressmaking. Her beautiful new 
book Bridal Couture (Krause Pub- 
lications, 700 E. State St., lola, WI 
54990; 888-457-2873; 1997; soft- 
cover, $29.95; 146 pp.) brings that 
knowledge to your sewing room in 
a delicious package that’s both 
thoroughly detailed and delight- 
fully accessible. As the subtitle 
points out (Fine Sewing Techniques 
for Wedding Gowns and Evening 
Wear), wedding gowns are func- 
tionally equivalent to 
evening gowns. So de- 
spite the bridal em- 
phasis, the topic is 
simply couture-level 
dressmaking, but 
what a glorious 
collection of wed- 
ding gowns Khal- 
je presents to tell 
her story: six- 
aie teen stunners 
a aone in the photo 
that 
opens the book, and 


pale? wre 
7 


gallery 


four archetypal examples in the 
closing, step-by-step chapter, “The 
Making of Four Gowns.” 
Regardless of whether you're 
planning to make a gown of this 
caliber, if you’re interested in 
sewing as a process, you can read 
this book like a novel, and feel its 
impact on everything else you sew. 
The chapters on fabrics and lace 
are superb, and the rest (“The 
Muslin,” “The Bodice,” “The 
Sleeves,” “The Skirt,” “Joining the 


Gown’s Components,” and “Orna- 
mentation and Bustling”) are uni- 
formly rich, detailed, and beauti- 
fully illustrated with photos and 
drawings. Despite the monthly del- 
uge of new fabric-craft books, it’s 
not that often that we sewers get a 
definitive text on a pure garment- 
sewing theme, and this one’s a clas- 
sic: thorough, authoritative, and 
unfailingly inspiring. 


David Page Coffin is senior editor 
of Threads. 


50 Ways to Master 

Your Sewing Machine 

Linda Denner’s 50 Ways to Master 
Your Sewing Machine (Crown 
Trade Paperbacks, a division of 
Random House, 201 E. 50th St., 
New York, NY 10022; 800-726- 
0600; 1996: softcover, $18: 123 
pp.) was written for any sewer 
who has ever said, “I know my 
sewing machine can do a lot more 
than I use it for.” This is a book to 
be reached for in the middle of a 
project, a reference to be used often 
to expand a repertoire, refresh a 
memory, or supplement an own- 
er’s manual. 

Every aspect of the book has been 
designed to provide easy access 
to the fundamentals. The fact that 
it’s so simple to use is perhaps 
the book’s most outstanding char- 
acteristic. Sewing processes are 
arranged in alphabetical order, 
from appliqué to zippers. Every as- 
pect of machine operation is illus- 
trated with step-by-step photo- 
graphs and no-nonsense text. Each 
topic or “sequence” introduces the 
machine adjustments and acces- 
sories required to make each task 
easier. Relatively unfamiliar acces- 
sories, such as the fringe foot and 


circular-embroidery attachment, 
are explained in detail, as are often- 
neglected standbys such as eyelet 
plates and felling feet. 

The book benefits from Denner’s 
broad definition of sewing as well 
as from the equal attention she 
gives to prosaic tasks such as eas- 
ing, topstitching, and gathering, 
and to more glamorous activities 
such as cutwork and shadow ap- 
pliqué. Equally commendable is 
the author’s use of eight major 
domestic sewing-machine brands 
to illustrate her techniques. When 
similar-function devices don’t look 
similar, the author always shows 
the full variety, as in her sequence 
on topstitching, in which she com- 
pares Pfaff, Brother, and Baby Lock 
blind-hem feet and explains how 
each can be used to facilitate 
edgestitching. Here also is the place 
to find out why a three-step zigzag 
is the right stitch for applying elas- 
tic (the diagonal stitches cross but 
don’t pierce the path of the elastic 
threads) or that the best way to 
embroider a flower is in the order 
an actual flower grows (stem to 
leaves to buds). 

50 Ways to Master Your Sewing 
Machine isn’t the last word on the 
most effective use of a sewing ma- 
chine; other books have and will 
continue to be written that show 
how basic techniques and tools can 
be cleverly used to extend a sewer’s 
range. But like all creative endeav- 
ors, sewing requires a basic litera- 
cy in tools and processes to pro- 
vide fluent self-expression. And 
there may be no better way for sew- 
ers to start than with a great dic- 
tionary like this. 


Barbara Emodi writes, makes patterns, 


and sews in Halifax, NS, Canada. 


i NEW BOOK by Mary Ellen ry 
Gfailoring L Lads’. 
ep-by-Step Instructions 
| _ Jacke ts by Mary Ellen Flury 
(233 Illustrations) Only $18.95 
Video Sale (Limited Offer) Reg. Price Sale 


Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 


O R I G I N A L | | , A Men’s Pants and Vest $34.95 $24.95 


2315 B Forest Drive, Suite 50 


| i Shipping £. : ye 
SEWING & CRAFT — USA — $3.00 (1 book or 1 Video) Annapolis, MD 21401 
2, 1-800-355-1137 


$5 (2-3 Videos) 


| | ; ‘35 : : Sy Canada $5 (1 book or 1 Video) FAX 410-798-1951 
E v X v P v O i= i $7 (2-3 Videos) VISA ard MasterCard accepted 
— : T™ _— ) Internat’l $10 each Videos available or. VHS and PAL 


WITT, unovallon neels iauagiualton 


Sewing » Quilting 
Needlework « Crafts 


with the Pfaff family of 
Steam Team products. 


felamiiltlas | | Now, the company you rely on 
information, —t for rugged, high-quality sewing 
Ce |e —_antines and serge brings you, 
FREE Expo brochure. id are just as reliable and easy to use. 
4 With features like the powerful 
steam jets in our Topjet Vario Plus 


° * i iron, the handy temperature controls 
naneas bride he - = é ee a of our steam press and the steam 


_— | extraction power of our heated 
° ironing board, you could cut your 
Baltimore, MD pee ‘J SS a rantig time in half. 
September 18 - 19 - 20, 1998 Steam Prete 474 But you'll only find Pfaff's Steam 
b OH Team at authorized Pfaff dealers. 
Colum US, | — So, for the one nearest you, call 
September 24 - 25 - 26, 1998 | | ae today: 1-800-99-PFAFF, 


Ask for Ext. 44 
(1-800-997-3233) 


i 


Coming up: : Pfaff 
Minneapolis, MN CompactLite 
Chicago, IL 


Husqvarna | They make great L PT ag 
VIKING holiday gifts! Wher PO f 


http://www.sewncraftexpo.com a . PFAFF: THE LARGEST EUROPEAN MANUFACTURER 
Visit us at http://www.pfaff.com OF SEWING MACHINES T498 
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hecueatne Format Conversion Pro 


that converts embroidery software and embroidery designs 
to and from all formats including commercial formats. 





Call 1-800-358-0001 


or visit our web site at (") Husqvarna 


http://www.husqvarnaviking.com VI 54 N Ee 


for your nearest dealer. When You're Ready for the Best 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" . $13.95 yd. 
Yakiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45°" | . $18.95 yd. 
Silk Georgette Chiffon 44°/45" ..$9.95 yd. — Metallic Stripe Chiffon 45" . $19.95 yd. 
China Silk 45° $6.95 yd. Charmeuse 19%mm 45" . $17.95 yd. 
Silk Noil 35°/36" Jacquard Charmeuse 45" .. $18.95 yd. 
Spun 35'/36" .  Silk/Rayon Velvet 45° .. .. 619.95 yd. 
Taffeta 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45"... $13.95 yd. 100% Wool Crepe 58" (Colors) $18.95 yd 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32"/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 
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crazy quilts ¥ hardanger ¥ crochet ¥ tating ¥ bobbin lace ¥ Christmas designs ¥ quilting ¥ knitting ¥ fabrics fy 





FABULOUS FIT DRESS FORM 
NO MORE FITTINGS!!! 

MADE IN FRANCE WITH A CAST IRON BASE 

WITH 15 FOAM PADS & ALYCRA BODYSUIT 


GUARANTEED TO DUPLICATE ANY BODY! 
WHOLESALE INQUIRIES WELCOME 
PATENTED IN USA AND CANADA 


1 een 


= 








“KIT ALSO SOLD SEPARATELY 


865 FLORIDA ST. #3 
SAN FRANCISCO, CA 94110 
TEL (415) 648-7858 FAX (415) 641-8704 


cross stitch ¥ needlepoint ¥ antique samplers 


an 
an 
ee 


S 
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I Lyve 
Needlework: 
Fair 


March 5-8, 1998 


Denver, Colorado 
Marriott Southeast 


April 16-19, 1998 
Bloomingdale, Illinois 
Indian Lakes Resort 


Classes ¥ Marketplace¥ Exhibits 


Treat yourself to new skills, supplies & 
ideas for ribbonwork, stitchery, quilting, 
tatting, needlepoint, lace making & more. 


| ¥Treat yourself to a trip to the Fair! 











For more details and a class registration 
brochure, send a long SASE (78¢) to the 
ILN Fair, Dept. T, 836 B Southampton 
Rd., #285 Benicia, CA 94510 


J Suge; » Buppows 4 siajduies anbaue 4 20m peasy) umesp 4 suauy a6eyUIn 4 Sw, R SiaMOY YogqU ~ Japon [> 


: pulled thread work ¥ silk ribbon embroidery 





JUNE 5-6 


1998 


Call or write aa peormauen 
Alice Busse, 


fabrics 8 finery 


BAZAAR 
MUNDO 


} =9754 CALHOUN ST. 
£.. SAN DIEGO, CA. 92110 


PS 619 296-3161 








SILK EXPERIENCE SERIES 
Kits include: instructional guides, 
Silk materials, 

Dyes / Paint & Tools 






DYEING IN A TEACUP II 
ADD PIZAZZ 
SILK QUILTING TO GO 


Availble for 
DYEING IN A TEACUP 






COLOR, RECYCLE and EMBELLISH 


silk with COLORHUE instant set silk dyes 


and LUMIERE fabric paints 


| THINGS JAPANESE | 


Call today for more information or 
send $1.00 for our recent catalog 


9805 N.E. 116th Suite 7160 
Kirkland, WA 98034 
Phone: (425) 821-2287 
Fax: (425) 821-3554 


Marketplace 


Hand Selected Fine Fabrics le cc, 2 


Distinctive l ya af 
Imported and Domestic Fabrics ria —— r th 
vd i v2 F 
} € 
d) LINEN & BLENDS 
For your swatch selection send 


a) WOOL & CASHMERE; ] : 
name, address and $5.00 per / 


b) SILK; c) FINE COTTON; 
category (refunded with order) to: 





Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


» Front/back yoke 

+ 3/4 length sleeves 
« Shaped front band 
» Fully lined 

« sized XS-L 


Order TODAY trom: 


Judy Bishop Designs 
24603 Island Ave. - T76 
Carson, CA 90745 


Price: $13.50 ppd 
CA Residents:add 8 1/4% sales 


Send $2.50 for color brochure 





Woolen Mill S'tore 





Located at the factories! 
Best Prices on Fabrics & Yarns! 






Portland, OR (S03) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 








An Ilustrated Guide to Corset Making | 





Finally, all vou ever wanted to know | 
about comets and their construction. The 
; [et hnnques if Te AS LU ag i WITHg, fitting ¥ 
a corsets from the loth to the an? 4 
} century plus twenty corset patterns( | #*2 
- 1902) never before published,with 
complete instructions.$33.65(tx.incl) 
plus $5.50 shpg. 
From: Creative Costume Associates 


5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Please allow 3 - 4+ weeks for delivery 


CUSTOM COVERED BUTTONS & BELTS | 


CUSTOM COVERED BUTTONS & BELTS 
IN YOUR FABRIC, SUEDE OR LEATHER 
\ OR OUR PATENT, SUEDE OR LEATHER 


SEND $1.00 FOR CATALOGUE (refundable with order) 


THE BELT & BUTTON CONNECTION, INC. 
120 Jersey Avenue, New Brunswick, NJ 08901 i 
[ Tel# 1-732-448-0600 Fax# 1-732-448-0631 | 
Web Site http://www.beltbutton.com 
Email info@beltbutton.com | 


ee 


=» MAIL ORDER SERVICE = PERSONALIZED SWATCHING 


BANICSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
BELOW 
WHOLESALE 
CASHMERE 
SALE 





PERSONAL PATTERNS 3+ (6109 
over 400 complete blouse and shirt styles 
and basic pants and skirts 


PERSONAL PATTERNS PANTS @” 
DESIGNER JACKETS AND SUITS 6° 


Ro CHILDREN'S STYLES 


(available April 1998) FOR WINDOWS 3.1 


AND WINDOWS 95 

Add $5 S&H 

Demos: $10 eac 
Credit cards accepted 


WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl Dept. T0198 
§ New York NY 10003 

(800) 605-7460 (212) 929-6204 


B £-mail- wisinc@wfsinccom {nternet- http://www.wfsinc.com 





JOHANNA DESIGN STUDIO 
“Original patterns that fit" 
Would you like to design garments, rather than 

just sew them? Make them fit ? Send $4.95 + $3.00 ship 


_The Vest That Fits ...-women-, 
patterm.......\.. mcludes..p.s.m.].... & free catlg. 
P.O.Box 16143.4..West Palm Beach, Florida... 

















For KNITTING and WEAVING 


Novelty yarns, beautiful textures, boucles, seed, chenilles 
etc., many fibers. Yarns for designers, stores, 
kit-makers, production knitters & weavers. Please send 
$4 for our regular line (yarn sample & 12 page color 


catalog, approximately 350 colors) plus close-out line. 
Money back guarantee. 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 © 212-725-0162 
Fax 212-252-0082 





BOXER PATTERNS 
free ¢ Unisex- Small to 8X/ 
iy | © Classic rear-panel styling 
[ oe. | - Illustrated instructions 
ie L _ 4 « PLUS “Fit Fine-tuning” 


Send waist and hip measurement $6.95 + $3.50 S&Hto: 


GRANDE PATTERN COMPANY 
2095 E Madison Ave El Cajon CA 92019 


(619) 441-1412 
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Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or 
multistate appeal, 
as well as dates, 
deadlines, full 
addresses, and 
phone numbers. 
The deadline for 
the Aug./Sept. 
issue is May 8. 
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EXHIBITS 


Alaska 
Art Quilts by Ree Nancarrow. Till Apr. 
12. Pratt Mus., 3779 Bartlett St., Homer. 


California 

It Seams Funny to Me. Textile art. Till 
May 3. Amer. Mus. of Quilts & Tex- 
tiles, 60 S. Market St., San Jose. 
Japanese Paper Stencils for Textiles. 
Till June 7. Santa Barbara Mus. of Art, 
1130 State St., Santa Barbara. 


Georgia 

Crossing Boundaries. Contemp. art 
quilts. May 24-July 12. Telfair Mus. of 
Art, 121 Barnard St., Savannah. 

Full Deck Art Quilts. Till May 10. 
Spruill Ctr. for the Arts, 5339 Cham- 
blee Dunwoody Rd., Atlanta. 

Stitches in Time. Origins of textiles & 
embroidery. Apr. 7-May 17. Chieftains 
Mus., 501 Riverside Pkwy NE, Rome. 
Woven & textile traditions of Central 
Asia. Till Apr. 26. GA Mus. of Art, 90 
Carlton St., Univ. of GA, Athens. 


Illinois 

Textile Acquisitions, 1993-97. Apr. 22- 
July 26. Art Inst. of Chicago, 111 S. 
Michigan Ave., Chicago 


Indiana 

18th- to 20th-century Japanese kimo- 
nos. Till May 10. Indianapolis Mus. of 
Art, 1200 W. 38th St., Indianapolis. 


Kentucky 

NQA Master piece Quilts. Till June 27. 
Pineapple Quilts. Till July 18. Mus. of 
the Amer. Quilter’s Soc., 215 Jefferson 
St., Paducah. 


Massachusetts 

Quilted Portraits. Contemp. Till Apr. 
12. Storybook Quilts: M. Cheever White- 
side Newton. Apr. 17-June 14. N. Eng. 
Quilt Mus., 18 Shattuck St., Lowell. 
Stitches in Time. Needlework & quilts. 
Apr. 23-May 3. Worcester Historical 
Mus., 30 Elm St., Worcester. 


New Hampshire 

Quilts in New Hampshire. Historic. Till 
Sept. 6. Mus. of NH History, Hamel 
Ctr., 6 Eagle Sq., Concord. 


New York 

Central Asian & Chinese Textiles. 11th- 
14th centuries. Till May 17. Metropol- 
itan Mus. of Art, 1000 5th Ave., N.Y.C. 
Toledo/Toledo: A Marriage of Art & 
Fashion. Till April 25. Norman Norell. 
Till Apr. 18. FIT. See Notes on p. 72. 


Ohio 

Artist as Quiltmaker. May 10-July 26. 
Firelands Assn. for the Visual Arts, 39 
S. Main St., Oberlin. 

Gatsby Era Costumes. Till May 31. Kent 
State Univ. Mus., E. Main. & S. Lincoln 
Sts., Kent. 


Pennsylvania 

Fuyuko Matsubara. Painted warp & 
weft weavings, wholecloth silks. Till 
Apr. 26. Suraci Gallery, Marywood 
Univ., 2300 Adams Ave., Scranton. 


Virginia 

Metamorphosis. Fiber art. Apr. 28-May 
31. Potomac Craftsmen Gallery, Stu- 
dio 18, 105 N. Union St., Alexandria. 


Wisconsin 

Fashions from the 1890s. Till May 31. 
Mt. Mary College, 2900 N. Menomo- 
nee River Pkwy, Milwaukee. 


Canada 

Wedding Belles! Wedding fashions, 
1848-1948. Till June 28. Marsil Mus., 
349 Riverside, St. Lambert, PQ. 


SPECIAL EVENTS 


Amer. Quilter’s Soc. Show. Paducah, 
KY, Apr. 23-26. 55¢ LSASE to AQS, 
Box 3290, Paducah, KY 42002-3290. 
Costume Con 16. St. Louis, MO, Apr. 3- 
6. SASE to St. Louis Costumers Guild, 
7835 Milan, University City, MO 
63130; e-mail: b.mai@genie.com. 
Festival of Quilts & Workshop. Lookout 
Min., TN, May 28-31. 55¢ LSASE to 
Fest. of Quilts, D. Dunn, 9546 Hwy 
151, LaFayette, GA 30728-5131. 

How to Start an Embroidery Business. 
Seminar. Los Angeles, CA, Apr. 10 or 
11; Baltimore, MD, Apr. 24 or 25; 
Boston, MA, May 8 or 9; Richmond, 
VA, June 5. K. Parsons, Hirsch Int’l 
Corp., 200 Wireless Blvd., Hauppauge, 
NY 11788; 516-436-7100, ext. 2117. 


NYQuilts! Troy, NY, May 29-31. 55¢ 
LSASE to NYQuilts!, Box 93, Brainard, 
NY 12024-0093; http://www.albany. 
net/~mgoodman/NYQuilts.htm. 
Prof. Assn. of Custom Clothiers Edu- 
cation Conf. Portland, OR, Apr. 28- 
May 2. Info: http://www.paccprofes- 
sionals.org; K. Spike, 503-282-7498. 
Quilting in the Valley Show. North- 
ridge, CA, May 2-3. D. Johnson, 24228 
Dry Canyon Cold Creek, Calabasas, 
CA 91302; 818-222-2710. 

Sew Fair. Workshops, seminars, etc. 
W /Threads David Coffin. Merrimack, 
NH, Apr. 24-26. D. Sabourin, Box 567, 
Norfolk, MA 02056; 508-528-0833. 
Wearable Art Show. Roanoke, VA, May 
30-31. Fest. in the Park, Box 8276, 
Roanoke, VA 24014, 540-342-2640. 
The Whole Cloth. May-Oct. in Oregon. 
See Notes on p. 72. 


TOURS 


Quilters’ Express to Japan. Includes 
World Quilt Fest., Tokyo. June 13-23. 
Deadline: mid-April. SASE to S. Fae- 
der, 80 E. 11th St., Suite 623, New 
York, NY 10003; 212-505-0480. 

Sun, Surf, Sew! Holden Beach, NC, 
May 25-29. Deadline: Apr. 15. Stitches 
Great Fiber Getaways, Box 777, Wayza- 
ta, MN 55391; 612-770-1122. 


WORKSHOPS 


Color Dynamics Expression w/Michael 
James, May 15-17; Glorious Hand-Dyed 
Fabrics w/Heather Allen, May 23-24. 
Brookfield Craft Ctr., Box 122, Brook- 
field, CT 06804; 203-775-4526. 
Creative Free-Form Piecing w/Caryl 
Bryer Fallert, May 13-16; Floral Ap- 
pliqué w/Nancy Pearson, May 21-23. 
MAQS, Box 1540, Paducah, KY 42002- 
1540; 502-442-8856. 

Pattern Drafting, May 4-10/July 6-12; 
Quantum Sewing, May 18-24/July 20- 
26. Islander Sewing Systems, Box 66, 
Grants Pass, OR 97528; 800-944-0213. 
Surface Design w/Renie Breskin 
Adams, May 24-June 5. Penland School 
of Crafts, Box 37, Penland, NC 28765- 
0037; 704-765-2359. 

Tailoring Handwovens. May 8-9. Guil- 
ford Handcraft Ctr., Box 589, Guil- 
ford, CT 06437; 203-453-5947. 


——_——_—_—————_—__ 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00-Free Search Engine 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 


http://www.needleworkbooks.com 





by Lyla Messinger 
e Trim or serge 

finished edges 
¢ Two lengths 


¢ Cut on sleeves 
SizesXXS— XXL Avatlablesoonupto 4X 


$14.50, send Visa/MC, check or money order 
Send jong SASE for brochure of other patterns 


L.J. Designs 
P.O. Box 21116, Dept. TV 

Reno, NV 89515-1116 ® (702) 853-2207 
Visit on-line @ www.sewnet.com/ljdesigns 
e-mail: Lyla777@aol.com 








@ REWEAVING BUSINESS &f 
f OPPORTUNITY 


Earn up to $40 an 

hour at home making 
invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 

clothing stores, etc. 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 
Chicago, IL 60640. 









DO YOU SEW FOR PROFIT? 


% THE “BUSINESS” OF SEWING BOOK? 
From pricing to marketing, you'll find it all. 


— Tum your talents into 
money $$. Be sure to ask 
for a Free Product List 
Book: $14.95 + $4.75 s/h 
Canada add $2, Int’l add $5 
Send to: 
Collins Publications 
3233 Grand Ave.,Suite N-294T 
Chino Hills, CA 91709 
Call: 800-795-8999 


The “Business 
ul New ing _| 
























Te = - 
fy * Silkworks 7! 
in French wire-edged Ombre’ Ribbon @ (ov? 
Ue sold by the yard in over 150 shades. ¥, ‘ 
. “’\<* Books, Patterns and Unusual threculs \ = 
= j and supplies for the Needle Arts. Catalog $3 oo. ri 
Send inquiries to $740 Ranger St. Va, Beach, VA 23464 





| ‘The Best Doll Clothes Book 
by Joan Hinds and Jean Becker 
just got better! 


Now sized to fit BOTH American Girls® | 
and Magic Attic Club® dolls 


e 


1-800-365-5257 


Free brechure available 








20 patterns to fit 18" doffs. 
$19.50 + $3.50 s/h 















|-ANCYWIORK wx. 
ONG ae te ane 
Fashion &!18) 


4728 Dodge St., Dept. T 
Duluth, MN 55804 





6000+ VINTAGE KIMONO & OBI 


oie zeesm will be available at our next 

seysiizzecs¥, L.A. show for $8 to $150 each. | 
iss &” ca § Please get on our mailing list 
a: ae ‘4. forall the details! TEXUBA 
\ > 13428 Maxella Ave. #342T, 
“Sls Marina del Rey, CA 90292 


(310) 827-8535 NO MAIL ORDER 





SUTTONS © CLASPS * CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio /pricelist or call: 
Counterpoint, 32] So. Main St. #40, 
Sebastopol, (A 95472 + 707/829-3529 








— A New Pattern trom 





PE fred 
Thalia Pants $) 


Elegant, classic clothing 
with a contemporary twist 






e Simple to construct 





e Fits many figure types 





e Includes informative 
designer tips 


Sizes XS - XXL 












Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 






Visa/MC accepted 
$11 pp-check or money order 
CA residents add 8.25% tax 















Labrie Direct 


Fine Fashion Fabrics 


www.fabricdirect.com 


A Full Line of Apparel 
Fabrics And Cotton Prints 
At Wholesale Prices 


Call For Information & Samples 





*Network with professionals I 
*Receive a quarterly i 
ucational seminars f 
our business | 
ationally with | 
1d notion resources { 
I ‘Connect with successful custom clothiers, instructors I 
j and other related professionals. For membership informa- 
" tion write to. PACC, Dept. T, Box 807!, Medford, OR 97504- f 
0071 or call ( $41) 772-41 19 —hutp://www paccprofessionals.org- 


ZSSPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRA<a, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 


MAIL ORDER WELCOME 
228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 


EARTH GUILD 


lools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 

















Free Starter Catalog 
Complete Mail Order Catalog $3. 
web site: http://www.earthguild.com 






| Batik 
. Hand painted Pane (s 
« Cofton - Join ow 
Bali Bundle club 
F ray on 


« Ikat NEW! /8 6". 6" 


Swatches mailed §]2.95 
FREE Color Brochure 
dm Toll free 1-888-522-2845 


mi Lee Anne's Batiks 
, 1490) Morena Blvd #2306 
San Diego. CA 92117 


' H = 
labatikeatadne.com 
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Marketplace 


FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 114m - 6PM 


All Prices BelowWHOLESALE 
100% Cotton Prints 
Rayon Challis Prints & Jacquards 
Poly Jacquards & Prints, 
Wools, Silks, 





_Belgian Linens & More 


CLAN oes ge pare eben a ea 
Creer wih can Ml mer 14% 
yare) bila mien cen 


7208 hot watiple arid ink 


139 Partition Street Saucenles N.Y. 
Exit 20 N.YS. Thruway 


Call for info (914) 247-8858 


Preamer Llama FABRIC. - mate im rhe usa 
Eleganr, sopt, waray, & durable - 
a special pabric prow noble creatures. 


Brochure and sample swatches available. 
Hindsight Faro pob 218 E. Killingly, CT 06243 
phone 860-774-7623 pax 860-779-7638 


Printed LABELS 


From Sterling 


e Woven-edge Satin polyester 

¢ 17 printing colors & 4 ribbon colors 
¢ Your art, our type or both 

¢ Low minimum quantities 

¢ Iron-on labels also available 

¢ In Stock Care/Content Labels & Size Tags Too! 


SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM4 
P.O. Box 939 Winsted, CT 06098 


1-888-312-0113 * FAX 1-860-379-0394 
email: colwash@esslink.com 


Peautitul Sadrics by “ail 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 


selectionof fabric swatches 4 times a 


year send a $12.00 check or money 


order to: THREADS 


CAT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 | 





New York Theatrical Supply, Inc. 


h Source of Feathers, Bridal Satin, Fake Furs, 
ey ah Stretch Lace, Spandex (print & solid), 
- Tulle, Spandex Mesh, Cotton Lycra, 


Stretch Velvet & Velour, etc. 
Mail Order Welcome 


Theatrical 


se 


263 W. 38th Street, Store #3, New York, NY 10018 


Phene (212) 840-3120 Fax: (212) 840-3159 


88 THREADS 


Sizes #16 





i ——— — 
Out-of-print books & magazines 
related to Fiber Arts 
$3.00 for next four catalogs (1 year) | 


Workbook with Step-by-step instructions. 
Over 60 illustrations of garments. 
Learn to draw garments on figures. 
Communicate designs and ideas. 
Novice to professional. 
Self-instruction or reference. 

_ Sketching, tracing, or scanning. 


Send $22 + iC s&h, check or souey order to: 
CA residents add $2.0 


DA’MAX 
P.O. Box 42575, Los Angeles, CA 90050 


Wholesale inquiries welcome 


DESIGN COMPUTER-AIDED +'y 
PATTERNS wie, Fittingly Sew 1.2 


A. s Design Custom-Fit Patterns with No Size Limit 

\ sChange Shapes of Curves/Create Facings & Yokes 
» Determine Fabric Requirements and Plan Layouts 
+ Print to System Printer 
«PLUS Many More Exciting Features 
+ FREE DEMO Availabie for IBM or MAC 


t +e Knitcraft, Inc. 
816/461-1217 


500 N. Dodgion Ave. - Independence, MO 64050-3023 
Fax: 816/461-5505 - Web: http://wwknitcraft.com 


ULTRASUEDE® - 
| ANIMAL PRINTS - $39.95 to $48.95 


ULTRALEATHER |' 


SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12”- $24.95 , six 9” x 6"- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lamés 
UltraScraps, 6626 W. 79th Ave, Arvada, CO 80003 
1-800-434-1032 or 303-431-1016 
See us on-line at www.shocase.com/uscrap/ 


P.O. Box 1363 
Winchester, VA. 
22604-1363 
(540)667-2541 
Fax(540)722-4618 
www.harriets.com 


Catalog w/color & 

200+ Patterns: 512.00 

= : c.1500 - 1945 
c.1860-1890 Pattern: 
$158.00 


Costume Rental 
The Total Package 
Ladies~Men~Kids 
$150~200.00+SaH 


| ove arrict § CG hen ox Now 


Research, Documentation & “How~To” 
Magazine Loaded with Information 


$6/Issue or $30/Year 





} MC/Visa-CALL or FAX -TOLL FREE 






© *: Button Shoppe 


buttons by mail order 
WINTER ‘97/98 COLOR CATALOG 


$5 (refundable) 
4744 Oakfield Circle 


i \ Carmichael, CA 95608 


TOLL FREE (888) 254-6078 FOR CREDIT CARD CRP ERS 


The Button Shoppe 
Dept 0198 


From 10 feot Wide. Cotten fabrics! 


shable. Non-Toxic. Factory Pric 

Free Estimotes. Custom-Made or 
De-|t- Yourself! 

or: 


- @Draperies ® Tablecloths 
ig @ Upholstery @ Wali-Covering 
e Slipcovers ¢ Clothing 

e Bedspreads ® Banners, etc. 


Send $2 for Planning Kit & Fabric samples to: 
HOMESPUN 


4-888-542-2998. Askfor... Box 4316-T48 


KIT # T48 





1000 Oaks CA 91359] 








| (GAAS Simeplece 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Vest “us in Annapolis les thanet EL from LP 50. 


_| ® Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
#® Laces: French, English, and antique 
% Swiss embroideries ® Elegant trims 








| 





# Exquisite ribbons ® Beautiful buttons | 


# Beads ® Embroidery fabrics & linens 
% Threads: cotton, silk, linen, rayon, & wool 
| & Patterns ® Books ® Magazines ® Classes | 


Tl Annapolis Street - Annapolis, MD 2 1041 


Tue-Sat 10-5:30, Sun 12-4 {410} 280-1942 
MC/Visa/AmEx Fax: (410) 280-2793 
http://www.kiyoinc.com/fabric.html 
Catalog - $15.00 





& ” Kathryn's s aces 

pe ¢ Over 40 pages of Lace 

*) * Swiss Embroideries * French Val « Venice 

~ * English ¢ Bridal ¢ Embroidered Cotton Netting 


» © Christmas Embroideries * Batiste * Satin 
.. ° Taffeta and other Fabrics Catalog $5.00 
ro Kathryn's Imports 
i P.O. Box 71 
Ottumwa, Iowa 52501 
§ Phone: (515) 684-7920 Fax: ip! 5) 682- 6389 | 


i es ek Pe Fe 
Fa aa Na a a end A 


. © Venice Allovers * Chantilly ¢ Alencon * Guipure ae 


. e 
hee 


ie 


% Fe Fe Ls 8 Oe hy oo 
Se are cn te ara rae Semomemomernarorne 




















SHELLS ART SPACE 


Vintage Artwear 
Garment Salvage Restoration eRepalr 
one-of-a-kind. one-at-a-time 
. Phone: (510) 680 - 1371 
\\ http://www. shellsartspace.com 


Study 


ID the Art of@Fashion 
| = Me 1 a Atte 


Accredited Programs 
* French Fashion Couture Design 
» Haute Couture Dressmaking/Tailoring 
» Fashion Retail Merchandising 
> Jewelr Design & Repair 


‘ 


N\ 





Certificates, Degrees & Services 


» 9 month to 2 year Associates Degrees 
# Financial aid for those who qualify 
» Job placement assistance for graduates 


May 6 - 10, 1998 
Sixth Annual 


Fiesta ea Santa Fe 
Wearable Art Conference 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 

World Wide Web: http://www.vmarti.com 


7 1-02-0169 T 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure I lease Send 
Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM $7501 


$1800 
PANTS 


in one hour 


VIDEO 


' measurement chart 
all instructions 
creative design 

details 


$20.00.-3.00 S&H 


(FL. RES. ADD 6%TAX) 


Fabric Collections 
930 Orange Avenue 
Winter Park, FL 32789 


(407) 740-7737 


REDUCE 
EYE FATIGUE! 


¢ Head mounted — hands free magnifiers 
¢ Brings work closer into focus than 
regular magnifying glasses. 


a oi 
‘Tutlag 


222 Sidney Baker « Kerrville, TX 78028 
210-896-6060 
E-Mail: sales@mageyes,com 


North Jersey’s largest fabric/quilt shop. 
WHOLESALE DEALERS WELCOME 


BERNINA’ E] 
SEWING MACHINE 
Fabrics-Yarn-Supplies 

Located 25 minutes from New York City 


between Rts. 287 & 80-just of fRt. 23. G - 
q1 Acme Country Fabrics “|. 4.) 7 ( Lear your 
— 24 Turnpike, Pequannock, N.J. 07440 own professional 
| quality bridal 
headpieces and 
veils—At a 
fraction of the 
price you’d 
expect to pay 
in a bridal salon! 
New 128-page book with over 
500 detailed ‘detention makes it 


fun and easy. Only $19.95 plus $4.50 s+h. 
{OH res. add $1.40 sales tax) 


Harp rpagon Products 
PO. a oo ae Rocky vey ae and I6 


ee 
ree: |-800-; 


Protect Your Valuable Quilts and ge Ss 
Heirloom Textiles with the 7 
Archivart Quilt Storage Kit. 


The Archivart Quilt Storage Kit includes an archival, 
acid-free storage box, archival tissue, sling 
and storage instructions 





















Archivart is a 
leading 














'" TREADLEART 


For All Your Sewing and Quilting Needs 


If Your Rack Won’t Roll with a 
500-Ib. Load, Here’s One That Will. 


e Nestable “Z” racks; 
Salesmen’s rack; Garment 
bags & covers 


¢ The Collapsible “E-Z Fold” — 
perfect for the sewing room 


¢ Easy knockdown design for 
lower shipping costs 


° Full 30-day satisfaction 
guarantee on ALL products 


Call 888/866-9826 © Fax 888/808-9046 


or E-mail to: seanjamesent@msn.com for a free brochure. 


Sean James Enterprises 


425 Tribble Gap Rood * Cumming, GA 30040 


Patterns, fabrics, and notions 
os for clothing, baby gifts and 
toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $10 
Free catalog! 

Call 1-800-249-1907! 

Box 11683-T Champaign, IL 61826 

Master swatch set: $4. Over 100 swatches! 





A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a full-color catalog of over 250 butions, pholographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 





Le = 

WY rose | FREE \ & 
ieee, | ya \ 8) 
BOOKS ¥ TEMPLATES F REE| Ailey \3: 
"oocyst FREE | ~~ 


oft (Ke, 
. tek iy GO 


Nocrtle ma 


Quilting from the Heartland 2 
P.O. Box 610 ¥ Starbuck, MN 56381 


TOUR GROUPS 
WELCOME 


Sewing & Quilting Supplies 


TREADLEART WILL BE TFIERE 


supplier to 
ma jor museums 
worldwide. 


Call or write for more information 
ARCHIVART ® 
7 Caesar Place * Moonachie, NJ 07074 
800-804-8428 FAM 201-935-5964 





Boonsboro Wace Co. 





Lace /Beading/Crystals/Notions and More 


WIZ) For Catalog, Send Your Refundable 2.00 
~~ To PO. Box 151 Boonsboro MD. 2173 
With Name/Address or Call 301-432-7437 


@ March 12-14 Pomona Craft & Sewing Festival 


@ April 3-5 Pleasanton Sewing & Craft Supply Show 
@ April 16-19 Pasadena World Quilt & Textile 


web site: www.treadleart.com e-mail treadleart@ aol.com 


SOUTHERN CALIF 
25834 Narbonne Ave 
Lomita, CA 90717 
310-534-5122 


NORTHERN CALIF 

1965 Mendocino Ave 

Santa Rosa CA 95401 
707-523-2122 
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Make your own exclusive... HATS & GLOVES 


Unique designs 
a) Distinctive trims 


Multi-size patterns 
7 ) Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 

Catalog: $3.00 


Pattern % Studea, P.O. Box 15874 
Cincinnati, OH 45215-0874 





Pattern HP220 





> NUNN YY YY 
SPECIAL TEXTILE TOUR 
TO GUIZHOU, CHINA 
An Experience Of Stunning Folk Textile Art And 


Rich Minority Culture & An Excellent 
Opportunity For Embroidery Collection 


April 8-23, April 20-May 6 
October 17-November 1, 1993 


CHINA SPAN 
18419 NE 27th Way, Redmond, WA 98052 
Tel: 425-882-8686 Fax: 425-882-8880 


: 
: 


~ FOR CLOTHES THAT FIT 


DRESS * 
RITE « 
FORMS | 


ALL SIZES 
ALL SHAPES |. 
MALE & FEMALE — 











3817 N PULASKI | 
HICAGO, IL << 
60641 wi; 


(773) 588-5761 bad 





Ee . 
> arching 
Lu; Canodo's premier mailorder source - 
for specialty sewing supplies 
ie 1-800-SEW-FNCY 
Fabrics, books, notions and Sewfancy @interhop.net 
other necessities for all the www.sewfancy.com 
needle arts! Your source Send $5 for your catalog) 
for heirloom sewing, silk Sew Fancy, Unit 25 
— couture, quilting, RR #1 Beeton 
2570 embroidery, and Ontario, Canada 
discount ~~ specialty threads LOG 1AQ0 e ae (905) 


to U.S. clients 775-1396 








Foadsring tha weddliveil's 
fopaneie Selica £ teed heads! 
We have All the eolorel 
Over S00 eplare af Daliea Reade in stack! 


3350 N. Paulina, Chicago, IL 60657 773-248-9555 


Call or write for our price list or visit our website: 
www.caravan.chiilus ¢-mail: caravan@ripco.com 


Ca ravayy 


Beads’ 
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ANNAN ANNAN NAN ANNAN, 










Printed Fabric Labels 


CS 


Pe) 










| = 4 Designed to | 


fi t 
SEWON STICKON IRON ON Your Needs 


Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 


~ FREE Introduction Package 


1-800-944-4696 


Includes: Colorful Samples Printed 
Yon Various Fabrics * Order Forms * 
Y List of Care, Content & Size labels. 


GeneRAL LABEL Mec. * P.O, Box 640371 © Miami, FL 33164 



















The fabrics you want for the 
clothes you want to sew... 
www.stylefabrics.com 


Order on-line or call toll-free. 
Orders shipped next day. 
swatch brochures also available. 


1 (888) 248-8834 





INTRODUCING THE NEW 
Universal Presser Foot Lifter 


The Universal Presser Foot Lifter easily at- 
taches to most new and older machines. It lifts 
the presser foot freeing your hands for fab- 
ric pivoting and adjustment for machine em- 
broidery, applique. quilting, etc. 








It is easy to install and use with a non-slip 
platform for your sewing machine foot pedal 
positioned right next to the Universal Presser 
Foot Lifter pedal. 


The UNIVERSAL PRESSER FOOT LIFTER is 
only $54.95 +$3.75 plus shipping & handling. 
| Wuocesae Inquines Weicome! 


Send Order J.I.M. Enterprises 

To: 1048-A Brown Avenue 
Lafayette, CA 94549 
Phone*Fax (510) 299-0101 
ocheek/Money Order sila! . x - ea ars 
OAmExp. ODiscover Ship to: 
OVISA OMastercard 
Credit Card # 


Exp. Date 


Signature ————S— TT 




















| Lifestyle Patterns for Stes 12 wo 26 
Sewing patterns 

for award-winning designs 
Send SSASE and $2 for catalog 
(refundable on first order) to 

Dept. T | 

Bin 21 

1160 Yew Avenue, ) 
Blaine, WA 98321-8019 

or 

Dept. Tt 

Suite 272 

185-9040 Blundell Road 
Canada ; 


or visit our website: www.sewgrand.com 
- = a 





[ os. 











[  FABRICS& 


SUPPLIES FOR 
OUTDOOR WEAR | 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 














FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDRIC GALLERY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 


Blue? 


Sad about not finding 
gorgeous fabric at great 





prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@acl.com 


h cafered bere | 
Top #206 & Shirt #02 





Batiks Etcetera 800-3amks-etc (228-4573) 


Unique Fabrics by Mail Visa/MC/AMEX  batiks@cetlink.net 
Fabric stamping supplies 


Hoffman batiks 
Indonesian batiks Yukata Buttons 


Ikats 
Vest kits Books Pattems Best selection 
$S5/set of batik swatches or $20swatch dub 
Great Service! 4 ft PineSt Fort MISC 29715 


Cottons, Rayons 





VINTAGE APPAREL 
€f ACCESSORIES 

To Buy Or To Make 
GENERAL CATALOG. $3. post- 


paid. Corsets, bonnets, hoopskirts, fans & 
oods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.°° postpaid. 
J’ Over 1000 patterns available for 

PEL Victorian & Edwardian clothing, plus 

: Medieval, Civil War Military, 

1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 




























AMAZON DRYGOODS, DEPT. TM 
221 8East 11th St., Davenport. LA 52803-3760 

1-800-798-7979 
CREDIT CARDS ACCEPTED — 


| ICS You've Got The 
h. FOR THE Outdoors All 
: . a 
Waterproof/Breathables, Nylons, */'\\' 
Lycra, Wools, Rainsuit, Marine, Yukon ) i 
Fleece, Patterns, Notons + much more 
. PF AFF Sewing Machines & Sergers 
Call for a free Catalogue! 
Mississauga, Ontano Canada 
http Jiwww.fabrics-outdoors.ca 


(905) 712-4254 
1-800-798-5885 


THE WORLD'S FINEST FABRICS BY MAIL. 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $12.00 check or money order, name and address to: 


+ S70) Monroe Street Sylvania, Ohio 43560 419-585-5416 
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Two Harness ey 
Looms 


Ay 

4 The sturdy construction of a Leesburg 
& Loom insures quality firmly made products. fy 
» Improved for trouble-free, smooth and effi- 

re cient operation. A few days of weaving will ba 
bring back the small investment. 

“4° We Carry A Full Line Of Supplies ° fa 
S * Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





Lingerie, Lycra & Bra suepiies 


« Tricot 
« Lace & Elastic 
¢ Burnout Velvet 
¢ Stretch Velvet 


%) ey “Ale, 


04 My 
€ shes Oo. 


My, & 
ft 
“te 
i) 


* Lycra prints & solids 
e Bra underwires 
¢ Bra rings, slides, closures 


Catalog and Samples $2.00 Refundable with order 


SEW SA 
900 Bob Wallace Ave SW Suite 124, Dept. T-82 
Huntsville, AL 35801 (205)536-4405 


CANADIAN CATALOGUE 
SILK RIBBON , CRAZY QUILTING 
| BOOKS & VIDEOS 
Order Free Catalogue ree 
Victorlan Pleasures 
Box 3883 
Olds. Alberta. T4H 1P6 


1-403-556-3979 ~ Fax: 403-556-1686 — 
Toll Free : 1-688-EMB-SILK (362-7455) 





THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 
Everything you'll need for stringing 
Quantity Discounts 
SEND $1.00 CASH TO 


ART TO WEAR 
5 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 33711 
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DISCOUNT SEWING EQUIPMENT 

Brand New Machines ¢ Major Brands at Major Savings 
SEWING MACHINES*« SERGERS « PRESSES 

Dress Forms * Rowenta DE-92 

MACHINE EMBROIDERY PRODUCTS 


| Computerized Machines 


2-3-4thead 4a 
overlock 
machine 
Model 
MO6540E 
















| from $789 


a maneink SULKY Finishing C ouch 


Vy) 84 CONCORD AVE, ST. JOHNSBURY, VT 05819 


1-800-451-5124 














: -» Baltazor’s 


Laces * Fabrics 
Lace Making Supplies 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 


1-800-532-LACE 


DEPT. T, 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 











‘s SEW MUSICAL 


¥ Music fabrics, sequined music appliques 

and original clothing pattern designs with 
musical themes. Send $3.00 for 
catalogue to: 


Shanerin Designs - 2405 Essington 
Rd.,#56, Joliet, iL 60435 





Full Color 
Quilting Catalog 


From America’s 
Largest Quilf Shop! si! 





Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send | 
| your name & address today! Your catalog 
| will be mailed without delay. Send to: 


| Keepsake Quilting, | 1 
i Dept. TM 

I Route 25B, PO Box 1618 
L Centre Harbor, NH 03226-1618 





| Needlecrafts, and more!! 
@Save up to 80% on publishers’ over- 
| stocks, imports, reprints. 


| @ Save 30% or more on a huge selection of i 
current books and best sellers! 


@ Needlework, Arts & Crafts, Cooking, Nature, [ 
Gardening, History—over 60 subject areas. | 


2 Free Catalog | 


HAMILTON 2° 03 


Falls Village, CT 06031-5005 


‘MY TWIN’ 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 


Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. | 
1288 West llth Street, Suite 200: Tracy, CA 95376 - (209) 832-4324 


Th 


april/may 1998 91 


Marketplace 


Better Quality 


7 Cupplies 


Blocks, Books, Buckram, Crinoline, Wire 
Felt Bodies, Hat Boxes, Hat Stands, Horsehair, 
Needlas, Raltia, Ribbons, Straw Bodies, Trims 


For a Catalog Call or Write 


Judit M 


hie” 104 S. Detroit St. * LaGrange, IN 46761-1806 
(Just South of the Courthouse) 
219-499-4407 
Retail Shop Now Open! 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS « LINENS « RAYONS 
COTTONS + WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T « Clinton, MA OISI0-0813 
978/368-3133 + www.ultranet.conv ~sbdf 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap / 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


Affordable Heirloom Sewing! 


SAVE TIME AND MONEY with our Kits 
For a Catalog send $5, refundable with first order, to: 
C.V.Heirlooms Kit’s Catalog (Supplies Cat.available too) 
2166 Hayworth Rd, Dept T-998, Port Charlotte, FL 33952 


Visit us at: http://www.afcon.net/~heirloom 


Costume Fabrics, Sequins & Rhinestones, 
Trims, Feathers, Notions, Hats, Millinery 


PLEASE CALL FOR YOUR "ee™ am 
ISA fe gee 
CATALOG OR SEND $2.00 TO: Ms Ld r= 


Costumers Quarterl 


2400 East Colonial Drive, Suite 28F, Dept. 


Orlando, Florida 32803 


CALL (407) 898-3646 FAX (407) 894-8818 
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SELF INSTRUCTIONAL BOOKS 


On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking, 
| Drafting Perfect Fit Pants For All! 

Also Training Packets to Teach Sewing or 

Pattern Making 

Catalog $4.00 describes all the above 

Auditore Pattern Design, tstablished 1955 Sew York Gin 

_12629 N. Tatum Bivd., Dept. T., Phoenix, AZ 850352 


BY Betty Lampen 
Book I-"Miniature Sweaters" 


Book Il-"Miniature Pullovers’ 
Book IlII-"30 Mini Designs" 
eHus nas Ornaments -2 1/2" tall 


Book | "Sweaters For Teddy Bears" 


for 3 sizes of Teddy Bear 
7 0/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 
http://www.bettylampenknitbooks.com 


The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRF* Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 


Wickenburg, AZ 85358-0087 











iy , 
¥ sstainiar 
;' 
: ¢ Beads 


* Rhinestones & Sequins 
ge + Beadwork Supplies » Bead Embroidery Kits 
f ¢ Austrian & Czechoslovakian Crystals 
Instruction Booklets 


¢ % WH “Beaded Earrings”. cusses $5.00 
“Sy P" “Beaded Clothing Techniques”.............. $7.00 


| “ “Contemporary Loomed Beadwork"... $7.95 

LS ‘Flash Jewelry Making & Repair Techniques”. 

|” $2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 








« 40 COLORS of top quality, 60 inch, 

200 denier nylon 
« Ultra-violet treatment to reduce fading 
« 20% OFF 2 different colors each month 
« NOminimums & NO cut charge 
» FREE shipping on orders over $50 
« Send $2.00 for catalog and color card 


| Kite Studio 


5555 Hamilion Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 ¢ Orders: 800/KITE-991 


_ Promenade * P.O. Box 2092 « Boulder, CO 80306 * (303) 440-4807 


INTERNATIONAL FABRIC COLLECTION 






Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 









For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
{814} 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 








Rayon, metallic, 
~\, cotton and other 







embellishing 
Quality Threads tor Dracrmunating 4 threads. 
Quilters and Home Sewers Send $1.00 
Post Office Box 898 
Hates Sie NO28742 for current 
(704) 692-5128 catalog. 






- Judy Morin, Prop. 





HOME 
SHOE MAK ING 
Made from scraich. Use requiar sewing machine. 
$1995 plus $3.50p&h Wwww.marywalesloamis.com 


MARY WALES LOOMIS 
1487 JT Parrott Dr., San Mateo, CA 94402 


California orders add $1 60 sales tax 


mi 
od 


(650) 248 8012 | 





SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 
235 Jackson Square, Oak Ridge, TN 37830 
Call 1-800-278-1001 to order. All charge cards accepted 














Personalized 


Qualify Woven Labels 





Made Especially for tfou ,  Hanele 
Elaine Palmer (ni - 
gv 
_ 278 - 5/8” "Reista's “Kreations 
White w/ Biue & Gold 
103C - 1 1/4” or 63C - 5/8” 


ran “By” or “For” White w/ Gold 
A Caroline (} 
fri Git Ra ‘ “Your Choice Of 
IG Wording 
800K -1 1/4" or BIK - 7/8" 78PB - 7/8” | Your Choice Wording 


White w/ Grey 24PB - 5/8” J White w/ Bue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $3.50 P&H. 
For FREE color brochure, write or call (800) 843-1111, 24 Hours. 

20 for $14.95 © 40 for $24.95 « 100 for $49.95 
250 for $75 « 500 for $125 * 1000 for $149.95 
Prices based on one name, one styte only. VISA-MC-AMEX-DISC 
Charm Woven Labels® 
2400 W. Magnolia Blvd. ° Dept. T * Burbank, CA 91506 


NOW! IT’S EASY TO SEW! 


Learn SEWING/DRESSMAKING at home! 


Lnmique home study program teaches new speed-up 


methods and factory short cuts. Bnngs home sewers | 


ond professionals up-lio-date. Sturts heginners ment 
Save Money - Sew Professionally - Make 
Money. Diploma Awanied FREE Arche 


LIFETIME CAREER SCHOOLS Dept T0348 
101 Harrison St. Archbald,PA 16403 Call Toll-Free 800-326-9221 








We have top quality 
100% cotton fabrics! 
French terry, cobblestone 


Oli) awa Interlock, jersey, fleece 


denim, twill, sheeting, flannel, and lots more! 
$4 for 1 year of catalogs, swatches, free 
specials, project ideas, and a smile! 
21780A N Essex Dr., Lexingte 





y Couture 
4. Designer 

» Fabrics 
wom Large 


Selections of: 


Cottons - Silks - Bridal 
Summer Weight Woolens 


Virgina Marti Fabrice 


1171/1 letroit Avenue, Cleveland,OH 44107 


(216) 226-6484 


W.W. Web: http://www.Vir giniaMartifabrics.com 








4161 S. Main St., 
LA, CA 90097-2297 


ipha 
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LABELS _ 
| PRINTED 


itt = 


HANGIAGS 


rhe ft ir ko #5 @ 
Tr w" ¥ LL. i Ww 


[IMMEDIATE 
DELIVERY for 
SIZE TABS 
CARE LABELS 
CONTENT LABELS 


24 HOUR SERVICE ON 
“ALPHACARE LABELS 


—— 
1900 MINIMUM OW 
CUSTOM OADEAS 
For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (213) 234-822] 
FAX: (213) 234-8215 
E-Mail: Alpha Imp@aol.com 
WE ACCEPT MASTERCARD,VISA AND AMERICAN EXPRESS 





Fanuly Owned & Operated 


Since WHS 





ORDER FABRICS BY MAIL 


The finest fabrics & service 


Call 520-886-0078 
> to request specific items or swatch portfolio. 
Silks » Cottons » Woolens 
Rayons + Linens + China Silk Lining 
se 6538 E. Tanque Verde, Suite 120 


Tucson, Arizona 85715 a 
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.  §OFTWARE 


p. Garment Styler 
» ~§=© for design and patterns 


"Rete: 
g ° Stitch Painter 
x for uny craft with prids 
5 IBM, Mac &Amiga 

1 : culilogue >I. 

ral Cochenille Design Studio 

& P.O. Box 4276 - T, 

az Encinitas. CA 92023-4276 

& (619) 259-1698 

~ http://Awww.cochenille.com 










ive Touches 
rit. 


Decor 
on fa 





can be 
easily achieved with 
Shiva” Artist's Paintstik” Oil 
| Colors. Call or write for a FREE 
brochure containing ideas and useful tips 
on how to use this versatile medium and to request 

our 60-page art materials supplement. 


3-color sample set available — item #766200, $3.39 


Dick Blick —a@, Art Materials 


Dept. TH ¢ P.O. Box 1267 
Galesburg, IL 61402-1267 © 800-828-4548 








Golden Radic 
SS 


Bed & Breakfast Sewing Retreats in Chicago 
Stay in a 1907 Mansion while learning. . . 


Patternmaking ¢ Shirtmaking 
Dress Form Development 
Japanese Tailoring 


Travel by limo to shop for fabrics & notions 
and MUCH more. 


Contact Jane LeClair: 708-532-2192 
5970 Lake Bluff Drive « Tinley Park, IL 60477 
laladepsdatetsal-)er-le(-Minit-e-(o--t- mre alerel(olalarel (=i 
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Og THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC « 


AUSTRALIAN cottons ---- BALI rayon 


¢ Join the African Fabric Club ° 


http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 


Making Historical < 
Clothing? Sy, 


Patterns! Over /500 
Historical, Ethnic & 


Dance Patterns spanning 
the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry 
Millinerv & More! 
Plus Accessories 

and U'nderpinnings 

200+page catalog - 
$5.00 4th cl, $8 priority 

MC/Visa okay A IT E r Ye A R S 1M 
© Visit ourstwre! —— forthe costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 

Phone (818) 385-2994 fax (818) 432-4530 





Dragon 
Pattern 


Fabric Sculpture 
(? high, 2’ long) 
button- jointed wings, 
bead eyes, fiber mane, 
sanad-filled tail 
THERE IS NO NEED TO BE 
AN EXPERT! CoLor PHOTOS, 
GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL 9 PAGES. 
APPROXIMATELY 20 HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. FLUS, A 
PAGE ON WORLDWIDE DRAGON LORE. 


$12.00 rtus $3.00 S/H « OrpER BY CHECK, M.O.,VIGA OR MLC. 
Smallwork origina dole. dept-th 
Melinda Small Paterson 
10465 NW Lee Court, Portland OR 97229 


(503) 203-6787 or E-maik: melsmall@teleport.com 
See More! http://www.teleport.com/~melsmall 





World's Targest Selection! 
Shipwreck Reads 
2727 SWestmoor Ct SOW 
Dept. TH 
Ofympia, OWA 98502 
360-754-2323 


crull Color Catalog 
available for $4.00 


www. shipwreck.com 


MAKE ITT SOUTHWEST STYLE! 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pq Catalog, $500 


SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.swdecoratives.com 
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We have the best selection of outdoor fabrics available 


Fabrics, notions and 100’s of patterns for: 
ri oe 
*Backpacking € ae 
Fleece Jacket, 
Pullover and 
Pants 
Pattern 
with 
Catalogue 
$9.00 ppd. 


Skiing 

*Climbing 

"Boating 

*Cycling 

*Retail & Whsle. é 
Catalogue $3.00 (refu ids 


SEATTLE FABRICS 
83702 AURORA AVENUE NORTH 
SEATTLE, WA 981403 


ic) or FREE with purchase 





Phone 206-525-0670 FAX 206-525-0779 


Vacations & Workshops for the 
Sewing Connoisseur 


lreland ° Santa Fe 
Sun/Surf/Sew 


CHANEL! with Claire Shaeffer 
+ Issey Miyake * Mary Ellen Flury 


Send $1 for 1998 calendar 
Post Office Box 777, Wayzata, MN 55391 


OST IT CHES GREAT FIBER GETAWAYS 
Phone (612) 770-1122 


AWA WACENNAe eel iecl iia at=ts 
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Period Doll Paterns 


Indulge in our catalog of vintage-style dollmaking pat- 
terns, books and supplies for dolls of all types—includ- 
ing “American Girls” | 
New 1998 Catalog contains a free doll pattern! 
J Catalog - $5.00 or FREE with 
purchase of featured pattern 


Circa 1907 
18” Lady Doll 
4& Oress Pattern 
#TP01 
$15.00 ppd. 
Timberpond Press 
1133 West Broad St., 
Dept. THAM-8 
Williamstown, PA 17098 
717-647-7463 


BEADS FINDINGS +— BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools - Books + Precious Metal Findings 


Competitive Prices « Quantity & Designer Discounts 
Catalog #7 $2.50 + Bead Sampler #1 & FREE Catalog $10.00 


SOHO 205-739-6114 
SOUTH PO Box 1324 Cullman, AL 35056 
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UALIN 


INTERNATIONAL Neckties * Fabrics, etc. 


Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 


— 


al 
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TveodPRO 


No Broken Metallic Threads 
1" Ask at Viking Sewing Centers 
or your local sewing store 





Retail Catalogs 

AGreat Notion, BC 800-309-2829 
Crowning Touch 800-729-0280 
Clotilde, Inc. 800-722-2891 
| Nancy’s Notions 800-833-0690 


for distributors call 214-369-1614 
email: thredpro@airmail.net 

















A new book from 
Ruthann Spiegelhoff 
for everyone who 
loves to sew 
Potarfleece. Filfed 
with 35+ new 
pafferns, up dated 
product information 
and sewing 
techniques. (96 
pages plus 2 large 
pull-out sheets) 


$17.99 ppd. 


Send check, Mastercard, VISA or Discover to 
GREAT COPY PATTERNS 
PO Box 085329 HI 
Racine, WI 53408-5329 
Phone: 414/632-2660 FAX 414/632-0152 
*Canadian Orders add $1.00 












| PATTERN 8 530 
Cee ee | 
S895 + $3.505/H 










ILLUSTRATED BROCHURE $1 00 (US FuNnS) 
(POR COLON SWATCHES ADI $1 80) 
1184 & MASTERCARD ACCEPTED © 


(679) 62-1167 


ELAN” PATTERN CO.,pEPT.T 
534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 







SILK BLANKS | 


Scarves * Garments | 


Top Quality * Low Prices | 


| 


Park Bench Pattern Company «. 





Soft Comfontable easy * Sewing Sizing weaning 





P.O. Box 837 Longmont, CO 80502-0837 
Phone: {303]772-5746 or Fax: (303}772-5728 









visit us online at www SewNet com/ParkBench 









PRESS LIKE THE PROS) = CM-500 PORTABLE 















with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 
—— ¥ Factory Distributor 
| Ny] i Y Solid Steel Construction 
ie ear / Full Factory Warranty 
‘—) Special 





Special Offer: $598 
& 


1 Offer: $188 





Special 
This Month 
on Juki Sergers 





We carry & full 
line al Coe rl ial 


erring mic hides 


Also available T-o(M) 


—GOLDBLATT CUT RATE INDUSTRIAL DIST. 
151] Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 
Telephone: 800-356-1784 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 
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ALL NEW VOLUME 9 CATALOGUE 


Over 9,500 items for machine knitters! 


To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS « PO BOX 1587-T+ AVON, CT 
06001-1587 jy, 1-800-248-KNIT 


Feat 
cComy 


Whine Knitter 


Wrap yourself in elegance... 


#105. This flowing evening wrap has 
front frog closure, front overlay sash, 
cuffed kimono sleeves, attractively 
curved hem, side seam pockets. 


Multi-sized 
XS-M-XL 
PH: (425) 868-3077 
FAX: (425) 895-0673 
2527 225th Pl. NE, Dept. T 
Redmond, WA $8053 
$12.00 (incl. S/H) 
(WA res. add 8.6%) Al 


Visa/MC - &® I 
with F&sa Dez, 
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Crafigurmer_ JUNE 15 - JULY 17 


One week workshops in a variety of 
disciplines. Featuring: 


June 29- July 3 Cloth: The Andean Art 
Ed Franquemont 


July 6-10 Quiltmaking: 
All By Hand 
Charly Flower 


BA 


July 13-17 Funky Quilts 
Susan Shie & James Acord 


A} 


For more Joyce Ponder 

Craftsummer 

Miami University 

Oxford, Ohio 45056 

513.529.7395 
http://miavxtmuohio.edu/craftsummer/ 


information contact : 


aqHosxO 


Hi) 


¢ Now available ¢ 
at participating retailers 
The 
Pattern of the Month 
Program 
by 
Dos de Tejas Pattern Co. 


Inquire at your local retailet 








Beanie Baby 


Clothes Pattern 
Sew delightful! 

| Makejeans, shirts, ee pj's, jacket, backpack 

& bean bag chair. ‘Holiday costume pattern too!. 

Send $8ppd to: Mother Moose’s Sewing Room 

. P.O. Box 17, Bensenville, IL 60106-0017 

See: www.aneelfire.com/il/mommoose 
















BRAIDING | 
BOARD 


H for making decorative 

mh. cords andties for | 

ak jewelry or liome 

\ dec using from 
ak : 4 to 24 strands. | 
¥ Easy to use, 

portable, indestruc- 


$ table, requiring no weights. 


. $1 3. 00 ppd (Catt } resaddsclestia) 


web: www.lacis.com l fi ' @- i $ 


3163 Adeline St., Berkeley, CA 94703 
tel: (510) 843-7178 fax: (510) 843-5018 
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Perfect Palette Fabric Club 


Dyed to match textured knits, ribbing and | 
stripes for mix and match wardrobes! 
$12/yr for 4 seasonal swatch packages. _ 


$5 off coupon included 1-888-887-9080 | 
313 N Mattis Ave #116, Champaign, IL 61821 


A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


*Custom Photo Transfer Service 
*Do-It-Yourseilf Transfer Kits 
*Other Products 

*Book coming: Design Soncepts 


SVITAVOMMII 


2eThMlaAwMi 


10264 Beecher Rd Flushing Mi 48433 (888)453- 9617 
Website. SewNet.com/imprints 


THE ULE tO0RCE 


SILK FABRICS 
BY MAIL 
DUPIONI SHANTUNG 
CREPE-DE-CHIINE 
SILK CREPE 40mm/4Ply 
SILK CHARMEUSE 
| HEAVY CHARMEUSE 30mm 
SUEDED SILK CHARMEUSE 
| SILK ORGANZA METALLIC PLAIN SILK TAFFETA 
| SILK ORGANZA METALLICCRINKLE SILK LINEN 
Sample set $7 per type 
Complete Sample Set $18 - $10 Refundable 
Call Toll Free for Free Brochure 


SUPER SILK 
P.O.BOX 527596 Dept. T 
FLUSHING, NY 11352 


1-800-432-7455 = 18) 886-2606 


CHINASILK 

SILK CHIFFON 

SILK ORGANZA 
DUCHIESS SATIN 
HEAVY SHANTUNG 
SILK TUSSAH 


*RIBBONS * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...52.00 


***NEEDLECRAFTS BY DONNA*** 


BOX 1456TH8 COSTA MESA C A92628-1456 
PH/F AX:714-545-8567 


e-maii: donnaf2@juno.com 
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PesignCut Systems 


Precision Fabric Cutting at 20 cents 
a pattern piece with maximum Fabrics utilization. 
We digitize your patterns into our system For fast 
exact cutting. Guaranteed quality and output. 


Also we do Patter making, grading.and marker making — 
software and cutting system training. 
| Complete production systems for lease 


For more details see our Web Site 
WWW .designcut.com 
E-mail at services@designcut.com 
L 303 734 9644. Fax 303 734 9645 _j 


SEW WHATS VEW 


CREATIVE EXPRESSIONS IN 
WEARABLE ART 


coe 
Be) PATTERNS * BOOKS * EMBELLISHMENTS 


WWW.SEWWHATSNEWONTHENET.COM 


BABYLON, NY 516-661-7703 





* * * BY POPULAR REQUEST x x x 
Material Things Pitswihive 


The Fearlen Cardigan Jacket 


* Professional Fit 
* Industry Techniques 
* Sizes 4-20 Included 
~ * Companion To Threads 


Book Kasy Guide to 
Sewing Jackets 


Classic Style Patterns 
Dept. TH 
CHECK OR MONEY ORDER 
$20 US + $3.50 S&H $26 CAN + 7% GST + $3.50 S&H 
WA Residents add 8.6% Tax 60-101 Parkside Drive 
P.O. Box 164 Port Moody, B.C. Canada 
Mercer Island, WA 98040 V3H 4W6 
PHONE/FAX (604) 469-6953 





UNIQUE HAND-PAINTED FABRICS 


Cotton, silk, velvet, rayon, linen ... 
6 of 9”x11” pieces-cotton $12.96 silk $17.95 


Fabrics To Dye For 
by Jennifer W. Priestley 
85 Beach Street, Westerly RI 02891 
888-322-1319 fax: 401-596-1570 
wholesale/retail 
Fairfield Fashion Show fabric designer 
www.FabricsToDyeFor.com 
Brochure with swatches $2.00 


Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the June/] uly 1998 is- 
sue is March 10. 
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ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to content 
of THREADS. Just run a classified ad in THREADS 
magazine and you will be eligible to run the same ad 
on our website for an additional $1.00 per word. The 
ad on the website will appear for the same period of 
time that the ad in the magazine will appear. We are al- 
so offering hot links-for a flat rate of $25.00, we will 
hyperlink your ad to your own website. Call Nancy 
Clark at 1-800-926-8776, ext. 534 to particpate. The 
deadline is the same as our issue deadline. 


BEADS 
RHINESTONES, BANDING, BEADS, MUCH MORE! 
www.DreamtimeCreations.com, (501)587-1865, Free 


Flyer—send SASE to: Dreamtime Creations, 3425 W. 
Greenwood, Springfield, MO 65807. 


BOOKS 


CRAZY QUILT STITCHES. A book of more than 
1000 old embroidery stitch combinations. In print 
since 1981. $12 + $3 p&h. Dorothy Bond, 34706 
Row River Road, Cottage Grove, OR 97424. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


april/may 1998 95 


Classitied 


THOUSANDS WHOLESALE PRODUCTS! Dea! di- 
rect. Mexico, Asia, USA. Free report—Southwest Dis- 
tribution, 4312 West Romero Circle, Prescott Valley, 
AZ 86314. 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


SEW FIND IT, SEW CRAFT IT! a resource directory 
for fabrics, trims, notions, craft supplies etc. Send 
check/money order for 13.95 ppd to J. Greene En- 
terprises, FDR Station, P.O. Box 681, New York, 

NY 10150. 


WHOLE COSTUMER’S CATALOGUE. New 1998 
edition! 1,000+ sources of sewing supplies, unusual 
materials, more! Fully annotated and cross-referenced. 
$20.00 ppd. Checks, mastercard, visa. WCC, Box 
207-T, Beallsville, PA 15313-0207. (724) 632-3242. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and SASE: AMERICAN HOME 
CRAFTS, Box 7OOTH, Vacaville, CA 95696. MC/Visa 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free. 1-800-467-5566 ext. 4046. 


EARN $456.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


GREAT HOME BASED OPPORTUNITY! $480.00 
Weekly Possible sewing haircutting capes. Free in- 
formation. Send long SASE:City Capes, Box 2095-T, 
Vacaville, CA 94596. Member Vacaville Chamber 
Commerce! 


GREAT EXTRA INCOME IDEA! Assemble products at 
home for best companies Call Now 1-800-377-6000. 
ex 7360. 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send SASE: Home Assem- 
bly—TH, Box 216, New Britain, CT 06050-0216. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $800,000.00. Free record- 
ed message: (707) 449-8600. (LB9) 


TEACH THE KIDS TO SEW & craft at home for 
profit. Call 1-800-KIDS-SEW or visit website. 
www.kidscansew.com 


BUTTONS 


BUTTONS —UNIQUE AND EXCITING! Wholesale to 
qualiified accounts only. Large selection over 1700 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Buttons.Call for information. Full color catalog 
$25.00 plus 3.00 S&H. Rebate $10.00. MARILYN’S 
BUTTON SALES CO. 10121 EVERGREEN WAY 
#1628, EVERETT, WA 98204, PH 1-800-422-1434, 
Fax 206-710-9219. e-mail button4ewe@aol.com 


WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


CANADIAN - BUTTONS BY MAIL! 500 Styles, 
Pewter, Ceramic, Fancy, much more. Xpresspost De- 
livery. Catalogue $5.00 (refundable) AUDREY’S 
BUTTON BOUTIQUE, #1107, 120 Promenade Cir- 
cle, Thornhill, ON L4J 7W9. 1-888-283-7398, Fax: 
905-771-6668. 
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CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Produc- 
tions, 3173 LeConte Ave , Atlanta, GA 30319. 
(404) 261-4516. 


CLASSES 


MAJOR SEWING EVENT featuring Glenda Spar- 
ling, May 9, 1998. Pattern fitting and fabric embell- 
ishment seminar. Eastern Pennsylvania, 50 miles— 
north of Philadelphia Contact: LVCS, P.O. Box 294, 
Fogelsville, PA 18051. 


ESTONIA KNIT CAMPS—Nancy Bush, April 24-26; 
28-30. David Walker Quilt, May 15-18; more! 
Coupeville Arts Center, Box 171A, Coupeville, WA 
98239. (360) 678-3396. 


WORKSHOPS IN THE MOUNTAINS OF WEST- 
ERN NORTH CAROLINA. Lacemaking, knitting, 
quilting, dollmaking, more. 1-800-FOLK-SCH. John 
C. Campbell Folk School, One Folk School Road, 
Brasstown, NC 28902. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y4, 101 
Harrison Street, Archbald, PA 18403. 


EVENTS 
NATIONAL JURIED ART EXHIBITION OCT. 98. 


All media. Slides due July 1. Details: LSASE AES- 
THETICS, 300 N.Main, McPherson, KS 67460. 


FANTASTIC FIBERS (March - May, 1999). National 


Exhibition. Slides and resume April 1 -June 30, 1998. 


SASE. Art quilts, sculptures, rugs, baskets, paper, 
wearables, embroidery. Catalog. Yeiser Art Center, 
200 Broadway, Paducah, KY 42001. 
email.yacenter@sunsix.infinet 


FABRI C S 

CANADIANS! Melanie’s Actionwear Fabrics. Lycra® 
Solids, Velvets, Foils, Holograms, Laces, 

Cottons, Lingerie Kits, Notions and more!! Samples 
$10.00. 7 Main Street, Norwich, Ontario NOJ 1P0. 
1-888-892-3383, Fax (519) 863-3487. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, P.O. Box 664, Niagara- 
on-the-Lake. Ontario Canada LOS 1J0, 905-468-3151. 





****7 ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for 
activewear, skating and dance costumes, drill team 
ensembles, swimsuits and lingerie. Large selection of 
lycras, tricots, powernets, glistenets, stretch laces, 
notions, underwires “push-up” bra cups and lots 
more!!!!Catalogs w/Wholesale Price Lists: 

Regular Catalog-$3.00 Color swatches-$2.00. 
Bridal Lace Catalog-$3.00. LACELAND, 

P.O. Box 820849, Houston, TX 77282-0849 

(281) 983-5223 Phone or Fax. 


ULTRASUEDE SCRAPS | pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


SUPERIOR AFRICAN FABRICS. 30 pieces assorted 
8 square inch samples and order form. Send $20 
check or money order to Superior Fabrics Inc, 331 
W. 57th Street, Suite 120, New York, NY 10019. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655 email: lindas@oxford.net. 
www.oxford.net/ lindas. 


ULTRASUEDE®—$33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


G&S DYES: NATURAL FABRICS AND TEXTILE 
DESIGNS SUPPLIES. Silks, cottons, dyes, and paints. 
1-800-596-0550. Email: gsdye@interlog. com. 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


SILKS FROM THAILAND. Mai Thai Silk, Box 635, 
262 Simcoe Street, Niagara-on-the-Lake, Ontario, 
Canada LOS 1JO 905-468-7204. Fax 905-468-1782. 


FREE SWATCHES-— First-class fabrics for fashion & 
quilting, Kwik-Sew, Burda; Husqvarna Viking— 
Retail—Mail Order. Cottons Etc., 228 Genesee St., 
Dept. Th, Oneida, NY 13421-2709/e mail: 
cottons@ny.tds.net 


QUALITY KNITS - Interlock, Rib, Lycra/Cotton... 
Swatches - $4.00. Main Street By Mail, 7548 Main 
Street, Sykesville, MD 21784. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, 
#7, Lafayette, CA 94549. 

http://www.netvista.net/~ cjmco/ 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! Write/ 
phone/fax us for swatches containing over 160 silk 
costing just $10 airmailed by return! Angus Interna- 
tional ™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/person- 
al checks etc. Personal callers welcome! 


LYCRAS* NOTIONS*PATTERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, notions, 
underwires, bra cups, etc. Quantity discounts avail- 
able. Color swatches—$2.00. Regular Catalog—$2.00. 
Bridal Catalog—$2.00. FABRIC DEPOT, P.O. Box 
1556, Sugarland, TX 77487-1556. Phone or Fax 
(281)933-8800 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. SASE, Katie’s Vintage Kimono-TH, P.O. 
Box 1813, Belfair, WA 98528. (360) 275-2815, 
http://www. hctc.com/~ kendrick 


TENCEL®Drape yourself in the luxury of 
TENCEL®. Natural, comfortable, easy -to-sew, wash- 
able. Samples - $3.00 refundable. SHE DID SEW, 
2339 N. Fry Road, Katy, TX 77449 


10 foot WIDE, Cotton fabrics. For Seamless 
Draperies, slipcovers, tablecloths. Kit #TC/samples 
$2.00. Homespun, Box 4315-TC, Thousand Oaks, CA 
91359. MC/Visa 1-888-543-2998, 


ORGANIC COTTON-Sold by the yard. Flannel, 
Chambray, and Batting, etc.—stbz cottons—Free cata- 
log—1-888-227-1819 


VINTAGE JAPANESE KIMONO FABRIC send large 
self-addressed stamped envelope for catalog to 

AH! KIMONO, 16004 NE 195th, Woodinville, 

WA 9807 2. 


UNUSUAL FABRICS—100% cotton batiste, cham- 
bray. $2.00 and LSASE for samples. Joyce’s, Box 
381-T, Morrisville, NY 13408. 


FOR SALE 


FABRIC STORE FOR SALE. Owner retiring, 34 years 
in Chicago. 11,000 sq. feet, Mr. Wolf, 773-238-5560. 
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KNITTING 


NATURAL FIBER YARNS. Free catalog. Carodan 
Farm, Dept. T, 156 Shepherds Hill Road, Sta- 
nardsville, VA 22973. 1-800-985-7083. 


MISCELLANEOUS 


SMALL ADS YIELD BIG RETURNS. Call Nancy Clark 
for information. 1-800-926-8776, ext. 534 or write to 
THREADS, P.O. Box 5506, Newtown, CT 06470-5506. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 COLORS. 5 
SIZES. Large Variety BASKET WEAVING supplies. 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 888-526-1618. 


NEWSLETTER 
“PATTERN CONNECTION” NEWSLETTER—Lo- 


cate/Sell discontinued Patterns/Magazines. Subscrip- 
tion $18—free ad. Single Copy $5. 1-800-393-3838. 


NOTIONS 


A CLUB FOR RIBBON LOVERS with regular ship- 
ments from our new and vintage collections of fabu- 
lous French ribbons. To subscribe: visit us @ 

www. theribbonclub.com; call us @ (530) 692-3014. 


TRANSFORM ORDINARY INTO EXTRAORDINARY 
with rhinestone zippers , iron-on appliques and more 
from world famous Swarovski crystals from Austria. 
Send large SASE to Forever Pizzaz, 70 Spruce St. Pa- 
terson, NJ 07501. 
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HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More.. FREE Giant Catalog. Solo, P.O. Box 378B 
Foxboro, MA 02035. 


PATTERNS 
PATTERNS: Doll clothing, stuffed toys, crochet. Cata- 


log $2.00. Patterns, 410 S. Baltimore, Hastings, NE 
68901-5707. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Department T, 
P.O. Box 127, Williamsburg, VA 23187-0127. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/crafts.html 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 1168, Chino Valley, AZ 86323-1168 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350 
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SERVICES 

SHOP for fabulous FABRICS, BUTTONS, TRIMS 
& related materials. Discover insider sources in 
New York City’s Garment District with Shopping 
Con-sultant/Researcher. Hourly fees. Bonnie Ep- 
stein, Department T, PO. Box 20128, New York 
City, NY 10025. 212-866-0386, 
bonnie.epstein@worldnet.att.net 


TRAVEL! 


CRAFT & FOLK ART TOURS Bolivia, Ecuador, 
Romania/Hungary, Poland, Turkey, India. CRAFT 
WORLD TOURS, 6776TH Warboys, Byron, NY 
14422. (716-548-2667). 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S & H. Quality 
Uphoistery., 75 Diggs Blvd. Warner Robins, GA 
31093. 1-888-488-4508. 


VIDEOS on Tatting, crochet, weaving, bobbinlace, 
fabric painting, needlelace, silk ribbon embroidery, 
spinning, knitting, beadwork, jewelry making, etc. 
Since 1985 we've been providing you with the best 
of the best. FREE catalog. Victorian Video Pro- 
ductions, P.O. Box 1540, Colfax, CA 95713 

(800) 848-0284. 


VIDEOS—175 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachu- 
setts, Lawrence, Kansas 66044. 
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Have comments 


A SEWING 
LEGACY 


by Sharon Broussard 


you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your As far back as I can remember, my 
mother had two dreams for me: 
that Lattend college and that I learn 


how to sew. A Louisiana farm girl 


embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought and the youngest of eight, she’d 
to see? Send it to: done neither herself. She’d strug- 


gled through reading and math in 


Threads Closures, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 


her segregated colored school, so 
college was out of the question. 
Mamo, as my sometimes stern 
grandmother was called, did the 
cooking and sewing, while my 
mother was taught the drudge 
work of housekeeping: washing 
dishes and sweeping 

















floors. And when she 
tried to strike out 
on her own and join 
the Navy WAVES, 
my grandmother 
forbade it. So, in- 
stead, she married 
my father and had 
three daughters. 
Mother tried to 
make sure that we 
| L | had the opportu- 
nities she didn’t, 
and learning to 
sew was one of 
them. To her, 
sewers were 
powerful be- 
cause they had choices and the 
knowledge to take advantage of 
them. Sewers chose their own pat- 
terns, their own fabric, their own 
embellishments. With a sewing 
machine, they could snub the fan- 
cy department stores. Their own 
mothers couldn’t hold them back 
from expressing themselves in the 
very clothes they wore. Early in life, 
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she taught me that the books I 
curled up to read incessantly were 
important, but so was the pride 
that came from making a dress or 
sewing a roomful of curtains. 

She lured me into sewing with 
amazing and allegedly true stories 
of friends and relatives who could 
see a dress in a store, sketch the 
pattern on newspaper, then whip 
up outfits that were the envy of en- 
tire city blocks. “She made that and 
you can’t even tell,” was my moth- 
er’s highest compliment. When I 
entered ninth grade, she made sure 
I took college preparatory classes as 
well as the elective sewing class. 
I made a dour apron and a green 
gingham tote on a Brother sewing 
machine, an uninspiring start. 

But I was on my way. I enjoyed 
prowling fabric stores, browsing 
pattern catalogs, and making sense 
of pattern instructions. My sister 
and I spent nights huddled around 
the sewing machine in a burst of 
creative passion. I made a skinny, 
lime green, spaghetti-strap dress 
for the senior prom and an awk- 
ward blue pants suit for the senior 
trip to Disneyland. I sewed a long 
floral dress that reminded me of 
the ’60s flower children, and wore 
it under my graduation gown. 

My youngest sister resisted the 
sewing cabal mightily. But years 
later, when she had three daughters 
of her own, she began sewing them 
dresses for church. Living on a bud- 
get, she was finally won over by 
Mother’s claims that sewing could 
save her money and enable her to 
put unique clothes in the closet. 

Mother played Siskel and Ebert to 
our sewing efforts, a role we re- 
sented. After all, we could sew now. 
We were the experts, while she, in 
her own words, “couldn’t sew a 


straight line.” But Mom had her 
say as she drove us to the fabric 
store. “Don’t you think the fabric is 
too flimsy for that pattern?” she’d 
ask. “I wouldn’t put those two col- 
ors together,” she’d advise. “That 
hem wasn’t pinned right,” she’d 
observe. And the annoying thing 
was, she was often right. 

I sewed less as I went through 
college and only marginally when I 
entered the corporate world. By 
then I could afford more expensive 
clothes, and my time was more val- 
uable than saving money. But late- 
ly ve begun sewing again. Little 
things I can finish quickly and feel 
the sweet hit of accomplishment: 
table mats, curtains, vests, tops. 
I enjoy what my mother always 
knew she was missing: the chal- 
lenge of making something that’s 
your very own from start to finish. 

I’ve again built up a war chest of 
fabrics that nudges me along. And 
there’s always Mom asking if I’ve 
made anything lately, and if not, 
well, why? My mother is proud that 
I'm a professional journalist. She 
reads my newspaper articles and 
shows them to her friends. But | 
never get the kind of compliments 
on my writing that she ladles out 
for a sewing project. 

During a recent visit, my mother 
was awed by the gingham curtains 
] made for one of my guest bed- 
rooms. “You made those, Sharon?” 
she asked. “They look so good!” I 
know what she'll tell her friends 
when she returns to California: 
“She madethose curtains and you 
can’t even tell.” Thanks, Mom. 


Sharon Broussard of Cleveland Heights, 
OH, is an editorial writer for the Plain 
Dealer in Cleveland, and has sewed for 


25 years. 
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BALBOA... 


SIMPLY THE BEST 
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HS-2182 
Easter Bunny \\ 
from “Special Occasions 
Package 66D D\ 
includes; 
Leprechaun, New Years, 
Witch, Turkey, 
Wedding Bells, 
stcle)Matclllicemelale! 
Easter Bunny 

$65 suggested retail 


EMBROIDERY HEIRLOOMS |! 


Create your own Family Heirlooms, Choose from over 17 Packages of Award 
Winning designs and our Best of Balboa #2 CD Rom of 125 designs. 
Add the excellence of your project and your creativity. 


Check us Out at www.balboastitch.com on the Internet. 

Dealer inquires welcome...Designs are available in Tajima DST, Dos EXP, Viking HUS, 
and Pfaff PCS formats... For Information and Free Literature Call 1-800-445-8705 
Balboa Threadworks Inc.. Post Office Box 7O8, Balboa, California 92661 
© Balboa Threadworks Inc., 1998 all rights reserved 
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IN DETAIL Hand-embroidered satin stitches and tiny French knots bring spring 


flowers and interlocking butterflies to life on the front panel of this traditional, pleated silk skirt 


from China. Made around 1928, it’s now part of the costume collection of Mount Mary College 


in Milwaukee, WI. For inspiration and information on creating your own machine-embroidered 
flowers, turn to p. 46. 





